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Abstract 
 
Publishing for Children explores how Angus & Robertson, a prominent Australian publisher, 
contributed to the development of Australian children’s literature in the early twentieth-century. 
Grounded in the interdisciplinary field of book history and adopting a mixed-methods approach, 
it initiates a conversation about this previously neglected aspect of Australian literary history. 
 
Drawing on historical bibliometric data, it seeks to establish a chronology of the firm’s initial 
involvement in Australian children’s publishing under the leadership of George Robertson from 
1897 to 1933. It moves beyond close readings of canonical texts to identify and appraise all 
seventy-one Australian children’s books produced by the firm in this period, contextualised 
within histories of Angus & Robertson and Australian children’s literature. This chronology 
includes a consideration of the under-researched Cornstalk imprint (operating 1924-1929).  
 
This thesis also seeks to foreground the business practices behind the publication and promotion 
of this corpus. The commercial aspects of book production are significant but are often neglected 
in children’s literature studies. To examine these practices, Publishing for Children incorporates 
close qualitative and distant quantitative analysis of historical materials in the Angus & Robertson 
Archive, an extensive repository of records held by the State Library of New South Wales. 
Notably, it involves statistical analysis of a collection of 4000 contemporary book reviews that 
have been routinely underutilised in previous scholarship. 
 
In this way, Publishing for Children presents Angus & Robertson as both a cultural and 
commercial actor. It acknowledges the national importance of their activities as they produced 
notable Australian children’s books and successfully pioneered a broader tradition of domestic 
children’s publishing despite the significant economic obstacles of the period. However, it also 
foregrounds the distinctly commercial motivations that underpinned their business decisions, 
challenging the dominant image of Angus & Robertson as a nationalistic, beneficent firm. 
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Preface 
 
This thesis was inspired by the Angus & Robertson Archive, held by the Mitchell Library at the 
State Library of New South Wales. The depth of this remarkable archive led to the incorporation 
of quantitative methodologies and digital humanities tools, resulting in the creation of three 
datasets. For the sake of completeness, the Historical Bibliometrics dataset has been appended 
to this thesis (Appendix 1.1). The other two datasets – Angus & Robertson Correspondence and 
Angus & Robertson Book Reviews – are significantly larger, totalling over 74,000 cells of data, 
and could not be appended here. 
 
Consequently, a series of summary tables have been presented as appendices to this thesis and, 
with the permission of the State Library of New South Wales, all three datasets are now available 
online. These can be accessed via the Western Sydney University’s Digital Humanities Research 
Group at https://dhrg.uws.edu.au/publishing-for-children. An interactive map of the complete 
book reviews dataset is also available through that site. 
 
The digitisation of these datasets will allow readers to explore and experiment with the data, test 
the findings of this research and, because the datasets contain significantly more detail than what 
is addressed by this thesis, interpret the information in new ways to reach their own conclusions 
about innumerable future questions. 
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Introduction 
Looking Beyond the ‘Unique and Rare’ 
 
The Australian publishing house and bookseller Angus & Robertson holds a preeminent position 
in national histories because of its substantial contributions to the domestic print industry and 
literary culture. Founded in 1886 by two Scottish immigrants, David Mackenzie Angus and 
George Robertson, the firm initially operated as a small, second-hand Sydney bookstore before 
expanding into publishing in 1888.1 As a bookseller and agent, Robertson – the most active 
figure in the firm’s early history – enthusiastically traded Australian content and acquired rare 
Australiana for collectors. As a publisher, he fostered local literary talent, produced and 
promoted Australian stories, and financed important national reference works. 
 
Angus & Robertson is therefore of significant interest to scholars and is the subject of an 
expanding body of research. This is enabled by the Angus & Robertson Archive – a repository 
of approximately one million business records held by the State Library of New South Wales.2 
Running through this scholarship is a common argument about Angus & Robertson’s 
involvement in the creation of a national literary culture, and the specific commitment of George 
Robertson to this mission. The majority of these studies, however, overlook children’s literature 
or subsume these books within discussions of ‘literary’ publications, despite important 
differences in terms of audience, structure, form and publishing strategy.  
                                                          
1 In 1884 David Mackenzie Angus used his savings of £50 to purchase a bookstore on Market Street, Sydney. 
Two years later he was joined by a former colleague, George Robertson, founding Angus & Robertson. After 
expanding into publishing, the firm moved to a larger premise on Castlereagh Street, an area that became known 
as the Australian Paternoster Row. Angus & Robertson operated for a century but today it only exists as an online 
bookstore as part of Bookworld and, separately, as a publishing imprint of HarperCollins. For a more detailed 
account of the firm’s early history under Robertson, see Anthony Barker, “Robertson, George (1860-1933),” in 
Australian Dictionary of Biography (National Centre of Biography, Australian National University, 1988); and 
George Ferguson, Some Early Australian Bookmen (Canberra: Australian National University Press, 1978). 
2 The Angus & Robertson Archive contains four collections of Angus & Robertson business materials dating from 
1854 to 1971, including textual records, pictorial materials, sound recordings, and objects.  
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By exploring Angus & Robertson’s publication of Australian children’s literature, this thesis 
seeks to address this gap. It argues that under the leadership of George Robertson in the early 
twentieth-century Angus & Robertson successfully pioneered a tradition of local children’s 
publishing at a time when the economy was unfavourable and the book industry was dominated 
by international firms. During this period, Angus & Robertson produced some of Australia’s 
most iconic children’s titles – including The Magic Pudding (1918), Snugglepot and Cuddlepie 
(1918) and Blinky Bill (1933) – and became the most prolific publisher of local children’s books. 
This thesis adopts a mixed-methods approach, moving beyond the canon to identify and evaluate 
all seventy-one Australian children’s books that Angus & Robertson first published from 1897 
to 1933, as well as the publishing and marketing practices behind the creation of these books.3 It 
incorporates historical bibliometric analysis alongside close qualitative and distant quantitative 
readings of documents in the Angus & Robertson Archive, providing a holistic account of Angus 
& Robertson’s early involvement in the publication of Australian children’s literature.4 
 
This methodology enables the analysis of a larger corpus but boundaries must still be drawn. 
Temporally, the project covers the first thirty-seven years of the firm’s children’s publishing, 
aligning with the tenure of George Robertson. He was the driving force at Angus & Robertson 
and his death in 1933 signalled the beginning of a new era for the firm as his successor, Walter 
Cousins, initiated a program of expansion and internationalisation.5 
                                                          
3 A discussion of the limitations of the children’s literature canon and its reliance on contemporary ideologies is 
provided by John Stephens and Robyn McCallum, Retelling Stories, Framing Culture: Traditional Story and 
Metanarratives in Children’s Literature (New York: Garland Publishing, 1998), 8-9. 
4 Appendix 1.1 provides the bibliometric details for the seventy-one books in this corpus. Narrowing the scope to 
books ‘first published’ by Angus & Robertson was logistically necessary but is somewhat limited because Angus 
& Robertson was also reprinting Australian and international children’s books at this time. As Bode notes, “new 
domestic literary production… is only a subsection of the literature available.” See Katherine Bode, A World of 
Fiction: Digital Collections and the Future of Literary History (Michigan: University of Michigan Press, 2018).  
5 Jason Ensor, Angus & Robertson and the British Trade in Australian Books, 1930-1970: The Getting of 
Bookselling Wisdom (London: Anthem Press, 2012), 3-5; and Neil James, “Spheres of Influence: Angus and 
Robertson and Australian Literature from the Thirties to the Sixties” (PhD diss., University of Sydney, 2000), 64. 
3 
As there is no comprehensive catalogue of Angus & Robertson publications, a list of their 
children’s books was manually constructed using partial archival records, electronic research 
databases (AustLit and WorldCat),6 and Marcie Muir’s A Bibliography of Australian Children’s 
Books (1970).7 This process required a practical definition of ‘Australian children’s literature’. 
It is difficult to retrospectively determine what books were intended for children because the key 
terms are socially constructed rather than having an intrinsic or universal meaning. The term 
‘Australian’ is tied to ever-shifting power relations, social demographics and public debates. 
Childhood, stemming from Philippe Ariès’ theory, is recognised as having different boundaries, 
dimensions and divisions across different societies and throughout time.8 Finally, ideas about 
children’s literature – including its content, vocabulary, and structure – change dramatically over 
time and in relation to conceptions of childhood. Rosemary Wighton that notes few nineteenth-
century Australian books, for instance, were intended for young children: 
 
Most were written for children over the age of eleven, at least, and of course, very few 
concessions (as to language or subject) were made for young readers… [authors] were 
not averse to presenting horrors or agonizing deathbeds or moral precepts or 
concentrated information, nor to using difficult words, in long-packed paragraphs.9 
                                                          
6 WorldCat (www.worldcat.org/) is an online catalogue of 170 international library records. AustLit: The 
Australian Literature Resource (www.austlit.edu.au) is a large digital database of Australian literature, containing 
biographical and bibliographical information and some digitised texts. For one discussion of AustLit see Roger 
Osborne and Cherie Allan, “Networked Reading: Using AustLit to Assist Reading and Understanding of Texts 
from the Past,” English in Australia 47, no. 2 (2012). 
7 Marcie Muir, A Bibliography of Australian Children’s Books (London: Deutsch, 1970). This bibliography, the 
first attempt to trace more than a century of local children’s literature, is a significant and highly useful resource 
for children’s literature scholars but it remains undigitized. 
8 Ariès proposed childhood was a social construct and modern phenomenon because in the medieval era children 
were seen as ‘miniature adults’ from the age of seven. Philippe Ariès, Centuries of Childhood (London: Jonathan 
Cape, 1962). His theory has been criticised for presentism but the underlying concept of childhood as a social 
construction has been broadly accepted. For more detail, see: David Archard, Children: Rights and Childhood, 2nd 
ed. (Oxon, England: Routledge, 2004); Alan Prout, The Future of Childhood: Towards the Interdisciplinary Study 
of Children (Oxon, England: RoutledgeFarmer, 2005); and David Rudd, “The Development of Children’s 
Literature,” in The Routledge Companion to Children’s Literature, ed. David Rudd (New York: Routledge, 2010). 
9 Rosemary Wighton, Early Australian Children’s Literature (Melbourne, Victoria: Lansdowne Press, 1963), 6. 
The relationship between conceptions of childhood and children’s literature has been widely discussed in the field. 
For some introductory discussions, refer to F. J. Harvey Darnton, Children’s Books in England: Five Centuries of 
Social Life (Cambridge: Cambridge University Press, 1932); and Karen Coats, The Bloomsbury Introduction to 
Children’s and Young Adult Literature (London: Bloomsbury Academic Publishing, 2018). 
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Taking into consideration the fluidity of these terms, this thesis defines ‘Australian children’s 
literature’ as fictional books – prose or verse – written by Australian authors and originally 
intended for children, ranging from birth to early adolescence. Under the AustLit classification, 
an ‘Australian author’ is understood as someone who was born in Australia, spent a formative 
period of their life in Australia, or became a resident of Australia.10 
 
Such parameters are never absolute but the relatively small size of the corpus allowed marginal 
titles to be assessed on a case-by-case basis. The question of which books were ‘originally 
intended’ for children is problematic but, for this research, it was based on a consideration of 
who the publishers perceived to be the principal audience, as reflected in book titles and Angus 
& Robertson records.11 For example, Teens (1897) carried the subtitle “A Story of Australian 
Schoolgirls,” Frolic Fair (1932) was subtitled “A Book of Australian Verse for Children Under 
Ten,” and C. J. Dennis’ work was overtly titled A Book for Kids (1921). Constance Mackness 
introduced Di-Double-Di (1929) as “a boarding school story for girls.”12 Reviewers categorized 
Bushland Stories (1910) as “for little people,”13 and others predicted Mystery Gold (1926) would 
become “an exceedingly popular [story] for boys.”14 In contrast, Man-Shy (1931) was excluded 
                                                          
10 This definition is distinct from the AustLit definition of ‘Australian literature’ which encompasses all books 
with Australian content regardless of place of publication or the author’s nationality. “About AustLit – Scope,” 
AustLit, accessed March 2, 2018. Other studies, including Muir’s A Bibliography of Australian Children’s Books 
and Wighton’s Early Australian Children’s Literature, employ the broader definition of Australian literature.  
11 This conforms to Townsend’s proposal that “the only practical definition of a children’s book… is a book which 
appears on the children’s list of a publisher.” John Rowe Townsend, A Sense of Story: Essays on Contemporary 
Writers for Children (Philadelphia: Lippincott, 1971). This definition is, however, widely debated in the field of 
children’s literature studies because the ‘intent’ of the author and publisher may not be compatible. Furthermore, 
children read books originally intended for adults, and books written for children may be popular with adults 
(crossover fiction). For an introductory discussion of the inherent issues, see Peter Hunt, An Introduction to 
Children’s Literature (Oxford: Oxford University Press, 1994); and M. O. Grenby and Kimberley Reynolds, 
Children’s Literature Studies: A Research Handbook (New York: Palgrave Macmillan, 2011). 
12 ML MSS 314/57, p. 281, Constance Mackness to Angus & Robertson, 19 April 1929. 
13 ML MSS 3269, Box 492, Volume 60, review of Bushland Stories, by Amy Eleanor Mack, Aberdeen Free Press 
(Aberdeen, Scotland), 10 August 1911. 
14 ML MSS 3269, Box 492, Volume 60, review of Mystery Gold, by Bartlett Adamson, Murray Pioneer 
(Renmark, South Australia), 2 April 1926. 
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from this corpus because it was originally written for adults, despite its inclusion in modern 
children’s bibliographies.15 Contemporary reviewers did not frame it as a children’s book, it was 
subtitled “A Story of Men and Cattle,” and it was deemed the best Australian novel of 1931 by 
the Australian Literature Society – a prize usually reserved for adult fiction.16 
 
The line between fiction and non-fiction is also blurred, requiring a closer consideration of a 
book’s content.17 Some biographical accounts – including The Story of William Dampier (1911), 
Lawrence, Prince of Mecca (1927) and Lasseter’s Last Ride (1931) – resemble boys’ adventure 
stories but were excluded because they are not fictional. In contrast, nature books that contain 
factual information, namely those by Amy Mack and Charles Barrett, were included in this 
corpus because the stories are primarily fictional, usually featuring anthropomorphic or 
personified flora and fauna. The application of this definition produced a corpus of seventy-one 
Australian children’s books that Angus & Robertson published between 1897 and 1933.  
 
The sources used to identify these books are incomplete and it is therefore possible that some 
books were missed. This obstacle, common in all literary research, is particularly pronounced in 
children’s literature studies due to the instability of definitions and the previous marginalisation 
of children’s literature. Until relatively recently, children’s books were dismissed as inferior or 
                                                          
15 Man-Shy is categorised as a children’s book in AustLit and Muir’s bibliography but was originally intended for 
adults. Lees and Macintyre assert it was “not published as children’s books but [has] been widely used as such 
since publication.” See Stella Lees and Pam Macintyre, The Oxford Companion to Australian Children’s 
Literature (Melbourne, Victoria: Oxford University Press, 1993), 124-125; and H. M. Saxby, A History of 
Australian Children’s Literature, 1841-1941 (Sydney: Wentworth Books, 1969), 153. 
16 ML MSS 3269, Box 503, Volume 80, review of Man-Shy: A Story of Men and Cattle, by Frank Dalby Davison, 
Wingham Chronicle (Wingham, New South Wales), 11 November 1932. 
17 School books were excluded because they were intended for a very different market and were non-fiction. 
Alphabet books are particularly contentious. In this period Angus & Robertson produced one alphabet book: 
An Australian Alphabet. It is designed to teach children but it also features humorous rhymes by Hugh McCrae and 
striking illustrations by Norman Carter. It was ultimately excluded from this corpus because it appears that it was 
primarily marketed to schools. There are no reviews for it in the archive, differentiating it from other titles, and it 
was released at a time when the firm was producing instructional School Readers but not literary children’s books. 
This book is discussed in detail by Robert Holden, Twinkle, Twinkle Southern Cross: The Forgotten Folklore of 
Australian Nursery Rhymes (Melbourne, Victoria: National Library of Australia, 1992), 21-22; and Marcie Muir, 
A History of Australian Childrens Book Illustration (Melbourne, Victoria: Oxford University Press, 1982), 40-41. 
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seen to belong to practitioners such as teachers.18 Consequently, these books were omitted from 
several national bibliographies and preservation by cultural institutions was often sporadic, 
resulting in significant gaps in the historical record.19 
 
Since the 1960s, however, there has been growing popular and academic interest in children’s 
literature and a recognition of its social, cultural, educational and political significance.20 In 
Australia, landmark research was undertaken by Rosemary Wighton, Maurice Saxby and Marcie 
Muir.21 Simultaneously, professional bodies and dedicated journals were established, and 
specialised children’s editors were appointed.22 The field now encompasses an immeasurable 
body of interdisciplinary scholarship that offers diverse interpretations of texts, eras, genres and 
illustrations. Of particular relevance to this thesis are studies that address the development of 
Australian children’s literature during the late nineteenth and early twentieth centuries.23 
                                                          
18 Peter Hunt, “The Expanding World of Children’s Literature Studies,” in Understanding Children’s Literature, 
ed. Peter Hunt (New York: Routledge, 1999); and Charlotte Jane Berry, “Publishing, Translation, Archives: 
Nordic Children’s Literature in the United Kingdom, 1950-2000” (PhD diss., University of Edinburgh, 2013), 35. 
19 The absence of Australian children’s literature from leading bibliographies is discussed by Maurice Saxby, 
“Researching Australian Children’s Literature,” Australian Library Journal 53, no. 1 (2004): 82; Michelle Smith and 
Kristine Moruzi, “Colonial Girls’ Literature and the Politics of Archives in the Digital Age,” Papers: Explorations 
into Children’s Literature 22, no. 1 (2012): 33-3; and Muir, A History of Australian Childrens Book Illustration, 21. 
20 Hunt, “The Expanding World of Children’s Literature Studies.” An account of the development of children’s 
literature studies in Australia is provided by Saxby, “Researching Australian Children’s Literature.” 
21 Wighton, Early Australian Children’s Literature; Saxby, A History of Australian Children’s Literature; and 
Muir, A Bibliography of Australian Children’s Books. 
22 Robyn Sheahan-Bright, “For Children and Young Adults,” in Paper Empires: A History of the Book in 
Australia, 1946-2005, ed. Craig Munro and Robyn Sheahan-Bright (St Lucia, Queensland: University of 
Queensland Press, 2006), 279-280. 
23 Due to the immense size of the field, not all studies can be listed. Some notable examples include: Saxby, A 
History of Australian Children’s Literature; Muir, A History of Australian Childrens Book Illustration; Marcie 
Muir, “Stirring of the Gum Leaves,” Voices: The Quarterly Journal of the National Library of Australia 4, no. 3 
(1994); Brenda Niall, Australia Through the Looking Glass: Children’s Fiction, 1830-1980 (Carlton: Melbourne 
University Press, 1984); Kerry M White, “Founded on Compromise: Australian Girls’ Family Stories, 1894-1982” 
(PhD diss., University of Wollongong, 1985); Holden, Twinkle, Twinkle Southern Cross; and Robert Holden, A 
Golden Age: Visions of Fantasy: Australia’s Fantasy Illustrators: Their Lives and Works (Sydney: Angus & 
Robertson, 1992). Other studies explore representations of Indigenous peoples in this period. See, for example, 
Clare Bradford, Reading Race: Aboriginality in Australian Children’s Literature (Carlton, Victoria: Melbourne 
University Press, 2001); and Brooke Collins-Gearing, “Re-Reading Representations of Indigenality in Australian 
Children’s Literature,” The Australian Journal of Indigenous Education 35 (2006). 
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Despite the field’s breadth, there is still a tendency in children’s literature studies – as in literary 
research more broadly – to focus on the text or book, overlooking commercial aspects of book 
production. Publishers are often absent in such studies or are only mentioned fleetingly, without 
a systematic consideration of the practices that contributed to the creation of the books.24 
 
In contrast, the interdisciplinary field of book history, in which this thesis is grounded, recognises 
the multifaceted nature of book production. As Martyn Lyons concisely explains in the landmark 
A History of the Book in Australia: “Authors write texts. They do not make books.”25 This 
statement encapsulates the field’s acknowledgement of the difference between a text, written by 
an author, and a book, as a material commodity that is created by several actors. Publishers – 
including Angus & Robertson – are therefore present in book histories, but they are often 
romanticised due to the reliance on cultural outputs and employee memoirs.26 Furthermore, 
children’s books are frequently neglected or underrepresented in such studies. 
 
This thesis seeks to complement existing research by applying the methodological frameworks 
of book history to the study of Australian children’s literature, looking to both the published 
literary outputs and the preserved Angus & Robertson business records. It therefore considers 
the commercial practices and decisions behind Angus & Robertson’s production and promotion 
of children’s books during the late nineteenth and early twentieth centuries. 
                                                          
24 For more details, see Charlotte Berry, “Twentieth Century Literature and Publishing Archives: UK Research 
Perspectives on Children’s Literature,” Papers: Explorations into Children’s Literature 22, no. 1 (2012): 21. 
An interesting exception is Alderson’s acknowledgement of the collaborative nature of children’s book 
production. See Brian Alderson, “The Making of Children’s Books,” in The Cambridge Companion to Children’s 
Literature, ed. M. O. Grenby and Andrea Immel (Cambridge: Cambridge University Press, 2009). 
25 Martyn Lyons, “Introduction,” in A History of the Book in Australia, 1891-1945: A National Culture in a 
Colonised Market, ed. Martyn Lyons and John Arnold (St Lucia: University of Queensland Press, 2001), xv. 
26 For example, Alistair McCleery remarks that in existing narratives about Penguin Books’ founder Allen Lane, 
“mythmaking has been perpetuated and much hyperbole extended.” Alistair McCleery, “The Return of the 
Publisher to Book History: The Case of Allen Lane,” Book History 5 (2002): 163. For accounts of Angus & 
Robertson that emphasise Robertson’s contributions to national literature, see A. W. Barker, Dear Robertson: 
Letters to an Australian Publisher (Sydney: Angus & Robertson, 1982); and Jennifer Alison, “Angus and 
Robertson as Publishers, 1888-1900: A Business History” (PhD diss., University of New South Wales, 1997). 
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METHODOLOGY 
By exploring all of Angus & Robertson’s early children’s books, this thesis recognises that 
literature cannot be defined by a narrow canon. As prominent literary scholar Franco Moretti 
articulates, literature “cannot be understood by stitching together separate bits of knowledge 
about individual cases, because it isn’t a sum of individual cases: it’s a collective system, that 
should be grasped as such.”27 It is therefore important to move beyond close readings of 
canonical texts to consider broader, interconnected print cultures. As Simon Eliot suggests, it is 
necessary to “see the forest, not a host of additional trees.”28 One solution to this dilemma is the 
adoption of quantitative methodologies which allow scholars to complement, contextualise, 
corroborate and challenge qualitative knowledge, and uncover avenues for future research.29 
 
The use of quantitative methodologies to study print culture has a long history but, aided by 
computational advances, the popularity of ‘new empiricism’ in the humanities continues to 
increase. In Australian book history and literary studies there is an increasing recognition that 
statistics form an “essential component in creating a comprehensive picture of the Australian 
literary environment.”30 Large-scale, data-driven projects have drawn on the availability of 
remarkable electronic databases, particularly AustLit and Trove.31 Notable examples include: 
                                                          
27 Franco Moretti, Graphs, Maps, Trees: Abstract Models for a Literary History (London: Verso, 2005), 4. In a 
subsequent volume, Moretti outlined his model for ‘distant reading’ (abstracted literary analysis) as an alternative 
to close reading which, he asserts, distorts reality. See Franco Moretti, Distant Reading (London: Verso, 2013). 
28 Simon Eliot, “Very Necessary but Not Quite Sufficient: A Personal View of Quantitative Analysis in Book 
History,” Book History 5 (2002): 285. 
29 There are several think-pieces that consider the possibilities, challenges and limitations of quantitative literary 
research. For example, see: Katherine Bode, Reading by Numbers: Recalibrating the Literary Field (London: 
Anthem Press, 2012); Simon Burrows, Jason Ensor, Per Henningsgaard and Vincent Hiribarren, “Mapping Print, 
Connecting Cultures,” Library and Information History 32, no. 4 (2016); Priya Joshi, “Quantitative Method, 
Literary History,” Book History 5 (2002); and Eliot, “Very Necessary but Not Quite Sufficient.” 
30 James, “Spheres of Influence,” 20-21. 
31 Trove (https://trove.nla.gov.au/), operated by the National Library of Australia, is the largest collection of 
digitised historical newspapers in the world. 
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Resourceful Reading, a series of studies that identify and analyse trends in Australian literature;32 
Katherine Bode’s exploration of Australian novels and nineteenth-century newspaper fiction;33 
the Australian Common Reader project;34 and, in terms of the Angus & Robertson scholarship, 
Jason Ensor’s work on ‘places of publication’.35 
 
Continuing this trend, this thesis involved the compilation and analysis of historical bibliometric 
data concerning Angus & Robertson’s early Australian children’s books. Bibliometrics is the 
statistical analysis of ‘media of communication’, including literature.36 Historical bibliometrics, 
as defined by Herubel, involves the “bibliometric study of periodicals and books published in 
the framework of time and space” and “quantitative analysis of publications for the purpose of 
ascertaining specific kinds of [cultural] phenomena.”37 It recognises books are material objects 
that exist in a specific context. This method can generate new insights and quantify existing 
knowledge and therefore “provide a historical account which balances the nuances of qualitative 
enquiry with the assumed neutrality of quantitative procedures.”38 This project assessed format 
(number of pages, words per page, size and cover design), publication date, illustrations, reprints 
and initial sale price.39 The Historical Bibliometrics dataset is presented at Appendix 1.1. 
                                                          
32 Katherine Bode and Robert Dixon, eds., Resourceful Reading: The New Empiricism, eResearch, and Australian 
Literary Culture (Sydney: Sydney University Press, 2009). 
33 Bode, Reading by Numbers; and Bode, A World of Fiction. 
34 The Australian Common Reader (http://www.australiancommonreader.com/) is described as “an interactive 
digital archive of the reading habits and practices of ordinary Australians since the nineteenth century,” presenting 
information about library holdings and insight into individual readers through their diaries and letters. 
35 Ensor, Angus & Robertson and the British Trade in Australian Books.  
36 Alan Pritchard, “Statistical Bibliography or Bibliometrics?” Journal of Documentation 25, no. 4 (1969). 
37 Jean-Pierre V. M. Herubel, “Historical Bibliometrics: Its Purpose and Significance to the History of 
Disciplines,” Libraries & Culture 34, no. 4 (1999): 380-382. 
38 Burrows et al., “Mapping Print, Connecting Cultures,” 260. 
39 The data was compiled from AustLit, WorldCat, Muir’s A Bibliography of Australian Children’s Books, first 
editions of the children’s books, and historical business records contained in the Angus & Robertson Archive. 
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Despite the growing use of data, the humanities are still dominated by qualitative methodologies. 
Some scholars remain sceptical about quantification, asserting it reaches simplistic conclusions, 
suppresses the particularities of individual cases, is incongruous with traditional research, and 
claims empirical knowledge about a fluid, subjective topic.40 Some treat it with “suspicion, 
bordering on contempt,”41 and suggest that it has “no place in literary history.”42 Moretti’s work, 
whilst influential, is particularly contentious and has been widely debated, including by other 
proponents of quantification. Critics dispute his claim that statistical data is unmediated and 
beyond interpretation. They also object to Moretti’s refusal to share his datasets, his dismissal of 
close readings, and his separation of texts from their historical contexts.43 
 
In response to criticisms, quantitative book historians and literary scholars assert these methods 
provide a different type of information, allowing for the identification of trends, patterns and 
outliers across large corpuses.44 Furthermore, they point out that whilst statistics are not 
necessarily empirical or complete – because all records have gaps and the aggregation and 
synthesis of data relies on interpretive acts – statistics are still relatively accurate if used critically 
and pragmatically.45 
 
                                                          
40 Simon Burrows, “In Search of Enlightenment: From Mapping Books to Cultural History,” Journal for Early 
Modern Cultural Studies 13, no. 4 (2013): 3. 
41 Joshi, “Quantitative Method, Literary History,” 264. 
42 Bode, Reading by Numbers, 7. 
43 For some responses to Moretti, see Bode, Reading by Numbers, 7-19; Bode, A World of Fiction, 1-18; Maurizio 
Ascari, “The Dangers of Distant Reading: Reassessing Moretti’s Approach to Literary Genres,” Genre 47, no. 1 
(2014); and Rachel Serlen, “The Distant Future? Reading Franco Moretti,” Literature Compass 7, no. 3 (2010). 
44 Bode, Reading by Numbers, 14; Eliot, “Very Necessary but Not Quite Sufficient,” 286; William St Clair, The 
Reading Nation in the Romantic Period (Cambridge: Cambridge University Press, 2004); and David Carter, 
“Structures, Networks, Institutions: The New Empiricism, Book History, and Literary History,” in Resourceful 
Reading: The New Empiricism, eResearch and Australian Literary Culture, ed. Katherine Bode and Robert Dixon 
(Sydney: Sydney University Press, 2009). 
45 Eliot, “Very Necessary but Not Quite Sufficient,” 287; Bode, Reading by Numbers, 22; and Burrows et al., 
“Mapping Print, Connecting Cultures.” 
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Importantly, contrary to Moretti’s assertions, quantitative methods are not incompatible with 
qualitative analysis and do not require an abandonment of close reading or archival research. 
Traditional methods remain central to the construction of history, and quantitative and qualitative 
methodologies can be directly integrated.46 A mixed-methods approach allows detailed 
explorations of the individual case to be situated within, and understood as a part of, the wider 
book industry and literary culture. Case studies can then be selected based on their position 
within the corpus and relationship to broader trends, rather than on the basis of their canonical 
status or apparent literary merit. That is, as Bode suggests, “directions for close readings would 
develop from the quantitative findings.”47  
 
Recognising the potential of this methodology, this thesis was inspired by, and relies heavily 
upon, the Angus & Robertson Archive housed in the Mitchell Library at the State Library of 
New South Wales. The first set of Angus & Robertson records was obtained by the Library in 
1932 with subsequent acquisitions in 1960, 1977 and 1988.48 The combined archive uniquely 
chronicles the firm’s history and offers insight into the broader cultural and literary history of 
Australia. It provides, as curator Paul Brunton asserts, “an invaluable source for all types of 
research.”49 Ironically, the size of the archive has somewhat impeded research because without 
                                                          
46 Joshi, “Quantitative Method, Literary History,” 273; Burrows et. al, “Mapping Print, Connecting Cultures,” 
261; Matthew Jockers, Macroanalysis: Digital Methods and Literary History (Illinois: University of Illinois Press, 
2013); Katherine Bode and Roger Osborne, “Book History from the Archival Record,” in The Cambridge 
Companion to the History of the Book, ed. Leslie Howsam (Cambridge: Cambridge University Press, 2015), 234; 
and Jason Ensor, “‘Still Waters Run Deep’: Empirical Methods and the Migration Patterns of Regional 
Publishers’ Authors and Titles within Australian Literature,” Antipodes 23, no. 2 (2009): 200. 
47 Katherine Bode, “Beyond the Colonial Present: Quantitative Analysis, ‘Resourceful Reading’ and Australian 
Literary Studies,” Journal of the Association for the Study of Australian Literature Special Issue (2008): 190. See 
also Eliot, “Very Necessary but Not Quite Sufficient,” 284. 
48 Mitchell Library, Sharon Tucker & Louise Anemaat, Guide to the Angus & Robertson Archives in the Mitchell 
Library (Sydney: Library Council of NSW, 1990). 
49 Paul Brunton, “The Angus & Robertson Archives,” Bibliographical Society of Australia and New Zealand 
Bulletin 4, no. 3 (1980). 
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comprehensive digitisation and cataloguing it is difficult to identify and locate relevant items 
amongst the vast collection.50 
 
Consequently, memoirs of Angus & Robertson employees appeared in the twentieth century but 
little research was conducted.51 Anthony Barker’s Dear Robertson (1982) was the first study to 
draw directly upon the archive. Barker uses correspondence files, interspersed with annotations, 
to present a history of the firm under Robertson.52 Academic interest increased from the late 
1990s, particularly as detailed cataloguing by the State Library and easing of access restrictions 
improved the functionality of the archive. The first doctoral research was Jennifer Alison’s 
(1997) comprehensive business history of Angus & Robertson publishing prior to Federation.53 
In the new millennium, this was followed by a series of other studies. Neil James (2000), in 
discussing the mid twentieth-century, concludes Angus & Robertson helped shape the Australian 
identity and “national-historical archetypes.”54 Caroline Jones (2004) examines the cultural 
influence of the firm’s literature from 1890 to 1935,55 and Jason Ensor (2010) focuses on Angus 
& Robertson’s efforts to enter the British market via their London office from 1930.56 Carly 
                                                          
50 In 2016 Elise Edmonds and Ann Peck, curators and archivists at the State Library of NSW, discussed 
impediments to accessing the Angus & Robertson Archive and the ongoing efforts by the Library to reduce these 
obstacles. See Elise Edmonds and Ann Peck, “Literary Giants: Revealing the Angus & Robertson Collection” 
(Paper presented at Australian Society of Archivists National Conference, Parramatta, October 2016). 
51 Memoirs of former Angus & Robertson employees provide interesting historical accounts. James Tyrrell, Old 
Books, Old Friends, Old Sydney (Sydney: Angus & Robertson, 1952); A. H. Spencer, The Hill of Content: Books, 
Art, Music, People (Sydney: Angus & Robertson, 1959); and Ferguson, Some Early Australian Bookmen. 
52 Barker, Dear Robertson. This research was later republished as Anthony Barker, George Robertson: A 
Publishing Life in Letters (St Lucia, Queensland: University of Queensland Press, 1993). 
53 Alison, “Angus and Robertson as Publishers.” Alison’s doctoral research was later republished as Jennifer 
Alison, Doing Something for Australia: George Robertson and the Early Years of Angus & Robertson, 1888-1900 
(Melbourne, Victoria: Bibliographic Society of Australia and New Zealand, 2009). 
54 James, “Spheres of Influence.” 
55 Caroline Viera Jones, “Australian Imprint: The Influence of George Robertson on a National Narrative 1890-
1935” (PhD diss., University of Sydney, 2004). 
56 Jason Ensor, “Places of Publication and the Australian Book Trade: A Study of Angus & Robertson’s London 
Office, 1938-1970” (PhD diss., Murdoch University, 2010). This doctoral research was the basis for his 
monograph: Ensor, Angus & Robertson and the British Trade in Australian Books.  
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Been (2012) examines the firm’s collapse from the 1970s, suggesting this was caused by their 
deviation from the Australian book.57 A series of biographical studies have also emerged, 
evaluating the contributions of individual Angus & Robertson employees, including Arthur 
Jose,58 Beatrice Davis,59 and George Ferguson.60 
 
Angus & Robertson is also implicated in broader narratives of Australian print culture because, 
as Alison asserts, “the story of Australian publishing cannot be told without the story of Angus 
& Robertson.”61 Noteworthy examples include the twin volumes of A History of the Book in 
Australia,62 and Richard Nile’s account of how the British monopoly was gradually displaced 
after Federation by an emerging national literary culture.63 
 
Given the vastness of the archive and the longevity of the firm, the existing Angus & Robertson 
studies are fragmented – necessarily focusing on different time periods, aspects of the firm’s 
history, or subseries of the archive. The overarching history of Angus & Robertson therefore 
                                                          
57 Carly Been, “Remainders of the Day: The Collapse of Angus & Robertson and the Culture of Bookselling in 
Australia” (Master’s thesis, Australian Catholic University, 2012).   
58 Teresa Pagliaro, “Arthur Wilberforce Jose (1863-1934): An Anglo-Australian. A Study of his Contribution to 
Australian Literary Culture from the 1890s to the 1930s” (PhD diss., University of Sydney, 1990). 
59 Beatrice Davis was Angus & Robertson’s first full-time editor. See Jacqueline Kent, A Certain Style: Beatrice 
Davis A Literary Life (Victoria: Penguin, 2001); Louise Poland, “Publishing for Posterity: Beatrice Davis and 
Angus & Robertson, 1937-1973,” Journal of Publishing 2 (2007); and Anthony Barker, One of the First and One 
of the Finest: Beatrice Davis (Melbourne, Victoria: Society of Editors, 1991). 
60 Ferguson, Robertson’s grandson, worked at Angus & Robertson for most of his life, serving as Angus & 
Robertson’s Head of Publishing from 1949 and Managing Director in the 1960s. See Neil James, “‘The 
Fountainhead’: George Ferguson and Angus & Robertson,” Publishing Studies no. 7 (1999). 
61 Alison, “Angus and Robertson as Publishers,” 12. 
62 Martyn Lyons and John Arnold, eds., A History of the Book in Australia, 1891-1945: A National Culture in a 
Colonised Market (St Lucia, Queensland: University of Queensland Press, 2001); and Craig Munro and Robyn 
Sheahan-Bright, eds., Paper Empires: A History of the Book in Australia, 1946-2005 (St Lucia, Queensland: 
University of Queensland Press, 2006). The second volume contains an account of the power struggles faced by 
Angus & Robertson in the globalised 1960s. See Craig Munro, “Case Study: Angus & Robertson’s Takeover 
Crisis,” in Paper Empires: A History of the Book in Australia, 1946-2005, ed. Craig Munro and Robyn Sheahan-
Bright (St Lucia, Queensland: University of Queensland Press, 2006). 
63 Richard Nile, The Making of the Australian Literary Imagination (St Lucia, Queensland: University of 
Queensland Press, 2002). 
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remains incomplete. Ongoing cataloguing and digitisation efforts by the State Library will 
improve the capacity for future research. As curators Elise Edmonds and Ann Peck note, once 
this is complete scholars will ideally be able to “trace the entire lifecycle of an individual book” 
throughout the Angus & Robertson Archive across correspondence files, business records, 
review ledgers and account books.64 
 
As with all historical traces, the Angus & Robertson Archive is not a natural or absolute 
representation of the past but a constructed collection mediated by its creators.65 It is therefore 
important to critically interrogate what Eliot has described as the biography of an archive – its 
background, creators and limitations.66 The Angus & Robertson records are business files, 
meaning correspondents may have exaggerated or downplayed details.67 Significantly, the first 
collection of files was carefully preserved and compiled by Robertson and Rebecca Wiley, the 
firm’s office manager, with the intention of bequeathing them to a cultural institution.68 
Robertson recognised future generations would be interested in the firm and, consequently, in 
their business records. He also recognised the historical value of seemingly ‘unimportant’ items, 
demonstrated by his 1905 defence of David Scott Mitchell’s collection of Australiana: 
  
                                                          
64 Edmonds and Peck, “Literary Giants.” This capability will be enhanced by the ongoing tagging of digitised files 
by the Angus & Robertson Collection for Humanities and Education Research (ARCHivER) project, hosted by 
the Digital Humanities Research Group at Western Sydney University and funded by the Australian National Data 
Service. Although currently incomplete, this project involves the application of vocabulary tags and Optical 
Character Recognition to 18,000 Angus & Robertson business files, aiming to provide a model for future archival 
digitisation projects. “ARCHivER: Angus & Robertson Collection for Humanities and Education Research,” 
Western Sydney University, Digital Humanities Research Group, accessed May 20, 2018. 
65 For a broader discussion about the gaps, distortions, and limitations of the historical record see Elizabeth Clark, 
History, Theory, Text: Historians and the Linguistic Turn (London: Harvard University Press, 2004); and Hayden 
White, “Interpretation in History,” New Literary History 4, no. 2 (1973). For a discussion in the context of 
Australian children’s literature collections, refer to Kerry Mallan, Amy Cross, and Cherie Allan, “A Token to the 
Future: A Digital ‘Archive’ of Early Australian Children’s Literature,” Papers: Explorations into Children’s 
Literature 22, no. 1 (2012). 
66 Eliot, “Very Necessary but Not Quite Sufficient,” 289. 
67 Alison, “Angus and Robertson as Publishers,” 24-25. 
68 Mitchell Library, Guide to the Angus & Robertson Archives in the Mitchell Library. 
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It is as a whole that the library should be judged. It is not merely a collection of the 
unique and rare… many an item which looks unimportant now will assume a different 
aspect in time to come. Whatever its value now, the time will arrive when from all 
parts of the world men will come to consult it… I am quite certain that the citizens of 
Sydney a hundred years hence would not part with it for a couple of million pounds.69 
 
Despite this articulation of the importance of mundane items, Robertson did not preserve all of 
his business records. Writing to A. H. Chisholm – a journalist, encyclopedist and editor – 
Robertson noted he was “weeding out worthless and uninteresting letters.”70 He may have also 
discarded unfavourable files, seeking to protect his legacy and that of Angus & Robertson, 
particularly given his intention to make the collection publicly available. Furthermore, most 
verbal conversations were not transcribed and some records would have been lost. Subsequent 
interventions into the selection, organisation, and presentation of materials were made by staff 
at Angus & Robertson and the State Library of NSW over a prolonged period. This is evidenced 
by Brunton’s recollection of his role in the acquisition of Angus & Robertson records in 1977: 
 
There was a large amount of material, such as recent invoice books and computer 
print-outs of stock holdings, which we were not interested in retaining… The rest of 
the material was mostly stored in very large cartons. Into each massive carton we had 
to peer… Then we had to segregate what we wanted to retain, organize it, and pack it 
into our own more suitable containers.71 
 
The Angus & Robertson Archive is therefore incomplete but the conscientious preservation of 
records, combined with the collection’s depth and richness, suggests that it offers a relatively 
comprehensive account of the firm’s history and business practices. Read critically, the archival 
materials provide invaluable insight into the relationship between author and publisher, and into 
                                                          
69 George Robertson, in New South Wales Legislative Assembly, Parliamentary Standing Committee on Public 
Works, Report, together with Minutes of Evidence Relating to the Proposed Mitchell Library (Sydney: 
Government Printer, 1905). 
70 George Robertson to A. H. Chisholm, 15 May 1929, quoted in Mitchell Library, Guide to the Angus & 
Robertson Archives in the Mitchell Library. This process of selection means that some collections have obvious 
gaps. In the correspondence files, for example, there are few letters from Angus & Robertson to May Gibbs or 
Amy Mack, particularly in comparison to the number of books that these authors wrote. 
71 Brunton, “The Angus & Robertson Archives.” 
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the firm’s broader approach towards the publication and promotion of children’s literature during 
the early twentieth-century. 
 
This integration of archival research is particularly significant given this thesis’ focus on 
children’s literature. Most studies of children’s literature, including historical accounts, rely on 
close textual analysis rather than the archival record.72 There are, of course, exceptions. Some 
studies explore archives of specific authors. Examples relevant to this project including Brenda 
Niall’s research, as well as studies of May Gibbs by Maureen Walsh and Robert Holden.73 Other 
research draws on large collections of historical children’s literature.74 Significantly, the British 
Seven Stories archive includes rare books as well as materials that “explore how books are 
created” such as manuscripts, editor notes and correspondence.75 For Australian researchers, the 
National Centre for Australian Children’s Literature (formerly the Lu Rees Archive),76 and the 
Children’s Literature Digital Resources project (CLDR) are particularly significant.77 As Kerry 
Mallan, Amy Cross and Cherie Allan reflect, however, CLDR “is not strictly an archive, as it 
does not generally contain manuscripts, letters, and other archival memorabilia. Rather, it is 
                                                          
72 Berry, “Publishing, Translation, Archives,” 156. See also Berry, “Twentieth Century Literature and Publishing 
Archives,” 21. For broader discussions about the tendency to neglect archival records and other actors in book 
production, see McCleery, “The Return of the Publisher to Book History”; and Lyons, “Introduction,” xiv-xv.  
73 Niall, Australia Through the Looking Glass; Brenda Niall, Seven Little Billabongs: The World of Ethel Turner 
and Mary Grant Bruce (Carlton, Victoria: Melbourne University Press, 1979); Maureen Walsh, May Gibbs: 
Mother of the Gumnuts: Her Life and Work (Sydney: Sydney University Press, 2011); and Robert Holden, May 
Gibbs: More than a Fairytale: An Artistic Life (Richmond, Victoria: Hardie Grant Books, 2011). 
74 For a list of children’s books collections from around the world, see “Children’s Book Collections,” 
International Research Society for Children’s Literature, accessed October 25, 2018. 
75 “About Our Collection,” Seven Stories: The National Centre for Children’s Books, accessed November 5, 2018. 
76 “National Centre for Australian Children’s Literature,” University of Canberra, accessed October 20, 2018. 
Publications include a journal, Behind the Imagined, formerly The Lu Rees Archive Notes, Books and Authors. 
77 Children’s Literature Digital Resources (www.austlit.edu.au/CLDR) is a subset of the AustLit database, 
providing access to digitised full-text early Australian children’s books. See Kerry Mallan, Amy Cross, and 
Cherie Allan, “A Token to the Future”; and Kerry Mallan and Annette Patterson, “Present and Active: Digital 
Publishing in a Post-Print Age,” Journal of Media and Culture 11, no. 4 (2008). Research outputs of CLDR 
include: Smith and Moruzi, “Colonial Girls’ Literature”; Michelle Dicinoski, “Digital Archives and Cultural 
Memory: Discovering Lost Histories in Digitised Australian Children’s Literature 1851-1945,” Papers: 
Explorations into Children’s Literature 22, no. 1 (2012); and Osborne and Allan, “Networked Reading.”  
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primarily a digital repository of early Australian children’s literature.”78 CLDR research is 
therefore primarily based on analysis of historical books as texts and objects, rather than upon a 
direct interrogation of archival records. 
 
By using the Angus & Robertson Archive to explore the firm’s under-researched development 
of Australian children’s literature, this thesis seeks to address this gap. It specifically examined 
1351 correspondence files between Angus & Robertson and the published children’s authors;79 
3972 contemporary reviews of the children’s books, preserved by the firm in scrapbooks;80 and 
a series of ledgers that trace the distribution of review copies to the press.81 These collections 
amounted to almost six thousand archival documents, spread across fifty boxes. Samples of each 
document type are presented in Appendix 6. The three Excel indexes created from this archival 
and bibliometric research, totalling 74,000 cells of data, are available online.82 Other parts of the 
archive undoubtedly contain relevant information – such as print runs, production costs, sales 
figures, and correspondence about rejected manuscripts – but the constraints of this thesis, the 
immensity of the Angus & Robertson Archive, and the limited digitisation of the materials 
impeded the viability of looking at other collections for this project.83 
                                                          
78 Mallan, Cross and Allan, “A Token to the Future,” 94-95. 
79 Angus & Robertson Publishing Files and Associated Papers, 1858-1933 at ML MSS 314, Volumes 2-90. This 
collection is arranged alphabetically by the correspondent’s surname. For samples of the correspondence, see 
Appendix 6.1 and 6.2. In letters from Angus & Robertson, the identity of the correspondent (mostly George 
Robertson, F. S. Shenstone, Walter Cousins or Rebecca Wiley) is indicated by their initials in the top left-hand 
corner of the document. Other letters are contained in the third collection of the Angus & Robertson Archive at 
ML MSS 3269 but I was unable to view this collection due to ongoing digitisation work by the State Library. 
80 Angus & Robertson Book Reviews in Bound Volumes, 1894-1970 at ML MSS 3269, Boxes 478-531. For a 
sample, see Appendix 6.3. A series of summary tables relating to the reviews are presented in Appendix 5. 
81 The Review Books, dating from 1897 to 1922, are part of the Angus & Robertson Business Records, 1885-1973 
at ML MSS 3269, Boxes 23-24. For a sample, see Appendix 6.4. A summary table, containing the quantity of 
review copies distributed for Angus & Robertson children’s books in 1897-1922, is presented at Appendix 5.2. 
82 These databases are available online via Western Sydney University’s Digital Humanities Research Group at 
https://dhrg.uws.edu.au/publishing-for-children. 
83 Most of the correspondence files were examined in March-September 2017. Microfilm copies were viewed as 
the physical files were unavailable, due to ongoing digitisation and cataloguing work by the State Library of NSW. 
These files have since been digitised and are now available online through the State Library of NSW catalogue. 
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Drawing on qualitative analysis of the archival materials, alongside the historical bibliometric 
data, Chapter One provides a chronological overview of Angus & Robertson’s publication of 
Australian children’s literature between 1897 and 1933. This includes an analysis of the 
Cornstalk imprint (operated 1924-1929) that has been neglected in previous scholarship. This 
chapter reveals the gradual, non-linear expansion of Angus & Robertson’s children’s publishing 
during the early twentieth-century and the firm’s underlying preoccupation with economic 
conditions. It argues that Angus & Robertson successfully transitioned local children’s 
publishing from an expensive, ancillary gamble to a profitable, stable venture at a time when the 
market was dominated by international books and unsuited for domestic production. 
 
With this chronology established, the remaining chapters examine specific publishing processes 
in more detail. Chapter Two focuses on decisions made by Robertson and other Angus & 
Robertson staff about the format and appearance of the books during the printing process. Firstly, 
it outlines the general importance of peritext in children’s literature and, using historical 
bibliometric data, traces changes in the format of the Angus & Robertson children’s books over 
time. In particular, it discusses the rise of artistic books from 1916 and the shift towards mass-
production under the Cornstalk imprint from 1924. The chapter then challenges the perception 
of Angus & Robertson as a nationalist firm that was dedicated to the cultivation of a strong 
Australian book industry. It suggests Angus & Robertson’s ambitious standards for the physical 
appearance of their books were motivated by a desire to compete with international publishers. 
This ambition relied on exertions of Angus & Robertson’s market power, resulting in assertive 
business practices with the printers and authors. 
 
Chapter Three turns to promotion strategies, drawing on quantitative analysis of the 
extraordinary and under-researched collection of contemporary book reviews. It argues that 
Angus & Robertson worked hard to promote their books, developing a marketing strategy that 
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was unconventional and labour-intensive but was also perceptive and highly effective. This 
strategy centred on press notices and resulted in coverage of their children’s books across 
hundreds of serials. Angus & Robertson even overcame tyrannies of distance to reach beyond 
Australian literary centres to the country press, and beyond national borders to the trans-Tasman 
and colonial markets. This chapter reveals the breadth and depth of the firm’s distribution and 
communication networks and highlight Angus & Robertson’s existence as part of an 
interconnected, international book trade even at this early stage of their business history.84 
 
Publishing for Children therefore aims to tell a holistic story about Angus & Robertson’s initial 
contributions to Australian children’s literature, foregrounding the commercial practices 
involved in book production. It contributes to existing scholarship about the emergence of 
Australian children’s literature, as well as to a growing body of scholarship concerned with 
Angus & Robertson. It reveals that the story of Angus & Robertson is not just the story of selfless 
firm, led by the nationalistic Robertson who was dedicated to producing important cultural works 
and improving Australia’s book industry. It is also the story of an astute publisher motivated by 
distinctly commercial interests who worked hard at every stage of the publication process to 
select, design and promote quality children’s books, despite the impact this often had on other 
actors in the book trade. This thesis ultimately argues that from the 1890s Angus & Robertson 
navigated difficult economic and industry conditions to produce a corpus of children’s books 
that were, for the first time, entirely Australian. These books were written by Australians for 
Australian children and, importantly, they were being published by an Australian firm. 
                                                          
84 Martyn Lyons discusses the importance of addressing the transnational nature of literary culture in national 
book histories. He notes book history “inhabits multiple geographies” and that the history of the book in Australia 
can therefore not be understood without “references to the wider world.” Martyn Lyons, “National Histories of the 
Book in a Transnational Age” (Paper Presented at the 23rd Annual Conference of the Society for the History of 
Authorship, Reading and Publishing, July 2015). 
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Chapter One 
From ‘Expensive Hobby to Profitable Business’ 
 
When Angus & Robertson began publishing Australian children’s literature in 1897, the market 
was saturated with imported titles. Angus & Robertson’s earliest children’s books were an 
expensive experiment, motivated by commercial interests, the improving viability of local 
production, and rising nationalist sentiments that generated a desire for Australian stories. The 
first books established the firm’s position at the forefront of local children’s publishing but their 
success was curtailed by high production costs, an inexperienced print industry, and the strength 
of international publishing houses. Over the next three decades, Angus & Robertson’s children’s 
publishing division underwent gradual, nonlinear growth – illustrated by Chart 1.1 – becoming 
a commercially viable and culturally significant venture that solidified the firm’s status as the 
largest publisher of Australian children’s literature. This chapter provides a chronological 
assessment of this expansion, aligning with four key historical events – the Federation of 
Australia in 1901, World War I from 1914, Angus & Robertson’s establishment of their 
Cornstalk imprint in 1924, and the Great Depression of the early 1930s. 
 
Chart 1.1: Children’s books published by Angus & Robertson, 1897-1933 
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LOCAL CHILDREN’S LITERATURE BEFORE ANGUS & ROBERTSON 
Histories of Australian children’s literature predominately concur that the genre was ‘born’ in 
the 1890s. This last decade of the nineteenth century was a significant juncture for the print 
industry. Nineteenth-century industrialisation – particularly steam power, mass-literacy, 
mechanisation, and the invention of new printing technologies such as the rotary press, 
lithography and casting machines – radically transformed the international publishing industry. 
These changes resulted in decreased production costs, improved printing quality, and increased 
demand for reading material.1 In the Australian colonies, however, local book publishing was 
inhibited by the inflated price of raw materials, relatively small population, limited availability 
of print technologies, and isolation of the colonies intra- and internationally.2 Even George 
Robertson declared local publication in this period was a “disservice” to the author.3 
 
Colonial Australia therefore remained dependent upon imported books, primarily from Britain, 
until the viability and vitality of local publishing began to improve in the 1880s. Ken Stewart 
asserts that converging economic and social conditions in this period catalysed an unprecedented 
growth of national literature and local publishing.4 In comparison to other countries and previous 
decades, literacy rates in Australia were relatively high following the introduction of free 
                                                          
1 S. H. Steinberg, Five Hundred Years of Printing, 3rd ed. (Middlesex, England: Penguin, 1974), 275-291; Martyn 
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Collections and the Future of Literary History (Michigan: University of Michigan Press, 2018), 1. 
3 George Robertson to E Bartholomew, 8 May 1924, quoted in Alison, “Angus and Robertson as Publishers,” 259. 
4 Ken Stewart, ed., The 1890s: Australian Literature and Literary Culture (St Lucia, Queensland: University of 
Queensland Press, 1996), 6-7. See also Christopher Lee, Turning the Century: Writing of the 1890s (St Lucia: 
University of Queensland Press, 1999). 
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compulsory education and establishment of libraries, universities, literary societies, and 
mechanics’ institutes.5 The cost of materials fell, print technologies became more sophisticated, 
leisure time increased with the adoption of the eight-hour day and gas lighting, and steam power 
continued to reduce the tyranny of distance.6 Furthermore, the majority of the population was 
now Australian-born and there was a burgeoning nationalist movement, culminating in the 
Federation of Australia in January 1901. Consequently, the 1890s are commonly idealised as the 
period in which a self-consciously Australian literary nationalism emerged, making this “the 
most mythologised decade in Australian cultural history.”7 
 
Australian children’s literature underwent a corresponding expansion in the 1890s. There were 
predecessors – beginning with Charlotte Barton’s A Mother’s Offering to Her Children (1841) – 
but these early examples were not distinctly Australian.8 The illustrators were invariably British, 
most of the books did not accurately reflect everyday Australian life, few authors were 
Australians – many had not visited the colonies – and most books were published overseas. In 
the 1890s, as Marcie Muir asserts, “spontaneously, and in quite different ways, children’s authors 
of individual talent began to write distinctive books about Australia, or Australian children.”9 
Brenda Niall describes this as a period of ‘transition’, marked by the growth of domestic realism, 
rise of locally-born authors writing about their own experiences, and depiction of characters that 
                                                          
5 Alison, “Angus and Robertson as Publishers,” 19-20. 
6 Lyons, “Britain’s Largest Export Market,” 19-20; Finkelstein and McCleery, An Introduction to Book History, 
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were recognisably childlike and recognisably Australian.10 Maurice Saxby similarly emphasises 
the discontinuities of the decade, arguing children’s literature was democratised as the ‘implied 
reader’ moved from the educated elite to encompass the middle and working classes. For Saxby, 
this shift can be attributed to a “growth in the number of books being published but also a 
lessening of the demands in terms of vocabulary, syntax, and the structure of the text.”11 
 
The sudden growth of Australian children’s literature is partly attributable to rising nationalism. 
This is consistent with Benedict Anderson’s landmark theory that periods of nation-building rely 
on national literature to present desirable economic, social and cultural practices to the populace, 
allowing them to imagine themselves as part of a collective but constructed community.12 
Children’s literature is particularly influential in this process because of its role in processes of 
socialisation. Elizabeth Waterson notes that children’s literature “offers national acculturation 
and international illumination.”13 Danielle Russell similarly asserts children’s books “display the 
desired traits and behaviours of the nation for the domestic reader; simultaneously, they export 
those characteristics to the world as a ‘statement’ about the country.”14 
 
Another reason for this flourishing of local literature was the move by British publishers to 
establish offices in Australia. Significantly, William Steele, Ward Lock’s local agent, searched 
                                                          
10 Brenda Niall, Australia Through the Looking Glass: Children’s Fiction, 1830-1980 (Carlton, Victoria: 
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for an Australian equivalent to Little Women (1868).15 He succeeded with the discovery of Ethel 
Turner’s Seven Little Australians (1894). It was an immediate success, selling out in Sydney 
within weeks of publication, and it is often framed as the origin of Australian children’s literature 
because of its depiction of Australian children, landscapes and lifestyles.16 Turner became the 
yardstick against which other domestic children’s authors were measured and, according to 
Saxby, remains “perhaps the best-known name in Australian children’s literature.”17 
 
Like most nineteenth-century Australian books, however, Turner’s novels were published by an 
international firm. Despite the advances of the 1880-1890s, local publishing – particularly local 
children’s publishing – remained a “sporadic and subsidiary activity.”18 Given these limitations, 
authors believed foreign publication was necessary to secure the best exposure, critical reception 
and financial return.19 Transportation improvements allowed Australians to pursue these more 
lucrative opportunities but many authors struggled to find space in the established international 
market and, even once accepted, had to cater for local and international audiences.20 In children’s 
literature, tensions between traditional British morals and the demands of a growing Australian 
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audience usually resulted in an adaption of the Australian elements.21 Ethel Turner exemplifies 
this. Ward Lock redacted Turner’s ‘Australianised’ grammar and characterisations with Steele 
expressing concern about the “free and easy, somewhat rowdy associations due to the 
atmosphere, climate, environment and the influence of The Bulletin.”22 Niall contends that whilst 
Steele eventually accepted he could not ‘anglicise’ Turner, he continued to censor her 
manuscripts, particularly the colloquialisms, without Turner’s permission or knowledge.23 This 
intervention by a foreign publishing house resulted in a loss of ‘Australianness’. As Kerry White 
reflects, the “way for Turner might have been easier if she had not had to deal with the demands 
of a London publisher and the taste of an Australian audience.”24 Turner’s experiences, shared 
by many of her contemporaries, suggest that a local publisher, free from such conflicting 
pressures, would have been better placed to produce Australian books for Australian children. 
It was this space that Angus & Robertson soon entered.  
 
EXPERIMENTING WITH JUVENILE LITERATURE, 1897-1909 
Three years after the release of Seven Little Australians, Angus & Robertson commenced 
children’s publishing with Louise Mack’s Teens: The Story of Australian Schoolgirls (1897). 
This new venture was made possible by the prosperity of Angus & Robertson’s bookshop and 
recent publications, namely a lucrative school series by J. M. Taylor (launched 1894) and their 
first literary bestsellers in Banjo Paterson’s The Man from Snowy River (1895) and Henry 
Lawson’s While the Billy Boils (1896). 
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There are clear similarities between Teens and Seven Little Australians. They are both ‘domestic’ 
stories intended for the school prize market and were first released in almost identical formats.25 
Mack and Turner had even been peers and rivals at Sydney Girls’ High in the 1880s. Teens was 
a gamble for Angus & Robertson. It was the first novel for any audience that Angus & Robertson 
had produced at their own expense and, although Mack had some literary experience, she was 
not known as an author of children’s literature. Robertson was still optimistic, ordering five 
thousand copies for the first print run, and intending to follow it with a series of other juvenile 
titles to compete with Ward Lock’s ‘Australian Gift Book’ series.26 According to Jennifer Alison, 
Angus & Robertson’s publication of Teens “smacked of recklessness” but simultaneously 
demonstrated Robertson’s “initiative and alertness to opportunity.”27  
 
Teens was also an expensive endeavour. Projected costs were exceeded because of Robertson’s 
exacting standards,28 the inexperienced book industry, the necessity of importing raw materials, 
and the costly inclusion of fourteen plates by Frank Mahony, a prominent local artist who had 
previously illustrated While the Billy Boils for Angus & Robertson. Robertson intended to offer 
Teens at 2/6 – the price of most British juvenile books – but given the overrun of costs he was 
forced to issue it at 5/-, limiting its affordability in a society that was still recovering from a 
recession.29  
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Despite its price, Teens was enthusiastically received by the press. Within two months of its 
release, almost one hundred positive reviews had been returned to Angus & Robertson.30 The 
Bulletin’s famed ‘Red Page’ even suggested the book was “written so well that it could not be 
written better.”31 Reviewers praised Angus & Robertson for addressing the dearth of local 
children’s books.32 They also eagerly anticipated the release of additional juvenile titles, with 
the Hobart Mercury declaring: “If we are to judge the others by the one before us, there is, we 
feel bound to say, a great treat in store for Australian juvenile readers.”33 
 
As intended, Angus & Robertson quickly released a second volume – The Spirit of the Bush Fire 
and Other Australian Fairy Tales (1897), a collection of short fantasy stories by J. M. Whitfeld.34 
It was issued in a smaller print run of two thousand copies and was originally priced at 3/6. The 
book was extravagantly produced with thirty-two illustrations by Sydney artist George Lambert, 
including nineteen plates. As with Teens, Whitfeld’s book received mostly complimentary 
reviews, particularly as it was one of the first fairy stories set in Australia: 
 
We have had so-called ‘Australian’ fairy tales before, but the sprites and gnomes and 
mermaids have been merely stray visitors from English shores; old acquaintances of 
an old-world childhood, dressed to suit alien surroundings. Miss Whitfeld’s fairies are 
native to the soil; her animals, her natural phenomena have been familiar to our 
children either by sight or hearsay.35 
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The following year, Angus & Robertson released another book by Louise Mack: a sequel to 
Teens titled Girls Together (1898). The high production cost of their first two endeavours had 
made Angus & Robertson cautious so this book was produced more modestly, featuring only 
four illustrations by Lambert. It was still “printed on the best paper and in good, bold, clear 
type,”36 and was issued at 3/6 in a print run of four thousand copies. Some reviewers felt Girls 
Together was not equal to the standard of Teens,37 but most praised the wholesome narrative, 
describing it as “bright, healthy, and effervescent,”38 and as a “welcome addition to the literature 
of our budding womanhood.”39 
 
These first three endeavours therefore had a generally positive critical reception and Angus & 
Robertson was optimistic, particularly for the inaugural Teens. None of the titles, however, were 
commercial successes like Seven Little Australians. Teens sold slowly and by 1901 only 2810 
copies had been sold, even after the price was reduced to 2/6. Angus & Robertson purchased the 
copyright from Mack for £20 and sold the unbound sheets to Andrew Melrose, a London 
publisher, but still recorded a significant loss.40 The Spirit of the Bush Fire was similarly 
disappointing. In 1907 it was only in its ‘second thousand’, eventually selling out in 1909.41 
Angus & Robertson relinquished the copyright, returned the plates to Whitfeld, and rejected her 
subsequent manuscripts.42 
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The books faced significant competition from British children’s literature and whilst reviewers 
praised the unambiguously Australian content of Angus & Robertson’s publications the public 
was not overly motivated to support the domestic endeavours.43 One review of The Spirit of the 
Bush Fire, written in 1907 ten years after the book’s publication, blamed the poor sales on the 
public’s lack of interest in local content and lack of support for local authors: 
 
We import our fairy stories, and revel in Hans Andersen, and European legends, 
neglecting our own completely. But here are fairy stories of Australia, and I never 
heard about them till this week… I feel that Miss Whitfeld is a genius. If this book 
had been imported, and the stories had been about England or Sweden, it would have 
been a great success, but because it is Australian, it lags behind. What silly people we 
are. But this book is a wonder. Please send for it, and let the children get some good 
Australian fairy lore.”44 
 
The authors were unsurprisingly disappointed by the sales of the books, though Whitfeld thanked 
Robertson for the “courtesy and generosity” with which the firm had treated her.45 Niall, drawing 
on personal correspondence with Louise Mack’s niece, speculates that Mack regretted sending 
her manuscript to Angus & Robertson instead of to Ward Lock given her acrimonious 
relationship with Robertson and the continued dominance of British publishers.46 
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Their experience with these early books also disillusioned Angus & Robertson, causing them to 
halt their publication of juvenile literature and refer children’s authors to London. Robertson 
declared: “for the present we shall have nothing further to do with Children’s books.”47 He 
continued to insist that it was unprofitable to publish them locally due to the small market size, 
high production costs, and flood of British imports. This protracted inactivity mirrors a broader 
contraction in Angus & Robertson’s publishing division as the firm struggled to compete with 
international publishing houses after their initial successes in the 1890s.48 In 1908 Robertson 
remained sceptical about the profitability and viability of locally-produced juvenile literature: 
 
However great the dearth of books for girls it seems impossible to make them pay in 
Australia. It is necessary to have a much larger sale than can be hoped for here before 
it will pay to publish books of this kind. We can only repeat our advice to all authors 
of boys’ and girls’ books – send your work to London.49 
 
The firm’s initial experimentation with children’s publishing was therefore an ancillary venture, 
rather than the profitable one Robertson had originally envisaged. Nevertheless, the three books 
published by the firm in the late 1890s hold a significant place in the histories of both Angus & 
Robertson and Australian children’s literature. They represent the first efforts by a local 
publishing house to produce Australian children’s books, offering authors a viable alternative to 
international publication. They also contributed to Angus & Robertson’s emerging reputation 
and laid the foundation for the firm’s later corpus of children’s books. 
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DIVERSIFYING DESPITE WARTIME COSTS, 1910-1923 
The subsequent stage in Angus & Robertson’s publication of children’s books was characterised 
by gradual growth and diversification despite the restrictive wartime economic conditions. After 
more than a decade of inactivity, Angus & Robertson returned to children’s publishing in 1910 
with three collections of short stories by Amy Eleanor Mack, the younger sister of Louise Mack. 
Nature studies had recently been added to the primary school curriculum and Amy Mack, a 
nature journalist, was able to translate her extensive knowledge of the Australian bush into 
imaginative stories to satisfy this new market.50 Amy Mack had previously published two 
successful nature books for adults with Angus & Robertson, but the publishers were still cautious 
after the limited success of their previous children’s books. Her first volumes for children, 
Waterside Stories (1910), Birdland Stories (1910) and Bushland Stories (1910) were therefore 
produced economically with 112 pages, coloured paper covers and no illustrations. 
 
Robertson’s concerns were soon assuaged: these books found an immediate audience, 
particularly within schools.51 This prompted Angus & Robertson to combine Mack’s stories in a 
more elaborate edition – also titled Bushland Stories – that was released in late 1910. This 
collection was 349 pages in length, priced at 3/6, and was illustrated with six colour plates by 
local artist Lionel Lindsay. Bushland Stories was a triumph for Angus & Robertson – it ran to 
three issues in the first year and was reprinted eleven times by 1940. It was even reviewed in 
London where it was described as an “original and welcome addition to the large and excellent 
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assortment of children’s books.”52 Angus & Robertson continued to release volumes by Amy 
Mack into the late 1920s. By 1930 Bushland Stories and Scribbling Sue (1914) had sold 80,000 
copies.53 Amy Mack, despite her absence from today’s canon, was therefore popular with her 
contemporary audience and was amongst the first generation of nature writers who were working 
to present the Australian bush to an increasingly urbanised public. 
 
Amy Mack’s successes renewed Angus & Robertson’s faith in local children’s literature. 
Bibliometric data reveals from 1910 to 1923 Angus & Robertson released twenty-two new 
Australian children’s books, averaging 1.6 per year.54 Most of these books were written by 
authors who had previous literary experience, lessening the risk of publication as Angus & 
Robertson was able to trade on the author’s existing reputation. For example, Bertram Stevens 
had previously edited two anthologies of Australian poetry for Angus & Robertson. C. J. Dennis 
and Zora Cross were both acclaimed poets with existing relationships with the firm. May Gibbs 
had published her first children’s book in London in 1902 and had worked for Angus & 
Robertson as an illustrator since her return to Australia. 
 
This expansion of Angus & Robertson’s children’s publishing occurred despite the disruptions 
caused by World War I (WWI). A. G. Stephens, a prominent literary critic, wrote to Robertson 
in 1912 about the improved state of Australian publishing, declaring “only war can stop 
publishing progress.”55 Stephens was partly correct. Following the outbreak of war in August 
1914, the international book industry did stutter due to the rationing of materials, labour 
                                                          
52 ML MSS 3269, Box 483, Volume 39, review of Bushland Babies, by Amy Eleanor Mack, Academy (London, 
England), 6 May 1911. 
53 This figure was drawn from an Angus & Robertson catalogue in the endpapers of Pick and the Duffers (1930). 
54 All rates of publication are based on the bibliometric data, as presented in Appendix 1.1. 
55 A. G. Stephens to George Robertson, 18 October 1912, quoted in Barker, Dear Robertson, 51. 
33 
shortages and rising production costs.56 European blockades also interrupted importation, 
causing paper scarcities that increased the price by as much as 300 per cent.57 The impact of 
wartime conditions upon Angus & Robertson, and the firm’s resulting despondency, is evident 
in a 1917 letter from Robertson to Norman Lindsay, a prominent author, artist, and cartoonist: 
 
We have had an awful time during the last two months. No gas or electricity during 
the daytime in the binding shop, no sea transport and a hundred-and-one other 
inconveniences… New Zealand orders are hung up altogether.58 
 
Conversely, the war created new opportunities for local publishers. Literacy rates continued to 
increase and, given changes to the nature and composition of the workforce, people had more 
disposable income and leisure time.59 There was also a new demand for reading material to 
alleviate boredom, maintain morale, and provide a distraction from the sufferings of daily life 
on the warfront and at home.60 Given the importation restrictions, local publishing houses were 
able to meet this new demand with limited foreign competition.61 Barker asserts that for Angus 
& Robertson, contrary to Stephens’ predictions, “the years of the First World War, despite the 
restrictions and shortages – perhaps partly because of them – were a period of hectic activity in 
which some of the most successful of Angus & Robertson books were published.”62 
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World of Print During the Great War,” in Publishing in the First World War: Essays in Book History, ed. Mary 
Hammond and Shafquat Towheed (New York: Palgrave Macmillan, 2007), 94 and 102-103. 
61 Richard Nile, The Making of the Australian Literary Imagination (St Lucia, Queensland: University of 
Queensland Press, 2002), 59. See also Holden, A Golden Age: Visions of Fantasy, 16. 
62 Barker, Dear Robertson, 53. 
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During WWI the number of children’s books published by Angus & Robertson increased from 
1.0 books per year (1910-1913) to 2.4 (1914-1918). Constance Mackness’ Gem of the Flat was 
released in 1914, marking Angus & Robertson’s first attempt since the 1890s to produce longer 
prose works for girls. The Angus & Robertson Archive only contains six reviews for the first 
edition, possibly reflecting the wartime paper and transportation costs or the continued hesitancy 
of Angus & Robertson’s approach to children’s literature. As with the earlier books, the majority 
of the reviews were complimentary, with one describing it as an “interesting story of Australian 
children, with a healthy moral tone about it.”63 Gem of the Flat was followed by two more 
volumes by Amy Mack, including Scribbling Sue (1914) which was illustrated by May Gibbs; 
The Book of Australian Verse (1915); and The City of Riddle-Me-Ree (1918) by Zora Cross. In 
many reviews, critics recognised the Australianness of these books, emphasising the local 
content and production, and praising Angus & Robertson for creating a literature that was 
specifically designed for Australian children: 
 
Australia is gradually building up its own literature for children as for adults, and 
parents looking for Christmas books for boys and girls can now obtain stories not only 
suited in age to their children’s needs, but specially suited to their understanding and 
eminently calculated to amuse, interest, and instruct them, because they tell of 
Australian life and surroundings. And these Australian books, written, illustrated and 
printed by Australians, are not only as well turned out as the books that are imported, 
but as cheap also.64 
 
Significantly, the war years also marked the emergence of two important Australian children’s 
author-illustrators, Norman Lindsay and May Gibbs. Lindsay’s The Magic Pudding (1918) was 
imbued with distinctly Australian characteristics and dialogue. It was praised for the comedic 
style, “ingenuity and wealth of imagination,” and the “freedom, fluency, and breezy freshness” 
                                                          
63 ML MSS 3269, Box 483, Volume 39, review of Gem of the Flat, by Constance Mackness, Kalgoorlie Sun 
(Kalgoorlie, Western Australia), 21 March 1915. Only fifty-one review copies of Gem of the Flat were distributed 
to the press, compared to 140 and 206 copies of Louise Mack’s books.  
64 ML MSS 3269, Box 492, Volume 60, “Christmas Gifts: Three Bushland Books,” review of Bushland Stories 
and Scribbling Sue, by Amy Eleanor Mack, Farmer and Settler (Sydney, New South Wales), 21 December 1914. 
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of the story.65 Gibbs, with her fanciful bush babies, dominated Angus & Robertson’s wartime 
list, producing six illustrated volumes between 1916 and 1918, accounting for half of their total 
juvenile publications in this period.66 She continued to publish with the firm into the 1920s. 
Reviewers were enamoured with her creations, deeming them “the most delightful kiddies’ 
books ever published in Australia,”67 and declaring the books would “make the eyes sparkle and 
wreathe the cheeks in smiles.”68 Gibbs’ books were significant achievements for both author and 
publisher: all 3,000 copies of Gum-Nut Babies (1916) sold out quickly and 15,000 copies of 
Snugglepot and Cuddlepie (1918) sold within twelve months, including 700 copies in the United 
Kingdom.69 By 1930, Angus & Robertson had printed 200,000 copies of Gibbs’ books.70 
 
Following this wartime expansion, conditions worsened for Angus & Robertson in the post-war 
years of 1918-1923, particularly with labour shortages and strikes that weakened the domestic 
workforce, restricted disposable income, paper shortages, and the high cost of raw materials.71 
Importation restrictions also eased, resulting in a tripling of the number of books exported from 
                                                          
65 ML MSS 3269, Box 486, Volume 47, review of The Magic Pudding, by Norman Lindsay, Lyttleton Times 
(Christchurch, New Zealand), 5 October 1918; and Daily Telegraph (Sydney, New South Wales), 3 October 1918. 
66 These statistics are drawn from bibliometric data, as presented in Appendix 1.1. The material significance of 
Gibbs’ books is discussed in more detail in Chapter Two. 
67 ML MSS 3269, Box 486, Volume 47, “A Real Australian Story Book,” review of Snugglepot and Cuddlepie, by 
May Gibbs, Sunday Times (Sydney, New South Wales), 24 November 1918. 
68 ML MSS 3269, Box 489, Volume 55, “Fairy Folk to the Bush: Little Messengers for Long Journeys,” review of 
Gum-Nut Babies, by May Gibbs, Farmer and Settler (Sydney, New South Wales), 30 October 1917. 
69 Maureen Walsh, May Gibbs: Mother of the Gumnuts: Her Life and Work (Sydney: Sydney University Press, 
2011), 98-109. One of Gibbs’ later books, Little Ragged Blossom (1920), was released in a print run of 12,000 
copies and a second print run was ordered before the book was even released when advance orders exceeded 
7,000. See ML MSS 2048, Volume 52, p. 57, F. S. Shenstone to May Gibbs, 29 October 1920. 
70 This figure was drawn from an Angus & Robertson catalogue in the endpapers of Pick and the Duffers (1930). 
Sales figures for individual titles are presented by Walsh, Mother of the Gumnuts, 100.  
71 In correspondence with Norman Lindsay, Robertson asserts the ‘Great Strike’ of August-October 1917 had a 
considerable impact on Angus & Robertson, costing the firm £1000. See ML MSS 314/52, p. 215-217, George 
Robertson to Norman Lindsay, 11 October 1917. For broader discussions about the impact of post-war economic 
conditions on publishing, refer to Carol Mills, The New South Wales Bookstall Company as a Publisher 
(Canberra: Mulini Press, 1991), 9; and Nile, The Making of the Australian Literary Imagination, 57-61. 
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Britain to Australia.72 This prompted the local print industry to bemoan that overseas books were 
“crippling Australian advancement.”73 A series of letters sent by Angus & Robertson to C. J. 
Dennis in 1920-1923 highlight the poor economic conditions, particularly the high cost of skilled 
labour and raw materials, and the ensuing contraction of Angus & Robertson’s publishing 
activities. Given their friendship with Dennis, Robertson and F. S. Shenstone (deputy publisher) 
were able to speak more candidly about the difficulties that Angus & Robertson was facing than 
they could with other authors: 
 
The increase in printers’ and binders’ wages since December [1920], together with 
higher cost of materials, means that we have had to raise the published price of 
ordinary editions… other publications have had to be dropped altogether as we cannot 
sell them at a profit, and there is every indication costs will be still higher.74 
 
We have been holding off new publishing ventures on account of [the] prohibitive 
cost of printing and binding and, until costs fall – not of material, but of labour – the 
outlook is not bright for Australian production.75 
 
The present cost of production is outrageous and we are not looking for new risks, 
although the right stuff is always welcome.76 
 
Children’s publishing was further curtailed by the production of several costly national reference 
works – including The Australian Encyclopedia, The Official History of Australia in the War of 
1914-1918 by C. W. E. Bean, and Neville Cayley’s Which Bird is That? 
 
Robertson continued to assert Angus & Robertson’s publishing division was unsustainable and 
that the firm might be forced to refocus on selling international titles through the more successful 
                                                          
72 Lyons, “Britain’s Largest Export Market,” 20. 
73 James Howard Catts, quoted in Jason Ensor, “Places of Publication and the Australian Book Trade: A Study of 
Angus & Robertson’s London Office, 1938-1970” (PhD diss., Murdoch University, 2010), 84. 
74 ML MSS 314/26, p. 15, F. S. Shenstone to C. J. Dennis, 16 February 1920. 
75 ML MSS 314/26, p. 263, F. S. Shenstone to C. J. Dennis, 20 July 1922. 
76 ML MSS 314/26, p. 287, F. S. Shenstone to C. J. Dennis, 16 June 1923. 
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Angus & Robertson bookshop.77 In writing to Zora Cross he declared “we are off publishing at 
present.”78 Angus & Robertson rejected numerous manuscripts in this period including those by 
established authors, usually expressing regret and citing the unfavourable economic 
environment.79 Angus & Robertson even declined the opportunity to publish a book by Ida 
Rentoul Outhwaite. Outhwaite was one of the most prominent Australian children’s author-
illustrators at this time, but in response to the proffered manuscript Shenstone wrote “we are 
obliged to you for thinking of us, but we cannot take on any more publishing work for 1919.”80 
 
Richard Nile therefore describes this period as “a long drought in Australian literature... [and] a 
period of austerity at Angus & Robertson,” in which the firm “announced its surrender of any 
pretensions to be a publisher”, shifting towards the more lucrative practice of bookselling.81 This 
preference for bookselling, however, seems driven by the firm’s board of directors who were 
unhappy about the losses recorded by the publishing division, with Robertson wring his partners 
were ‘delighted’ with the move as “there’s more money to be made out of British and American 
books.”82 
 
 
                                                          
77 ML MSS 314/57, p. 325, George Robertson to Constance Mackness, 11 July 1922; and ML MSS 314/26, 
p. 261, George Robertson to C. J. Dennis, 24 April 1922.  
78 ML MSS 314/20, p. 799-800, George Robertson to Zora Cross, 27 October 1922. 
79 For examples of the rejection letters, see: ML MSS 314/20, p. 689, George Robertson to Zora Cross, 6 October 
1920; ML MSS 314/40, p. 93, Rebecca Wiley to Florence Irby, 13 August 1920; and ML MSS 314/57, p. 325, 
George Robertson to Constance Mackness, 11 July 1922. Given the immensity of the archive and constraints of 
this project, only correspondence with published authors was examined. Rejected children’s manuscripts by other 
authors are therefore excluded from this study. 
80 ML MSS 314/65, p. 253, F. S. Shenstone to A. G. Outhwaite, 16 December 1918. According to Robert Holden, 
Outhwaite held a “position at the forefront of black and white art and children’s book publishing in Australia.” 
Holden, A Golden Age: Visions of Fantasy, 44. 
81 Nile, The Making of the Australian Literary Imagination, 57-61. Nile primarily attributes this to Robertson’s 
apparently cautious approach to publishing rather than to underlying economic conditions. 
82 ML MSS 314/26, p. 261, George Robertson to C. J. Dennis, 24 April 1922.  
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In this period, the rate of publication consequently fell and the price of the children’s books 
increased – the Gibbs’ books released in 1920-1921 cost 6/- and 7/6 in comparison to 5/- for 
Snugglepot and Cuddlepie (1918). Angus & Robertson’s production of children’s books did not, 
however, cease altogether. Heather Scutter asserts Angus & Robertson “remained at the forefront 
of Australian publishing for children between the wars.”83 From 1919-1923 the firm published 
an average of 1.2 new children’s books per year and promoted them widely, sending an average 
of 340 review copies per book to the press.84 Furthermore, these interwar publications were not 
inconsequential. The list consists of two large-format volumes by May Gibbs, another illustrated 
booklet by Amy Eleanor Mack, and three collections of verse by eminent male poets: L. H. Allen, 
C. J. Dennis, and Patrick Hartigan (who wrote under the pseudonym of John O’Brien).85 
 
Angus & Robertson therefore demonstrated a preoccupation with the economic environment 
throughout this period, routinely using the apparently unfavourable conditions to justify business 
decisions and suggesting this may force a contraction of their publishing division. In contrast to 
this despondent image, the wartime and post-war periods saw an expansion of Angus & 
Robertson’s production of children’s literature with an increased rate of publication and the 
emergence of successful authors that helped Angus & Robertson establish themselves as the 
leading national publisher of children’s literature. 
 
  
                                                          
83 Scutter, “Children’s Literature,” 304. 
84 The review copies statistics are presented in Appendix 5.2. They are drawn from the Review Books at ML MSS 
3269, Boxes 23-24. 
85 The books published in this period were: Billy-Bubbles (1920) by L. H. Allen, Little Ragged Blossom (1920) by 
May Gibbs, A Book for Kids (1921) by C. J. Dennis, Little Obelia (1921) by May Gibbs, The Wilderness (1922) 
by Amy Eleanor Mack, and Poems Selected from Around Boree Log (1923) by John O’Brien. 
39 
ESTABLISHING A SUCCESSFUL IMPRINT, 1924-1929 
In Australian literary histories, the 1920s have been described as stagnant, derivative and a 
‘cultural desert’.86 Ian Reid describes it as a “quiet decade in Australian publishing” in which a 
profit-driven Angus & Robertson did not publish on a large scale, rejected noteworthy 
manuscripts and focused on reprinting ‘money spinners.’87 In direct contrast, Martyn Lyons 
argues the 1920s “saw fertile initiatives even if no canonical texts were produced in this 
period.”88  
 
Conflicting positions are also evident in histories of children’s literature. Robert Holden asserts 
from 1925 to 1930 Angus & Robertson issued “no other new and significant children’s titles… 
this decline of interest effectively brought to a close a classic period of writing and illustrating 
for Australian children.”89 Yet Marcie Muir argues Angus & Robertson “became by far the most 
consistent publisher of children’s books in Australia during these years, publishing about half of 
the dozen or so new children’s books to appear in Australia during any one year.”90 
 
These incompatible arguments are partly explained by the Cornstalk Publishing Co., an imprint 
of Angus & Robertson that operated from 1924-1929.91 This imprint has been underrepresented 
                                                          
86 Geoffrey Serle, From Deserts the Prophets Come: The Creative Spirit in Australia, 1788-1972 (Melbourne, 
Victoria: William Heinemann Australia, 1973). See also Nile, The Making of the Australian Literary Imagination, 
61; and John Curtain, “Distance Makes the Market Fonder: The Development of Book Publishing in Australia,” 
Media, Culture and Society 15 (1993): 234. 
87 Ian Reid, “Publishing, Fiction-Writers and Periodicals in the 1930s,” in Cross Currents: Magazines and 
Newspapers in Australian Literature, ed. Bruce Bennett (Melbourne, Victoria: Longman Cheshire, 1981), 116. 
88 Lyons, “Introduction,” xvii. 
89 Robert Holden, Twinkle, Twinkle Southern Cross: The Forgotten Folklore of Australian Nursery Rhymes 
(Melbourne, Victoria: National Library of Australia, 1992), 65-66. 
90 Marcie Muir, A History of Australian Childrens Book Illustration (Melbourne: Oxford University Press, 1982), 98. 
91 The name was derived from the colloquial term ‘Cornstalk’. This term emerged in the 1820s to describe people 
born in Australia, distinct from British-born migrants, because Australians allegedly grew tall and lean like wheat. 
See Lees and Macintyre, The Oxford Companion to Australian Children’s Literature, 108. 
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in commercial histories of the firm and previous scholarship.92 When the Cornstalk books are 
included in the firm’s output, bibliometric analysis reveals that Angus & Robertson substantially 
expanded their publishing division in the mid-1920s. By 1927 two million copies of books had 
been printed and published under the imprint, setting an Australian record in book production.93 
In children’s literature more specifically, Angus & Robertson published thirty-nine new titles in 
the six years of Cornstalk’s operation, accounting for more than half of their total output for the 
period of 1897 to 1933.94 The rate of children’s publication therefore rose dramatically from 1.2 
new books per year (1919-1923) to 6.5 (1924-1929), peaking in 1928 with the unprecedented 
release of fifteen Australian children’s books. 
 
The Cornstalk imprint was created because Angus & Robertson felt compelled to differentiate 
their expanding publishing and retail ventures so that other booksellers would not boycott Angus 
& Robertson publications. Robertson noted “it seemed hardly fair to expect the other retailers to 
‘advertise us’ by selling books with our imprint on the title-page,”95 and that “in a vague sort of 
way, we have always felt that a retail bookseller’s name on the title page of a book has a tendency 
to hinder sales.”96 Yet even as he tried to justify the creation of the Cornstalk imprint, Robertson 
was openly dismayed by the decision to abandon the name of Angus & Robertson that he had 
been working to establish since 1888: 
 
  
                                                          
92 Brief references are made in Barker, Dear Robertson, 138; Holden, Twinkle, Twinkle Southern Cross, 65; 
Mitchell Library, Sharon Tucker & Louise Anemaat, Guide to the Angus & Robertson Archives in the Mitchell 
Library (Sydney: Library Council of NSW, 1990); and Stella Lees and Pam Macintyre, The Oxford Companion to 
Australian Children’s Literature (Melbourne, Victoria: Oxford University Press, 1993), 108.  
93 ML MSS 3269. Box 499, Volume 74, “2,000,000 Books in Four Years: Cornstalk Co. Makes Australian 
Record,” newspaper article, Daily Telegraph (Sydney, New South Wales), 24 October 1927. 
94 Sonia Hardie’s Story Time (1929) is published under the Angus & Robertson imprint but it was released in 
November 1929 after the closure of the Cornstalk Publishing Co.  
95 ML MSS 314/16, p. 63, George Robertson to Mary Grant Bruce, 4 April 1925.  
96 George Robertson to E. R. Bartholomew, 6 May 1924, quoted in Barker, Dear Robertson, 136. 
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To the dickens with all impediments to Commerce! Our old imprint, which authors, 
artists, printers, and engravers have helped us to make memorable must go… the 
writer cannot disguise the fact that the disappearance of his name from the firm’s title 
pages will cost him many a pang. He can never forget the laborious days and nights 
he has spent in sifting a grain of wheat here, and another there, from the immense 
stack of manuscript.97 
 
Despite Robertson’s hesitation, the Cornstalk years were successful ones. Transport innovations 
continued to reduce the tyranny of distance and the local production of high-quality materials 
removed the previous reliance on importation. More significantly, in 1923 Robertson – who had 
long been dissatisfied with the local book trade – moved the entire Angus & Robertson printing 
operation from W. C. Penfold & Co. to the new printery of Eagle Press. Thomas Bermingham, 
founder of Eagle Press, had boasted it was the “most up-to-date book producing plant in 
Australia.”98 This change allowed Angus & Robertson to significantly expand their publishing 
division, prompting Shenstone to declare they were releasing “more books than ever before.”99 
Robertson directly attributed this expansion to their involvement with the new printer, explaining 
to children’s author Mary Grant Bruce that “Eagle Press installed an up-to-date book-making 
plant and turned what had been a rather expensive hobby into a profitable business.”100  
 
Even with this increased rate of publication, Robertson did not accept manuscripts uncritically. 
He did not hesitate to decline stories that received unfavourable Reader Reports or that he felt 
would be unprofitable, even if the author’s previous books had been successful. Constance 
Mackness had several manuscripts rejected in this period, despite her achievements in children’s 
                                                          
97 George Robertson to E. R. Bartholomew, 6 May 1924, quoted in Barker, Dear Robertson, 136. 
98 Thomas Bermingham, quoted in Nile, The Making of the Australian Literary Imagination, 61. The relationship 
between Angus & Robertson and Eagle Press is discussed in more detail in Chapter Two. See also Neil James, 
“Spheres of Influence: Angus and Robertson and Australian Literature from the Thirties to the Sixties” (PhD diss., 
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99 ML MSS 314/26, p. 419, F. S. Shenstone to C. J. Dennis, 6 February 1926.  
100 ML MSS 314/16, p. 63, George Robertson to Mary Grant Bruce, 4 April 1925. 
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literature.101 Angus & Robertson even rejected a manuscript by May Gibbs, their most popular 
contemporary children’s author, declaring the book could “not pay [its] way satisfactorily.”102 
 
Interestingly, there was little effort to obscure the true origin of the books despite the intention 
of separating the publishing and bookselling ventures.103 The title pages of the Cornstalk books 
list the publisher’s address as 89 Castlereagh Street (the well-known location of Angus & 
Robertson), and letters accompanying review copies were often written by Robertson or printed 
on Angus & Robertson letterheads. As a result, reviews of the Cornstalk books frequently 
acknowledged that their copy came from Angus & Robertson, stated copies could be obtained 
via Angus & Robertson, or even named Angus & Robertson as the publisher. 
 
As individual titles, the Cornstalk books were less popular than some of Angus & Robertson’s 
previous children’s books. Most were never reprinted (47 per cent) or were only reprinted once 
(39 per cent), usually within two years of first publication. Viewed in aggregate, however, the 
Cornstalk books represent a significant juncture in local children’s publishing. The high rate of 
publication, sustained over six years, and the variety of genres and authors represented in the list 
– including books by first-time authors like Florence Irby and Sonia Hardie – suggests that 
children’s publishing had become a profitable venture for Angus & Robertson.104 
 
Furthermore, contrary to Holden’s assertions that the period produced no ‘significant’ children’s 
books, the Cornstalk list featured prominent children’s authors, including several titles by Amy 
                                                          
101 ML MSS 314/57, p. 279-313, correspondence between Constance Mackness and Angus & Robertson, June 1929 
to March 1930. One of Mackness’ rejected manuscripts, Clown of the School, was published by Ward Lock in 1935. 
102 ML MSS 314/33, p. 173, WTK/RM to May Gibbs, 26 June 1928. The rejected manuscript was a collection of 
‘Gumnut Gossip’ stories that Gibbs had been publishing in the Sunday Times from 1925. Gibbs intended for it to 
mimic the comic-book style of her Bib and Bub books. See also Walsh, May Gibbs: Mother of the Gumnuts, 156. 
103 Writing to an author in 1925, Shenstone remarked “you are protected by your mask, whereas we have nothing but 
a Cornstalk to shelter us.” ML MSS 314/36, p. 219, F. S. Shenstone to Launcelot Harrison, 17 November 1925. 
104 The format of the Cornstalk books and the move towards mass-production are discussed detail in Chapter Two. 
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Mack, Constance Mackness, and May Gibbs,105 as well as books by celebrated literary figures 
such as E. V. Timms and James Devaney. Significantly, Angus & Robertson secured three 
volumes by Mary Grant Bruce, one of the most successful contemporary Australian children’s 
authors. Bruce’s reputation, rivalling that of Ethel Turner, was largely based on the popularity 
of her Billabong series (1910-1942). As Bruce noted in her original offer to Angus & Robertson, 
her sales were “very considerably in advance of those other Australian writers” and there was a 
“steady demand” for her books.106 Bruce’s books were the most successful of the Cornstalk titles: 
they were released in large print runs, including ten thousand copies for the first edition of Hugh 
Stanford’s Luck (1925), and were all reprinted more than five times by 1940. Significantly, Robin 
(1926) required eleven reprints in this period including two in the first year. 
 
Simultaneously, Angus & Robertson used its partnership with Eagle Press to produce half-
crown, hardcover editions of proven successes in the ‘Platypus’ series. When the series was 
launched in late 1923, it included new editions of three children’s books: Ethel Pedley’s Dot and 
the Kangaroo, as well as Louise Mack’s Teens and Girls Together. The Platypus series was an 
immediate success, with Shenstone asserting it had given Angus & Robertson’s publishing 
division a “new lease of life.”107 The list was considerably expanded over the next few years, 
including reprints of Gem of the Flat, Hugh Stanford’s Luck, Mystery Gold, and The Lion’s Son. 
 
The increased rate of publication under the Cornstalk imprint somewhat disrupted Robertson’s 
ability to foster close relationships with the authors and to directly oversee all details of book 
production as he had done in the past. Whilst the firm maintained friendly correspondence with 
                                                          
105 Collectively, these three authors released thirteen books under the Cornstalk imprint, accounting for one third 
of the total children’s books published by Angus & Robertson in this period. 
106 ML MSS 314/16, p. 59-60, Mary Grant Bruce to George Robertson, 28 March 1925. Elsewhere, Bruce asserts 
her Ward Lock books were published in large print runs of between 8000 and 11500 and maintained ‘steady 
sales’. ML MSS 314/16, p. 69-70, Mary Grant Bruce to Angus & Robertson, 29 April 1930. 
107 ML MSS 314/36, p. 279, F. S. Shenstone to Patrick Hartigan [John O’Brien], 22 August 1924. 
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their authors, responsibility for daily tasks increasingly shifted from Robertson to F. S. Shenstone 
and Walter Cousins (deputy publishers) and to Rebecca Wiley (the Office Manager). As Table 
1.1 demonstrates, Robertson authored 66 per cent of letters to the children’s authors in 1920-
1923 but only 28 per cent of the letters in 1924-1929. 
 
Table 1.1: Letters from Angus & Robertson to children’s authors, 1916-1933.108 
Correspondent 
1916-1919 1920-1923 1924-1929 1930-1933 
Qty % Qty % Qty % Qty % 
Angus & Robertson 5 7.4 3 3.5 19 11.4 17 22.4 
George Robertson 29 42.6 57 66.3 47 28.1 14 18.4 
F. S. Shenstone 34 50.0 24 27.9 47 28.1 0 0 
Walter Cousins 0 0 0 0 34 20.4 38 50.0 
Rebecca Wiley 0 0 2 2.3 20 12.0 7 9.2 
Total A&R Staff 68 100 86 100 167 100 76 100 
 
Robertson’s letters from this period also reveal a distance from the specific details of publication, 
as reflected in Bartlett Adamson’s letter regarding the manuscript for Mystery Gold (1926) that 
had been misplaced by Angus & Robertson staff: 
 
It seems unlikely that you can be aware of it. You take some pride in being known as 
a friend of the Australian writer, and I fancy you may have guessed that generally 
speaking he is no millionaire, and for a wealthy company to ask him to stand such a 
loss as a result of its action is something of which I hardly think you would approve. 
After all it looks more like the attitude of an over-zealous lieutenant.109 
 
Under the Cornstalk imprint in the mid-1920s, children’s publishing therefore become a more 
profitable – and consequently a more commercialised – venture for Angus & Robertson, 
contrasting their activities in the 1890s and during WWI. 
                                                          
108 Statistics in Table 1.1 are based on the letters in Angus & Robertson Publishing Files and Associated Papers 
(ML MSS 314). The representativity of this collection is difficult to quantify. As discussed in the Introduction, 
some letters are missing from the dossiers but the collection does provide relatively reliable insight into the 
shifting responsibility of Angus & Robertson staff and particularly into Robertson’s changing role at the firm. 
109 ML MSS 314/2, p. 327, Bartlett Adamson to George Robertson, 22 November 1926. 
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COMBATTING THE GREAT DEPRESSION, 1930-1933 
Angus & Robertson seemed poised to continue the expansion of their publishing division in the 
late 1920s. Eagle Press was declared bankrupt in June 1929 and was purchased by Halstead 
Printing Co., a subsidiary of Angus & Robertson, completing what Jason Ensor has described as 
“the company’s diversification into the three main areas of book trade business: bookselling, 
publishing and printing.”110 This acquisition gave Angus & Robertson more control over the 
publication process and significantly reduced production times and costs.111 The stock market 
crash in October 1929 and the onset of the Great Depression, however, significantly impeded the 
viability of locally-produced Australian literature. Reid asserts that “during the 1930s economic 
conditions impinged more forcibly on Australian literature than at any time before or since.”112 
Maureen Walsh similarly reflects on the difficulties faced by the book industry in this period: 
 
The depression of the thirties was to affect all Australians but perhaps none more so 
than those working in the arts. Books, painting, music – all could be regarded as 
luxuries, and their creators must have felt their existence a perilous one.113 
 
For Angus & Robertson, the economic uncertainty prompted a sharp contraction of their 
publishing division, including the closure of the Cornstalk imprint in late 1929. Robertson, 
writing to author J. H. M. Abbott in 1931, described the difficulties the firm was facing: 
 
I should like to publish your book, but short stories cannot be made to pay – 
booksellers will not stock them – and at present things are very bad. When we have 
finished up the lot of stuff we have in hand, we shall close down our printing office 
or keep it running at half-life.114 
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Furthermore, Robertson’s health deteriorated from 1931, forcing him to relinquish everyday 
responsibilities to Walter Cousins.115 As illustrated by Table 1.1, less than 20 per cent of the 
Angus & Robertson letters to the children’s authors bore Robertson’s initials in the early 1930s. 
Barker remarks “Robertson was no longer there to see the books through the press and to direct 
and encourage their authors.”116  
 
The publication of children’s books was particularly interrupted because these were seen as 
luxury items. In the uncertain economy, Angus & Robertson was unwilling to pursue such books, 
prompting Cousins to announce that “times are too bad for us to take another semi-juvenile.”117 
The rate of publication therefore plummeted to just 1.75 new children’s books per year (1930-
1933) from 6.5 in the preceding Cornstalk period (1924-1929). According to Muir and Saxby, 
the quality of Australian children’s books also declined in the 1930s. Muir describes it as a “a 
dreary decade in the production of children’s books in Australia, with the climate one of financial 
duress,”118 and Saxby asserts juvenile books in this period were “shoddy and undemanding in 
content as well as appearance.”119 The first two children’s books released by Angus & Robertson 
in the 1930s – Pick and the Duffers (1930) and King’s Castle (1931) – support these claims. 
They were unadorned productions and were sold in small print runs at an inflated price of 6/- 
and 4/6 respectively.120 
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116 Barker, Dear Robertson, 53. Robertson’s poor health and inability to work is also referenced in the 
correspondence files. See, for example, ML MSS 314/35, p. 613, FL/CE to Sonia Hardie, 27 July 1931. 
117 ML MSS 314/82, p. 213, Walter Cousins to Kay Glasson Taylor, 16 February 1931. See ML MSS 3269, 
Volume 122, p. 3, Walter Cousins to Dorothy Wall, 20 May 1932. 
118 Muir, A History of Australian Childrens Book Illustration, 101. Holden also asserts that the 1930s “were not a 
productive time for children’s books” in Australia. See Holden, A Golden Age: Visions of Fantasy, 34. 
119 Saxby, “Changing Perspectives,” 33. 
120 Walter Cousins attributes the lack of illustrations to high production costs and notes King’s Castle had a print 
run of 1250 copies, compared to the standard 2000 copies. ML MSS 314/40, p. 455, Walter Cousins to Doreen 
Puckridge, 17 March 1931; and ML MSS 314/40, p. 467, Walter Cousins to Doreen Puckridge, 26 May 1931. 
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As in the wartime period, however, the economic obstacles of the Depression were accompanied 
by a contradictory increase in demand for literature and new opportunities for the domestic book 
industry. Reid notes the high custom duties of the early 1930s interrupted British importation, 
providing a “fillip to book production” and “fresh impetus to Angus & Robertson’s activities.”121 
Furthermore, as Robert Thomson and Leigh Dale, suggest there was a strong demand for reading 
material because books – particularly books for children – provided a distraction from the 
hardships of daily life.122 This belief that there would be a steady sale of children’s books was 
articulated in 1931 by author Sonia Hardie who, in writing to Angus & Robertson, asserted even 
in “a time of few business ventures… children will get their Christmas gifts.”123 
 
It is significant that, despite the ongoing economic obstacles of the Great Depression, the firm’s 
publication of children’s literature did not cease altogether. The publishing division recovered 
quickly after the initial slump,124 and Angus & Robertson published five new Australian 
children’s books in 1932-1933. Given the use of literature as escapism, particularly in times of 
hardship, it is perhaps unsurprising that all of these books were light-hearted works. This is 
encapsulated by reviews of Lin MacDonald’s Bud the Monkey: And Other Tales of Soldiers’ 
Pets (1932) which suggests the book presented “a new side of military life to us, lightening the 
hardships and smoothing away the horrible.”125 
 
                                                          
121 Reid, “Publishing, Fiction-Writers and Periodicals,” 115-117. 
122 Robert Thomson and Leigh Dale, “Books in Selected Australian Newspapers, December 1930,” in Resourceful 
Reading: The New Empiricism, eResearch, and Australian Literary Culture, ed. Katherine Bode and Robert 
Dixson (Sydney: Sydney University Press, 2009), 125. Rylance, in his discussion of the Penguin books, similarly 
argues that reading increased during the Depression as unemployment soared and books provided a relatively 
cheap form of recreation and escapism. See Rylance, “Reading with a Mission,” 49. 
123 ML MSS 314/35, p. 611, Sonia Hardie to George Robertson, 9 July 1931. 
124 Reid, “Publishing, Fiction-Writers and Periodicals,” 116. 
125 ML MSS 314/55, p. 361-362, review of Bud the Monkey and other Tales of Soldiers’ Pets, by Lin MacDonald, 
Ballarat Courier (Ballarat, Victoria), 17 September 1932. 
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With the exception of Frolic Fair (1932), a slim 1/3 poetry anthology, these books were all large-
format, illustrated volumes modelled on Angus & Robertson’s artistic wartime publications, 
featuring an average of seventy-three illustration per book. The 1933 books were all sold for 4/6, 
maintaining the pre-Depression price point. In terms of their format, these books were admittedly 
more restrained than Gibbs’ books, with plainer covers and coarser paper, but they were still 
expensive to produce. Significantly, the list included works by prominent author-illustrators Ida 
Rentoul Outhwaite and Dorothy Wall whose books featured several full-page, colour plates and 
additional monochrome drawings throughout. These books therefore contradict Muir and 
Saxby’s assertions about the appearance of Australian children’s books in this period. They were 
also risky undertakings in the austere climate of the Depression, requiring Angus & Robertson 
to trust that the demand for children’s literature would not falter. 
 
All of the 1930s books received positive reviews. Outhwaite was praised for the ‘beauty’ and 
‘charm’ of her illustrations and poetry.126 Frolic Fair was described as a “truly golden collection 
of children’s verse,”127 and as an anthology that “should find a place on every bookshelf.”128 
Furthermore, all of the illustrated books were reprinted several times. Jacko: The Broadcasting 
Kookaburra (1933) was reprinted within months of its initial release. A Bunch of Wildflowers 
(1933) was reprinted in 1934 and in a more lavish edition in 1948. More significantly, Blinky 
Bill (1933) achieved the canonical status of Snugglepot and Cuddlepie and The Magic Pudding. 
It ran to six editions before 1940, has never been out of print, and inspired a series of additional 
books and comic strips about the anthropomorphic koala. 
                                                          
126 See ML MSS 3269, Box 506, Volume 85, review of A Bunch of Wildflowers, by Ida Rentoul Outhwaite, 
Grenfell Record (Grenfell, New South Wales), 30 November 1933; review of A Bunch of Wildflowers, by Ida 
Rentoul Outhwaite, Church Chronicle (Brisbane, Queensland), 1 January 1934; and review of A Bunch of 
Wildflowers, by Ida Rentoul Outhwaite, Richmond River Express (Casino, New South Sales), 27 November 1933. 
127 ML MSS 3269, Box 498, Volume 71, “A Book for Children,” review of Frolic Fair, by Joan Mackaness and 
George Mackaness, Church Standard (Sydney, New South Wales), 16 September 1932. 
128 ML MSS 3269, Box 498, Volume 71, review of Frolic Fair, by Joan Mackaness and George Mackaness, 
Woman’s Budget (Sydney, New South Wales), 10 October 1932. 
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With the publication of these works and with the death of Robertson in August 1933, the first 
chapter of Angus & Robertson’s history drew to a close. In the subsequent decades Angus & 
Robertson retained their position at the forefront of local children’s literature. They became the 
first Australian firm to employee a full-time children’s editor, launched many of Australia’s most 
famous authors and books, and remained the most consistent publisher of local children’s 
fiction.129 The foundation for this enduring legacy was undoubtedly laid by George Robertson 
who successfully initiated a tradition of local children’s publishing in the early twentieth-century 
despite the unfavourable economic conditions and dominance of international publishing houses. 
 
                                                          
129 Scutter, “Children’s Literature”; and Robyn Sheahan-Bright, “For Children and Young Adults,” in Paper 
Empires: A History of the Book in Australia, 1946-2005, ed. Craig Munro and Robyn Sheahan-Bright (St Lucia, 
Queensland: University of Queensland Press, 2006), 279-280. 
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Chapter Two 
The Pursuit of a ‘Good and Clean’ Printing 
 
Children’s books consist of more than just the text. They are partly defined by their format and 
physicality, and the design of these elements is therefore of central concern to publishers. In the 
early twentieth-century, Angus & Robertson was producing two main types of children’s books: 
artistic books, initiated by May Gibbs during World War I; and mass-produced, standardised 
books, particularly under the Cornstalk imprint from 1924 to 1929. Across these formats, Angus 
& Robertson demonstrated a consistent obsession with the physical appearance of their books, 
recognising this would impact their reputation and commercial successes. This fixation on 
producing high-quality books is usually framed as a nationalist, selfless endeavour that was 
motivated by George Robertson’s desire to create a robust Australian print culture and improve 
the capabilities of all actors in the local book industry. Through a more critical reading of Angus 
& Robertson records, this chapter addresses and challenges that enduring image. It argues that 
Angus & Robertson’s ambitious standards were commercially motivated, resulting in assertive 
business practices that negatively affected other actors involved in book production, namely the 
printers and authors. 
 
PERITEXT IN CHILDREN’S LITERATURE 
Books are routinely defined and discussed in terms of the text written by the author. As Cat 
Yampbell notes “a common assumption is that the inner text is the kernel of value and 
significance while the rest is merely a protective husk.”1 Yet there is a distinction between a text 
and a book. Guglielmo Cavallo and Roger Chartier argue “books are not written at all. They are 
                                                          
1 Cat Yampbell, “Judging a Book by its Cover: Publishing Trends in Young Adult Literature,” The Lion and the 
Unicorn 29, no. 3 (2005): 348.  
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manufactured.”2 That is, books are created by multiple actors and encompass the so-called 
‘protective husk’ – elements beyond the boundaries of the text. Literary theorist Gérard Genette 
defines these additional elements as ‘paratext’, consisting of peritext (elements within the 
volume) and epitext (elements outside the book).3 The peritext includes the title, endpapers, 
frontmatter, format, paper type, cover, dustjacket, typography and illustrations. The external 
epitext includes interviews, advertisements, book reviews, correspondence, diaries and, more 
recently, online aspects such as personal websites, social media and other author-reader 
interactions. Collectively, paratext influences how books are read and understood.4 It mediates 
consumption, reception and interpretation, and contains important bibliographical evidence 
about the life of the book. As Genette explains, it is the paratext that “enables a text to become 
a book and to be offered as such to its readers and, more generally, to the public.”5  
 
This chapter is primarily concerned with the peritext because the publisher is ultimately 
responsible for the selection and design of these elements. Yampbell notes that for publishers 
the peritext is “not only equally significant… but the foremost aspect of the book.”6 Genette also 
emphasises this correlation, describing it as the ‘publisher’s peritext’: 
  
                                                          
2 Guglielmo Cavallo and Roger Chartier, eds., A History of Reading in the West: Studies in Print Culture and the 
History of the Book, trans. Lydia Cochrane (Amherst: University of Massachusetts Press, 1999), 5. This statement 
is echoed by Martyn Lyons who, in the introduction to A History of the Book in Australia, asserts “Authors write 
texts. They do not make books.” Martyn Lyons, “Introduction,” in A History of the Book in Australia, 1891-1945: 
A National Culture in a Colonised Market, ed. Martyn Lyons and John Arnold (St Lucia, Queensland: University 
of Queensland Press, 2001), xv. See also Leslie Howsam, “The Study of Book History,” in The Cambridge 
Companion to the History of the Book, ed. Leslie Howsam (Cambridge: Cambridge University Press, 2015), 4.  
3 Gérard Genette, Paratexts: Thresholds of Interpretation, trans. Jane Lewin (Cambridge: Cambridge University 
Press, 1997), 6-9. Lawrence Sipe, in discussing children’s literature, extends Genette’s definition of peritext to 
include “anything in a book other than the printed text.” Lawrence Sipe, “Learning the Language of Picture 
Books,” Journal of Children’s Literature 24, no. 2 (1998): 71. 
4 Rebecca-Anne Do Rozario, “Consuming Books: Synergies of Materiality and Narrative in Picturebooks,” 
Children’s Literature 40 (2012): 165. 
5 Genette, Paratexts, 1. 
6 Yampbell, “Judging a Book by its Cover,” 348. See also Richard Moses, “A Tapestry of Change: Printing 
Technologies in the Eighteenth, Nineteenth, and Twentieth Centuries” (PhD diss., Temple University, 1998), 74. 
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I give the name publisher’s peritext to the whole zone of the peritext that is the direct 
and principal (but not exclusive) responsibility of the publisher… We are dealing here 
with the outermost peritext (the cover, the title page, and their appendages) and with 
the book’s material construction (selection of format, of paper, of typeface, and so 
forth), which is executed by the typesetter and printer but decided on by the publisher, 
possibly in consultation with the author.7 
 
The peritext is particularly significant in considerations of children’s literature. According to 
Margaret Higonnet, “children’s literature offers a particularly rich domain for the exploration of 
the functions and effects of peritexts… [because] the verbal narrative constitutes but a portion 
of the whole, and what surrounds it becomes a more conspicuous part of the book.”8 In children’s 
books there is less emphasis on the written narrative and a greater recognition of the story-telling 
capacity of other elements. The interdependence of illustrative and written text is now well-
established in the field,9 but other peritextual elements can also interact with, complement, and 
contradict the text to create meaning.10 The format is of particular interest because, as Maria 
Nikolajeva and Carole Scott note, children’s books have “considerably greater variation in 
formats… the format is thus not accidental, but part of the book’s aesthetic whole.”11 
 
                                                          
7 Genette, Paratexts, 16. 
8 Margaret Higonnet, “The Playground of the Peritext,” Children’s Literature Association Quarterly 15, no. 2 
(1990): 47. 
9 Michèle Anstey and Geoff Bull, Reading the Visual: Written and Illustrated Children’s Literature (South 
Melbourne, Victoria: Cengage Leaning, 2000). In the introduction to this book, Anstey and Bull note that “the 
discourse of the illustrative text sometimes will reinforce that of the written text and therefore become a 
complementary discourse. It is just as likely, however, that a contesting discourse will be set up in the illustrative 
text thereby creating alternative and multiple meanings in the text” (viii). See also Kerry Mallan, “Introduction: 
Picture Books… Then, Now and Beyond,” in Picture Books and Beyond, ed. Kerry Mallan (Newtown, New South 
Wales: Primary English Teaching Association Australia, 2014), 8-9. 
10 For some examples of discussions about the importance of peritext in children’s literature, see: Higonnet, “The 
Playground of the Peritext”; Maria Nikolajeva and Carole Scott, How Picture Books Work (New York: Routledge, 
2006), 241-256; Elwyn Jenkins, “Reading Outside the Lines: Peritext and Authenticity in South African 
Children’s Books,” The Lion and the Unicorn 25, no. 1 (2001); Do Rozario, “Consuming Books;” and Michelle 
Dicinoski, “Digital Archives and Cultural Memory: Discovering Lost Histories in Digitised Australian Children’s 
Literature 1851-1945,” Papers: Explorations into Children’s Literature 22, no. 1 (2012). 
11 Nikolajeva and Scott, How Picture Books Work, 241. 
53 
Much of this emergent discussion about peritext is centred on picture-books which, according to 
Rebecca-Anne Do Rozario, “collapse the boundaries between the physical object being read and 
the narrative.”12 Yet the peritext is highly significant in children’s literature more broadly as it 
contributes to the construction of meaning, conveys essential information about the story, and 
contains evidence about the life of the material book. From a publisher’s perspective, the peritext 
can also influence the appeal and appreciation of the book and consequently its commercial 
success. Both publishing histories and children’s literature studies therefore require a detailed 
consideration of the peritext. 
 
THE GET-UP OF ANGUS & ROBERTSON CHILDREN’S BOOKS 
Angus & Robertson was acutely aware of the importance of the peritext, recognising this could 
impact the success of the book and the reputation of the firm. Consequently, Robertson devoted 
a significant amount of attention to the format or ‘get-up’ of his books.13 His fixation with minor 
details and displeasure with flawed element is outlined by Jennifer Alison who argues he 
displayed “an infinite capacity for detail and continuous application and hard work, a love of the 
book as a physical object and also a degree of obsessiveness.”14 Robertson was his own harshest 
critic and was openly disgruntled by any faults in the printed book. Writing to Louise Mack, for 
example, he identified several errors in Teens (1897) and glumly remarked: 
 
                                                          
12 Do Rozario, “Consuming Books,” 165. This is echoed by Nikolajeva and Scott who argue “the contribution of 
paratexts to the picturebook is clearly highly significant, especially since they frequently carry a substantial 
percentage of the book’s verbal and visual information.” Nikolajeva and Scott, How Picture Books Work, 256. 
13 The ‘get-up’ is the general appearance of the book, including its size, typeface, paper quality, and binding. 
Geoffrey Ashall Glaister, Glossary of the Book (London: George Allen and Unwin Ltd., 1960), 144. Glaister 
suggests ‘get up’ is an Americanism but the term is widely used in the Angus & Robertson correspondence files. 
14 Jennifer Alison, “Angus and Robertson as Publishers, 1888-1900: A Business History” (PhD diss., University 
of New South Wales, 1997), 61-68. In correspondence with children’s author Sonia Hardie, Angus & Robertson 
maintained that, to the best of their ability, the “printed book will be free from errors.” See ML MSS 314/35, 
p. 579, GG to Sonia Hardie, 18 September 1929. 
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Am glad to know you are pleased with the result of our efforts. We have done our best 
but are conscious of many faults in printing and drawing – and I wish you to believe 
me quite sincere in saying that I think the text far and away better than its ‘get up’.15 
 
Contemporary reviewers, however, praised the appearance of Teens with one proclaiming the 
book’s get-up would “compare favourably with anything that is sold at the same price and issued 
from Patternoster [sic] Row.”16 Angus & Robertson received similar commendation for their 
other children’s books, quickly developing a reputation for high-quality productions. Reviewers 
declared the “publishers are to be congratulated on the manner in which they have done their 
part,”17 and that the books were “well-illustrated and excellently produced, as might be expected 
coming from such a publishing house as Angus and Robertson.”18 
 
Most of the children’s authors were similarly enthusiastic about the overall design of their books, 
writing to Angus & Robertson to express their approval and gratitude.19 George Bruce wrote that 
he was “very pleased with the book, especially the illustrations and the jacket, which are 
excellent. The frontispiece is especially good.”20 Even Louise Mack declared she was “very 
                                                          
15 George Robertson to Louise Mack, 19 October 1897, quoted in Alison, “Angus and Robertson as Publishers,” 65. 
16 ML MSS 3269, Box 479, Volume 17, review of Teens: A Story of Australian Schoolgirls, by Louise Mack, 
Manawatu Evening Standard (Palmerston North, New Zealand), 8 November 1897. 
17 ML MSS 3269, Box 489, Volume 55, review of Flannel Flowers and Other Bush Babies, by May Gibbs, 
Messenger (Sydney, New South Wales), 16 November 1921. See also ML MSS 3269, Box 489, Volume 55, 
review of The Wilderness, by Amy Eleanor Mack, Australian Museum Magazine (Sydney, New South Wales), 
1 January 1923; and ML MSS 3269, Box 489, Volume 54, review of City of Riddle-Me-Ree, by Zora Cross, 
Australian Pharmaceutical Notes and News (Sydney, New South Wales), 1 December 1918. 
18 ML MSS 3269, Box 489, Volume 55, review of Tails and Tarradiddles, by the Perfesser and Alter Ego 
[Launcelot Harrison], Queenslander (Brisbane, Queensland) 28 November 1925. Se also ML MSS 3269, Box 
489, Volume 55, review of The Wilderness, by Amy Eleanor Mack, Adelaide Mail (Adelaide, South Australia) 2 
December 1922. 
19 ML MSS 314/33, p. 87, May Gibbs to F. S. Shenstone, 3 January 1919; ML MSS 314/11, p. 583, Leigh Bell to 
Angus & Robertson, 29 December 1924; and ML MSS 314/65, p. 47, W. J. O’Neill to George Robertson, 12 
November 1926. 
20 ML MSS 314/16, p. 27-31, George Bruce to George Robertson, 13 December 1928. 
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pleased… with the admirable way” that Angus & Robertson had produced Teens, despite the 
faults outlined by Robertson and her tumultuous relationship with the firm.21 
 
With this common insistence on quality across all of their publications, Angus & Robertson 
continued to experiment with format, endeavouring to produce children’s books that met 
international standards and appealed to potential consumers. This approach resulted in two main 
types of children’s books: artistic booklets and mass-produced chapter books. 
 
Artistic Books and Booklets 
Angus & Robertson’s first children’s books, published in the late 1890s, were not specifically 
formatted for children. At 7 x 5.5 inches in cloth covers these books were modelled on Seven 
Little Australians (1894) and were indistinguishable from Angus & Robertson’s adult fiction. 
Robert Holden asserts that nineteenth-century Australian children’s books “made no concessions 
in terms of presentation and format to a young audience,” describing Whitfeld’s The Spirit of the 
Bush Fire (1897) as a “sturdy block of a book… rather stolid and uninspiring.”22 Yet, as 
discussed in Chapter One, these books featured several illustrations by prominent Australian 
artists that would have been expensive to print. In promotional material for The Spirit of the Bush 
Fire, Angus & Robertson even claimed that “no such elaborate illustration has hitherto been 
attempted in Australia.”23 This demonstrates Angus & Robertson’s early awareness that 
illustrations and format were important considerations in producing children’s literature.  
                                                          
21 ML MSS 314/56, p. 65-67, Louise Mack to George Robertson, 18 October 1897. Robertson’s often discordant 
relationship with Mack is discussed by Brenda Niall, Australia Through the Looking Glass: Children’s Fiction, 
1830-1980 (Carlton, Victoria: Melbourne University Press, 1984), 172-173; Alison, “Angus and Robertson as 
Publishers,” 225-231; and Nancy Phelan, The Romantic Lives of Louise Mack (St Lucia, Queensland: University 
of Queensland Press, 1991). 
22 Robert Holden, A Golden Age: Through the Magic Door: A Collection of Australia’s Classic Fantasy Writing 
(Sydney: Angus & Robertson, 1992), 6. 
23 George Robertson, quoted in Robert Holden, A Golden Age: Visions of Fantasy: Australia’s Fantasy 
Illustrators: Their Lives and Works (Sydney: Angus & Robertson, 1992), 11. 
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The first significant shift in the format of the Angus & Robertson books occurred in 1910 when 
Amy Eleanor Mack’s three short story anthologies were released as unillustrated, slender 
booklets in plain, paper covers priced at just 8d. In 1914, following the success of Mack’s 
volumes, an emboldened Angus & Robertson produced four, illustrated books for 3/6. This series 
included Constance Mackness’ Gem of the Flat and Amy Mack’s Scribbling Sue as well as new 
editions of Bushland Stories and Dot and the Kangaroo. These books were more clearly 
identifiable as children’s literature because they featured illustrated covers with additional 
illustrations throughout (see Illustration 2.1). Despite advances in offset printing since the turn 
of the century, the illustrations still had to be printed on expensive, art paper and interspersed 
through the book. As Anstey and Bull note, this meant the pictures in early twentieth-century 
children’s books “were not always placed next to the relevant written text.”24 
 
Illustration 2.1: Comparison of covers of Teens (1897) and Gem of the Flat (1914) 
 
                                                          
24 Anstey and Bull, Reading the Visual, 36. 
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These pre-war trends were united in May Gibbs’ books. Like Amy Mack’s volumes, Gibbs’ 
earliest five works, published in 1916-1918, were slender booklets (8.75 x 5.75 inches) bound in 
paper covers.25 Her later works, published in 1918-1929, were released in a larger format but 
still did not exceed a hundred pages. Gibbs’ books therefore caused an observable shift in the 
materiality of the Angus & Robertson children’s corpus, with the average length falling to fifty-
six pages in 1916-1918 compared to 207 pages in 1897-1915 (Chart 2.1). This shift was partly 
motivated by wartime conditions, particularly paper shortages and demands for lighter books to 
send overseas,26 but it also reflects Angus & Robertson’s first efforts to engage a younger child. 
As Maurice Saxby notes, Gibbs’ books were cautious precursors to picture-books as they “began 
to conform more to the format of what today it is expected a young child’s book should be like.”27 
 
Chart 2.1: Average number of pages in early Angus & Robertson children’s books 
 
                                                          
25 Some scholars, including Scutter and Holden, assert Gibbs’ earliest works were not specifically intended for 
children but were designed as nationalist postcards to send overseas including to soldiers. However, most 
contemporary reviewers – even those that acknowledged the books could be sent overseas – suggested the books 
were primarily intended for ‘kiddies’ or ‘little ones’. See Holden, A Golden Age: Visions of Fantasy, 90; and 
Heather Scutter, “Children’s Literature,” in A History of the Book in Australia, 1891-1945: A National Culture in 
a Colonised Market, ed. Martyn Lyons and John Arnold (St Lucia, Queensland: University of Queensland Press, 
2001), 302. For some examples from the contemporary reviews see ML MSS 3269, Box 489, Volume 55, review 
of Gum-Nut Babies, by May Gibbs, Evening News (Sydney, New South Wales), 13 October 1917; Lone Hand 
(Sydney, New South Wales), 1 November 1917; and Methodist (Sydney, New South Wales), 27 October 1917. 
26 Amanda Laugesen, “Australian Soldiers and the World of Print During the Great War,” in Publishing in the 
First World War: Essays in Book History, ed. Mary Hammond and Shafquat Towheed (New York: Palgrave 
Macmillan, 2007), 99-100. 
27 H. M. Saxby, A History of Australian Children’s Literature, 1841-1941 (Sydney: Wentworth Books, 1969), 121. 
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Furthermore, technological advancements had improved the viability of illustration books by 
increasing printing quality and lowering production costs.28 Despite the wartime restrictions and 
Angus & Robertson’s underlying concern with economic conditions, the average number of both 
full-page and small illustrations rose considerably in this period, initiated by Gibbs’ works. All 
of her books featured colourful, artistic covers, building on the firm’s 1914 experimentation 
(Illustration 2.2). Her early booklets consisted of a series of ‘compact units’ where each double 
page featured a full-page monochrome or sepia plate opposite a relatively short passage of 
rhythmic text.29 The text, limited to approximately thirty-four words per page, was printed in a 
large, clear typeface and encased by an ornate border (see Illustration 2.3).30 Gibbs’ later, large-
format works, drawing on improving print capabilities, featured small monochrome drawings 
nestled amongst longer passages of written text, in addition to the full-page plates. In these works 
many illustrations were even printed in colour. 
 
In all of Gibbs’ books, the primary appeal therefore rested with her captivating illustrations, with 
reviewers praising the “first rate” drawings and describing Gibbs as an artist.31 In contrast, the 
letterpress was framed as having a secondary function, being “merely in explanation,”32 and 
designed “to bring out more clearly the meaning of the drawings.”33 
 
  
                                                          
28 This began what Holden has described as the ‘golden age’ of illustrated Australian children’s books. Holden, A 
Golden Age: Visions of Fantasy. See also Scutter, “Children’s Literature”; and Marcie Muir, A History of 
Australian Childrens Book Illustration (Melbourne, Victoria: Oxford University Press, 1982). 
29 This arrangement of Gibbs’ work into compact units, and the similarities between Gibbs and the British 
children’s author Beatrix Potter, is discussed by Holden, A Golden Age: Visions of Fantasy, 93-95. 
30 The average word count was calculated from the bibliometric data presented in Appendix 1.1. 
31 ML MSS 3269, Box 486, Volume 47, review of Snugglepot and Cuddlepie, by May Gibbs, Singleton Argus 
(Singleton, New South Wales), 28 December 1918. 
32 ML MSS 3269, Box 489, Volume 55, “A Literary Letter: A Chat on Books,” review of Gum-Nut Babies and 
Gum-Blossom Babies, by May Gibbs, South Australian Register (Adelaide, South Australia), 13 October 1917. 
33 ML MSS 3269, Box 489, Volume 55, review of Gum-Nut Babies and Gum-Blossom Babies, by May Gibbs, 
Naracoorte Herald (Naracoorte, South Australia), 2 October 1917. 
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Illustration 2.2: Covers of Wattle Babies (1918) and Little Ragged Blossom (1920) 
 
 
Illustration 2.3: Double page ‘compact unit’ in May Gibbs’ Gum-Nut Babies (1916) 
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The illustrations were similarly dominant in Norman Lindsay’s The Magic Pudding (1918). This 
book was 171 pages and was released as a large-format art book priced at a guinea, featuring one 
hundred illustrations by Lindsay.34 In addition to four colour plates, the book contained ninety-
six monochrome illustrations that appeared on almost every page. Lindsay was a prominent artist 
and from the opening page, depicted in Illustration 2.4, the progression and tone of the story 
relied upon a direct interplay between the illustrations and written text. According to Saxby, 
The Magic Pudding was therefore the first Australian children’s book where the illustrations 
were “an integral part of the text”, rather than simply a decorative feature.35  
 
Illustration 2.4: First page of Norman Lindsay’s The Magic Pudding (1918) 
 
                                                          
34 One guinea was equivalent to 21shillings or £1/1/-. Given Lindsay’s artistic reputation, it is unsurprising that 
contemporary reviews foregrounded the illustrations. Many even noted the story was partly told through these 
illustrations. See ML MSS 3269, Box 486, Volume 47, “Norman Lindsay’s Latest Book,” review of The Magic 
Pudding, by Norman Lindsay, Evening News (Sydney, New South Wales), 3 October 1918. 
35 Saxby, A History of Australian Children’s Literature, 120.  
61 
Given the primacy of illustrations in these works and the high cost of production, Robertson was 
particularly concerned with the quality. As Gibbs asserted in a letter to Angus & Robertson, it 
was important to pursue a “good and clean printing.”36 The firm therefore engaged in lengthy 
dialogues with the printers and author-illustrators in an attempt to achieve the best possible 
reproductions. Their effort was seemingly warranted. Reviewers of Gibbs’ books declared “the 
printing proves Australia can hold its own in the printing as well as the poetic art, in letter press 
and illustration of the little books.”37 Reviews of The Magic Pudding were similarly 
complimentary, describing it as a “remarkable production, perfectly printed on the best of paper 
– a credit to the publishers,”38 and noting “the publishers are to be warmly congratulated on the 
manner in which this most entertaining book is produced.”39 
 
The dominance of artistic books somewhat faded after 1918 but, buoyed by the success of Gibbs 
and Lindsay, Angus & Robertson continued to produce illustrated books and booklets throughout 
the 1920s and 1930s (see Illustration 2.5). The list included A Book for Kids (1921), Budgeree 
Bill (1926), Mr Jigsaw (1928), A Bunch of Wildflowers (1933) and Blinky Bill (1933). The books 
produced during the Great Depression were less extravagant than their predecessors but were 
still expensive undertakings. Notably, Dorothy Wall’s Blinky Bill featured a full-page colour 
frontispiece, fourteen monochrome plates and one hundred small monochrome drawings 
throughout. Angus & Robertson had discovered the viability of producing artistic Australian 
children’s books and established themselves as a leader in this new market. 
  
                                                          
36 ML MSS 314/33, p. 77, May Gibbs to F. S. Shenstone, 4 July 1917.  
37 ML MSS 3269, Box 489, Volume 55, review of Wattle Babies, by May Gibbs, Kiama Independent (Kiama, 
New South Wales), no date. Similar praise for the get-up of the books and the contribution of the publishers 
abounds in the reviews for all of Gibbs’ books. 
38 ML MSS 3269, Box 486, Volume 47, review of The Magic Pudding, by Norman Lindsay, Melbourne Leader 
(Melbourne, Victoria), 12 October 1918. 
39 ML MSS 3269, Box 486, Volume 47, review of The Magic Pudding, by Norman Lindsay, Worlds News 
(Sydney, New South Wales), 5 October 1918. 
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Illustration 2.5: Covers of artistic Angus & Robertson children’s books, 1921-1933 
These covers are of A Book for Kids (1921), Mr Jigsaw (1928), and A Bunch of Wildflowers (1933) 
     
 
Mass Production under the Cornstalk Imprint 
A very different type of children’s book was produced under the Cornstalk imprint. As discussed 
in Chapter One, Angus & Robertson moved their printing operation to Eagle Press in 1923. The 
automation of Eagle Press, which Robertson claimed was adapted from Henry Ford’s assembly 
line, meant books could be produced more quickly with lower production costs and in large print 
runs.40 This allowed Angus & Robertson to offer most of the books at 3/6, making them 
accessible to more readers especially as literacy rates continued to rise in the post-war world.41 
The price was particularly important as the Cornstalk children’s books – mostly girls’ domestic 
and boys’ adventure stories – faced direct competition from British titles and the Australian 
public was unlikely to spend more just because a book had been produced locally.  
                                                          
40 In promotional material Robertson claimed the Platypus series would not have been possible “had not Henry 
Ford’s methods been applied to its manufacture by a Sydney firm of printers.” See ML MSS 3269, Box 495, 
Volume 65, Angus & Robertson to Newspaper Editors, no date. References to Eagle Press’ apparently Fordian 
technologies subsequently appeared in many of the contemporary reviews. It is, however, somewhat ironic that a 
publisher and printer attributed automation to Ford when the moveable type press preceded the industrial 
revolution and is generally considered to be one of the most significant inventions of the second millennium. See 
Elizabeth Eisenstein The Printing Press as an Agent of Change (Cambridge: Cambridge University Press, 1979); 
and S. H. Steinberg, Five Hundred Years of Printing, 3rd ed. (Middlesex, England: Penguin, 1974), 38. 
41 Andrew Nash, “Literary Culture and Literary Publishing in Inter-War Britain: A View from Chatto and 
Windus,” in Literary Cultures and the Material Book, ed. Simon Eliot, Andrew Nash and Ian Willison (London: 
British Library, 2007), 323. Rick Rylance also attributes the Penguin series to this shift away from the elite. Rick 
Rylance, “Reading with a Mission: The Public Sphere of Penguin Books,” Critical Quarterly 47, no. 4 (2005): 59. 
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Mass-production required the get-up of the books to be standardised. The earliest Cornstalk 
children’s books, published in 1924, were 7.25 x 4.5 inches and were bound in red covers with 
black lettering. The rest of the series were slightly larger (7.5 x 5 inches) and were bound in blue 
covers with black lettering, as demonstrated by Illustration 2.6. 
 
Illustration 2.6: Sample of children’s books published under the Cornstalk imprint 
 
 
Robertson wanted the books to be a similar length (50,000 words), insisting booksellers preferred 
this. When Mary Grant Bruce proposed a story of 45,000 words he agreed the “length you 
mention would be just about right.”42 He actively encouraged other authors to extend or reduce 
their manuscripts to comply with this word count.43 Given this effort, it is curious that the outputs 
were not a consistent length. The Cornstalk books range from 223 to 288 pages, with 177 to 272 
words per page, suggesting the books may fall anywhere from 39,000 to 78,000 words. There 
were also significant variations in the typeface, font size and leading in the books, possibly to 
counter variations in word length. This may have been dependent on the intended audience as 
                                                          
42 ML MSS 314/16, p. 67, Rebecca Wiley to Mary Grant Bruce, 17 April 1925.  
43 ML MSS 314/40, p. 95, George Robertson to Florence Irby, 12 September 1924. Ruth Ellison’s letters reinforce 
this focus on word count as, after Angus & Robertson’s rejection of her second manuscript, she offered to “bring 
the story up to the required length.” See ML MSS 314/29, p. 341, Ruth Ellison to Walter Cousins, 14 March 1928. 
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the simpler stories for younger readers usually had more white space, improving readability. 
Combined with the inconsistent colouring of the covers, this reflects Robertson’s struggle to 
produce a uniform series with the print technologies and materials available at the time. 
 
The illustrations were also standardised with Edgar Holloway illustrating three-quarters of the 
blue Cornstalk books. Of the remaining four titles, two were unillustrated and two did not name 
the illustrator. Using a single illustrator ensured consistency between the works and meant that 
Angus & Robertson did not have to chase different people for every book. Most of the Holloway 
books featured three plates, including a frontispiece, that were printed in monochrome on glossy 
art paper. Holloway’s illustrations are obviously similar but he did try to differentiate each book 
by reflecting the core genre, key themes, and individual incidents (see Illustration 2.7). 
 
Illustration 2.7: Sample of Edgar Holloway’s illustrations in the Cornstalk books 
Illustrations from Hugh Stanford’s Luck (1925), Breakers on the Beach (1926), and Road to Widgewong (1928) 
   
 
Unlike the artistic books that were characterised by their distinctive peritext, the Cornstalk books 
were therefore almost indistinguishable from each other and were identifiable only as part of a 
series. Ward Lock had implemented a similar strategy in their ‘Australian Gift Books.’ One of 
their authors, Ethel Turner, was highly critical of such standardisation, arguing “the perpetual 
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reproducing in uniform series is harmful to a book… they all look as alike as tins of jam.”44 Yet 
McCleery, in discussing a similar technique in the early twentieth-century Germany, reflects that 
‘branding’ the series meant publishers did not have to promote individual titles: 
 
Mass-market consumption did not demand self-advertisement of the individual title, 
but it did require recognition of, and confidence in, the publisher as a brand. 
Advertising the brand rather than the individual titles promoted confidence.45 
 
The Cornstalk books could therefore trade on the collective reputation of the series and publisher 
rather than on the appeal of individual titles or authors. This allowed Angus & Robertson to 
feature first-time authors including Florence Irby, Ruth Ellison and George Bruce, alongside 
established authors like Constance Mackness, Mary Grant Bruce and E. V. Timms. 
 
This shift towards mass-production did not mean Angus & Robertson abandoned its focus on the 
appearance of the books. From the beginning of the publication process significant attention was 
required to ensure uniformity. Furthermore, unlike other mass-produced series – such as the 1/- 
Bookstall series and the later Penguin series – the Cornstalk books were produced to a high 
standard and were designed to last. A. C. Rowlandson, the Bookstall publisher, believed it was 
illogical to produce hardcover books on good paper because Australians did not value books.46 
Robertson rejected this notion. The Cornstalk books were printed on quality paper even when 
this meant Angus & Robertson was forced to reject manuscripts or delay printing until suitable 
paper could be found. The books also had wide margins and were not set solid, reflecting reader 
preferences.47 Consequently, as with the artistic booklets, the Cornstalk reviews often carried 
                                                          
44 Ethel Turner to William Steele, 18 October 1913, quoted in Brenda Niall, Seven Little Billabongs: The World of 
Ethel Turner and Mary Grant Bruce (Carlton, Victoria: Melbourne University Press, 1979), 28. 
45 Alistair McCleery, “The Book in the Long Twentieth Century,” in The Cambridge Companion to the History of 
the Book, ed. Leslie Howsam (Cambridge: Cambridge University Press, 2015), 166. 
46 Carol Mills, The New South Wales Bookstall Company as a Publisher (Canberra: Mulini Press, 1991), 9 and 16. 
47 Unwin notes the choice of type and layouts are “governed by economics as well as by aesthetic considerations.” 
Stanley Unwin, The Truth about Publishing (London: George Allen & Unwin Ltd., 1926), 111. 
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praise for the get-up of the books, commending the illustrations and the “excellent printing and 
binding.”48 Angus & Robertson therefore retained their fixation with the appearance of their 
books and their reputation for high-quality publications even as they began experimenting with 
different formats and moved towards a model of mass-production. 
 
A SERVICE TO THE COMMUNITY 
Robertson claimed his fixation with the get-up of the books was part of his broader efforts to 
cultivate a robust Australian print culture and book industry, asserting Angus & Robertson was 
“really doing something for Sydney and Australia.”49 According to Alison, it was a “point of 
honour with George Robertson to have all the elements of his books’ manufacture performed 
locally.”50 This use of local trades was emphasised in the peritext,51 and was repeatedly 
referenced by Robertson in his correspondence. Furthermore, in promotional material for the 
Platypus series, Angus & Robertson declared they were producing Australian books as a ‘service 
to the community’ even though it was less profitable than reprinting international titles: 
 
The sale of British and American books is much less risky and much more profitable 
than the publication of works by Australian writers; we have, however, always 
believed that, as publishers, we were doing a service to the community by giving 
Australian writers a chance to prove their worth.52 
                                                          
48 ML MSS 3269, Box 498, Volume 72, review of The Valley of Adventure, by E. V. Timms, Labour Call 
(Melbourne, Victoria), 7 October 1926. See also ML MSS 3269, Box 501, Volume 76, review of The Beehive, by 
Elizabeth Powell, New South Wales Teachers and Tutorial Guide (Sydney, New South Wales), 25 October 1928. 
49 George Robertson to Sydney Morning Herald, 19 October 1897, quoted in Alison, “Angus and Robertson as 
Publishers,” 259. Robertson even saw his publication of national works like the Australian Encyclopedia as a 
‘gift’ to the nation. T. C. Roughley, quoted in Neil James, “Spheres of Influence: Angus and Robertson and 
Australian Literature from the Thirties to the Sixties” (PhD diss., University of Sydney, 2000). 
50 Alison, “Angus and Robertson as Publishers,” 68. 
51 This is consistent with Jenkins’ broader assertion that twentieth-century Australian books often made nationalist 
claims by overtly declaring that the book had been written, illustrated, printed, or published locally. See Jenkins, 
“Reading Outside the Lines,” 124. 
52 ML MSS 3269, Box 495, Volume 65, Angus & Robertson to Newspaper Editors, no date. 
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The majority of the contemporary reviewers echoed this sentiment. The Plains Producer stated 
Angus & Robertson “could have taken on British and American books, but have remained loyal 
to the Australian authors, and also the Australian children.”53 The Catholic Press asserted that 
“in foregoing the higher profit which might have been accrued from the sale of imported books, 
Angus & Robertson are displaying that Australian spirit which is characteristic of them.”54 Other 
reviewers repeatedly suggested that the Australian public and local authors were ‘indebted’ to 
Angus & Robertson for this apparently generous act.55 
 
The authors of children’s books similarly called on this nationalist image when writing to Angus 
& Robertson. Mary Grant Bruce expressed pleasure at the prospect of publishing with a local 
firm after working with the British Ward Lock and New Zealand firm of Whitcombe & Tombs.56 
Ruth Ellison and Constance Mackness declared they would prefer to work with Angus & 
Robertson than with any other publishing house.57 J. H. M. Abbott noted he offered Tommy 
Cornstalk to Angus & Robertson because it had been “written for Australians, of Australians, by 
an Australian” and he believed it should therefore be published by an Australian.58 These letters 
were presumably an effort by the authors to ingratiate Angus & Robertson but they still reflect 
how the firm was trying to present itself as ‘purely Australian’ at this time. 
 
                                                          
53 ML MSS 3269, Box 495, Volume 65, “Books for Boys and Girls,” review of the Platypus series, Plains 
Producer (Balaklava, South Australia), 15 December 1923. 
54 ML MSS 3269, Box 495, Volume 65, “The Platypus Series: Australian Stories and Verses,” review of the 
Platypus series, Catholic Press (Sydney, New South Wales), 6 December 1923. 
55 ML MSS 3269, Box 495, Volume 65, review of the Platypus series, Presbyterian (Perth, Western Australia), 
1 January 1924. See also reviews in Methodist (Sydney, New South Wales), 8 December 1923; Northern Times 
(Carnarvon, Western Australia), 15 December 1923; and Digger (Adelaide, South Australia), 9 December 1923. 
56 ML MSS 314/16, p. 65-66, Mary Grant Bruce to George Robertson, 14 April 1925. 
57 ML MSS 314/57, p. 331-333, Constance Mackness to Angus & Robertson, 11 June 1928; and ML MSS 314/29, 
p. 347-351, Ruth Ellison to George Robertson, no date. 
58 ML MSS 314/2, p. 45-49, J. H. M. Abbott to Angus & Robertson, 19 March 1901. Tommy Cornstalk was 
rejected by Angus & Robertson but was later published by Longmans Green (London) in 1902. 
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This image of Angus & Robertson as a selfless, nationalist firm dedicated to the Australian book 
industry endures in the scholarship.59 This is partly due to the reliance on the Angus & Robertson 
Archive. The archive provides invaluable insight into the firm’s decisions and activities but, due 
to the involvement of Angus & Robertson staff in the curation of the collection, it does present 
Angus & Robertson in a particular light. A more critical reading of the Angus & Robertson 
business records is therefore necessary to interrogate this patriotic image. 
 
PAVING THE WAY WITH BONES OF ARTISTS 
Angus & Robertson’s fixation on form and reputation for quality productions was not necessarily 
motivated by an effort to improve the broader book trade, as a cursory perusal of Robertson’s 
correspondence implies. Their pursuit of quality was motivated by a desire to meet international 
standards and ensure the competitiveness of their books in a market dominated by established 
foreign firms. Furthermore, their reputation for quality did not necessarily translate into 
improvements across the book industry. Authors and critics noted Angus & Robertson’s books 
stood above other domestic endeavours in terms of their get-up. Mary Grant Bruce declared 
Angus & Robertson’s Bellbird series was “very much in advance of the style of some Melbourne 
publications.”60 Reviewers suggested Wattle Babies (1918) would “eclipse all previous 
Australian productions, and rank easily with the best world productions,”61 and that in The Magic 
Pudding “the printing and the get-up and the whole outfit compare more than favourably with 
                                                          
59 This nationalist image is evident in George Ferguson, Some Early Australian Bookmen (Canberra: Australian 
National University Press, 1978); A. W. Barker, Dear Robertson: Letters to an Australian Publisher (Sydney: 
Angus & Robertson, 1982); and Alison, “Angus and Robertson as Publishers.” 
60 ML MSS 314/16, p. 69-70, Mary Grant Bruce to Angus & Robertson, 29 April 1930. 
61 ML MSS 3269, Box 489, Volume 55, review of Wattle Babies, by May Gibbs, Meekatharra Daily Telegraph 
(Meekatharra, Western Australia), 29 November 1918. 
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the same type of book imported from other countries.”62 A review for Hugh Stanford’s Luck 
(1926) similarly asserted “Australian authors can now place their publications on the market, 
worthily produced, without the necessity of publishing abroad.”63 The implicit caveat was that 
to achieve this high standard in Australia, authors had to publish with Angus & Robertson. 
 
Securing this reputation and achieving such ambitious production standards required Angus & 
Robertson to take advantage of their dominant market position. As a result, they sometimes 
engaged in assertive and aggressive business practices with their book industry partners, 
particularly the printers and authors. 
 
Printers 
Robertson repeatedly claimed he tried to maintain collegial relationships with the local printers 
and binders in order to improve their skills and the capacities of the Australian book industry.64 
Contrary to these paternalistic claims, Angus & Robertson’s association with the printers was 
often fractious as the publishers used their market power to pressure the printers into meeting 
their standards and production schedule. Robertson openly expressed his dissatisfaction with the 
printers, exaggerating their inexperience and blaming them for failing to achieve the quality that 
he desired.65 In correspondence with C. J. Dennis, he declared “printing and binding go-slowers 
have broken our hearts,”66 and that he had to ‘haunt’ W. C. Penfold & Co. to get any work done.67 
                                                          
62 ML MSS 3269, Box 486, Volume 47, review of The Magic Pudding, by Norman Lindsay, Worlds News 
(Sydney, New South Wales), 5 October 1918. 
63 ML MSS 3269, Box 496, Volume 67, review of Hugh Stanford’s Luck, by Mary Grant Bruce, Church of 
England Messenger (Melbourne, Victoria), 24 September 1925. 
64 George Robertson to M. J. Vale, 28 October 1897, quoted in Alison, “Angus and Robertson as Publishers,” 58. 
65 Alison, “Angus and Robertson as Publishers,” 57-58. 
66 ML MSS 314/26, p. 261, George Robertson to C. J. Dennis, 24 April 1922. 
67 ML MSS 314/26, p. 383, George Robertson to C. J. Dennis, 17 November 1924. W. C. Penfold & Co replaced 
Websdale, Shoosmith & Co. as Angus & Robertson’s printers in the early 1900s, retaining the position until 1923. 
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Disillusioned, Robertson moved the entire printing operation to Eagle Press in 1923. Robertson’s 
patronage – combined with Bermingham’s enthusiasm and the press’s new facilities – allowed 
the printers to expand rapidly, producing 300,000 volumes for Angus & Robertson in the first 
year.68 This expansion continued, with Bermingham claiming in December 1927 that Eagle Press 
had produced 1,700,000 books since its conception.69 Bermingham declared Eagle Press’ success 
was directly attributable to Angus & Robertson, telling Robertson that “whatever skill we have 
since acquired, is due mainly to your advice and inspiration.”70 
 
Yet the relationship between printer and publisher was imperfect, contrary to Robertson’s 
assertions of intimacy with his printers. Richard Nile argues Robertson maintained a distance 
from Bermingham and insisted the printer did not write to him personally.71 For Angus & 
Robertson the reliance on a single press meant some manuscripts were delayed or rejected when 
the printers were busy. The release of Kay Glasson Taylor’s Ginger for Pluck (1929), for 
example, was deferred by several months and, following enquiries from Taylor, Rebecca Wiley 
wrote to explain the delay: 
 
Except that it cannot be published before the end of July, we can say nothing about 
Ginger for Pluck. Our printery has enough work in hand to keep it going until the 
middle of July and no other firm here has the necessary plant for binding.72 
                                                          
68 Richard Nile, The Making of the Australian Literary Imagination (St Lucia, Queensland: University of 
Queensland Press, 2002), 59. See also Holden, A Golden Age: Visions of Fantasy, 62. 
69  ML MSS 3269, Box 499, Volume 74, “Australian Authors Can Make Living; Publishers’ and Printers’ Views,” 
newspaper article, Daily Telegraph (Sydney, New South Wales), 14 December 1927. 
70 Thomas Bermingham, quoted in Nile, The Making of the Australian Literary Imagination, 62 
71 Nile, The Making of the Australian Literary Imagination, 62. 
72 ML MSS 314/82, p. 97, Rebecca Wiley to Kay Glasson Taylor, 6 June 1929. Taylor published Ginger for Pluck 
under the pseudonym of ‘Daniel Hamline’. Her subsequent children’s novel with Angus & Robertson, Pick and 
the Duffers (1930) was released under her real name. For the discussion between Angus & Robertson and Taylor 
about this decision, see ML MSS 314/82, p. 193, Walter Cousins to Kay Glasson Taylor, 8 December 1930; and 
ML MSS 314/82, p. 199, Kay Glasson Taylor to Angus & Robertson, no date. 
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Perhaps more significantly, Eagle Press became dependent on the publisher and, consequently, 
was beholden to Robertson’s demands. These underlying issues became evident in the late 1920s. 
Eagle Press was declared bankrupt in June 1929 and Angus & Robertson stood ready to take 
advantage of the situation. Angus & Robertson’s secretary was appointed the administrator and 
subsequently recommended a selling price of £28,000. Halstead Press, a subsidiary of Angus & 
Robertson that had been swiftly created for this purpose, purchased the press, giving the firm 
direct control over the printing process. According to Nile, Bermingham declined an 
unfavourable offer to work as the manager and was then deposed without severance pay or even 
a meeting with Robertson.73 It is possible that this was an aggressive takeover in which Angus 
& Robertson forced Eagle Press into bankruptcy so that it could acquire the machinery and 
facilities. Nile poses the interesting, but ultimately ambiguous, question: “Did George Robertson 
engineer this plan?”74 The relationship between Angus & Robertson and its printers was 
evidently not as reciprocal as Robertson’s correspondence implies. 
 
Authors 
The other significant stakeholder in book production is the author. There is a belief that authors 
and publishers have a unique relationship defined by friendship and collegiality.75 Frederic 
Melcher, in the preface to a compendium of publisher memoirs, outlines this notion: 
 
The public often looks upon publishers as fortunate individuals who live in happy and 
exciting relationship with the gifted people who write books, and publishers when 
they do write about publishing, are inclined to affirm this… emphasizing in pleasant 
narrative and anecdote the delights of the publisher-author relationship.76 
                                                          
73 Nile, The Making of the Australian Literary Imagination, 63. 
74 Ibid., 62. 
75 This has been widely discussed. For some examples, see Moses, “A Tapestry of Change,” 125; and Walter Hines 
Page, quoted in Gerald Gross, ed., Publishers on Publishing (New York: The Universal Library, 1961), 32. 
76 Frederic Melcher “Preface,” in Publishers on Publishing, ed. Gerald Gross (New York: The Universal Library, 
1961), xi. 
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Whilst most publishers value good relationships with their authors, they also operate in a 
profoundly commercial, profit-orientated book industry that prevents authors from having 
extensive influence. Many author-publisher relations are consequently characterised by what 
Steinberg has described as “latent and sometimes open antagonism.”77 Angus & Robertson was 
no exception, with Robertson being caught between the roles of friend and businessman.  
 
Robertson took “some pride in being known as a friend of the Australian writer.”78 Alison has 
characterised his treatment of authors as “courteous, enthusiastic, nurturing and persistent” with 
“humorous and generous acts” that mitigated his temper and high expectations.79 The firm 
maintained regular, convivial correspondence with the children’s authors, even with those like 
Florence Irby who had successive manuscripts rejected.80 Robertson sent many authors 
complimentary copies of various Angus & Robertson books, claiming he wanted to keep his 
“literary friends acquainted with what one firm, at least, is doing for Australian literature.”81 His 
relationships with the authors, with the exception of Louise Mack, therefore remained generally 
positive, and he even developed close friendships with several authors including C. J. Dennis, 
Norman Lindsay, Patrick Hartigan and Amy Mack.82  
                                                          
77 Steinberg, Five Hundred Years of Printing, 38. 
78 ML MSS 314/2, p. 327, Bartlett Adamson to George Robertson, 22 November 1926. 
79 Alison, “Angus and Robertson as Publishers,” 261. 
80 ML MSS 314/40, p. 115-116, Florence Irby to George Robertson, 16 December 1928. 
81 ML MSS 314/82, p. 155, FL/EF to Kay Glasson Taylor, 23 July 1930. 
82 Robertson was very generous with his friends, financing a house for Zora Cross and David McKee Wright, and 
providing advances to Dennis and Henry Lawson. ML MSS 314/26, p. 251-253, C. J. Dennis to George 
Robertson, 21 February 1922. See also James, “Spheres of Influence,” 62; and Barker, Dear Robertson. 
Robertson’s successor, Walter Cousins, continued this tradition of developing friendships with the authors, 
including Dorothy Wall. Cousins and Wall frequently discussed personal matters in their letters and Cousins even 
purchased Wall’s lottery tickets. For some examples of this relationship, see letters sent from Walter Cousins to 
Dorothy Wall in 1934-1935 at ML MSS 3269, Volume 122, p. 61, 83, 85, and 357. The relationship between 
Louise Mack and Robertson is addressed in Chapter One.  
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As per standard practices, authors were sent galley proofs for correction.83 This gave the authors 
an opportunity to express opinions and ensured that significant errors were identified prior to 
publication in order to maintain Angus & Robertson’s reputation for quality. Yet Robertson was 
openly sceptical about the benefits of allowing authors to ‘interfere’ in the printing process 
beyond this rudimentary correction of letterpress errors. This was evident when an inexperienced 
C. J. Dennis submitted his first manuscript to Angus & Robertson in 1915. In the initial letter, 
Dennis outlined his preferences for royalties and the format of the book.84 Robertson replied 
scathingly, accepting the manuscript but deriding Dennis’ arrogance and noting Angus & 
Robertson did not “take instructions from authors as to the get-up of a book that is going to bear 
our imprint.”85 
 
According to Alison, in the late nineteenth-century Robertson provided “many of his authors a 
detailed description of the format he proposed for their book so that the volume could be 
visualised.”86 However, this description is not evident in correspondence between Angus & 
Robertson and most of the children’s authors.87 It is unclear whether this was because children’s 
authors occupied a lower status for Angus & Robertson or because the increased rate of 
publication after 1900, when Alison’s study concludes, made it unfeasible to send all authors 
detailed notes about the proposed format.  
 
                                                          
83 Galley proofs are long, unbound proofs of the type-matter while it is ‘still set on the galley’ and before it is 
arranged into pages. Glaister, Glossary of the Book, 151. 
84 C. J. Dennis to George Robertson, quoted in Barker, Dear Robertson, 54-55. This exchanged is also discussed 
in Nile, The Making of the Australian Literary Imagination, 59-60. 
85 George Robertson to C. J. Dennis, quoted in Barker, Dear Robertson, 56.  
86 Alison, “Angus and Robertson as Publishers,” 224. 
87 An unusual exception is Sonia Hardie. Angus & Robertson sent Hardie specimen pages of Story Time (1929). 
ML MSS 314/35, p. 579, GG to Sonia Hardie, 18 September 1929. Prior to this, Hardie had sent several letters 
enquiring about the progress of her manuscript so it is possible that this specimen page was sent to abate her 
anxieties. 
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Consequently, several children’s authors wrote to Robertson after the publication of their books 
to express dissatisfaction with peritextual elements, particularly during the Cornstalk era where 
the uniformity required of the series diminished the authors’ capacity to influence the format. 
Leslie Lee blamed the poor sales of The Road to Widgewong (1928) on the ‘unappealing’ dust 
jacket, describing it as “nothing out of the ordinary – does not stimulate the imagination – leaves 
a book-buyer without any desire to look further into the book.”88 Kay Glasson Taylor was 
dismayed by the use of photographs to illustrate Pick and the Duffers (1930), asserting “none of 
them are relevant to the story at all.”89 Leigh Bell would have preferred Breakers on the Beach 
(1926) to be unillustrated and, more significantly, disapproved of the subtitle that was given to 
Colin’s Story Book (1924) without her approval.90 
 
Even Mary Grant Bruce expressed discontent. Bruce’s popularity allowed her to provide some 
suggestions,91 but she was not satisfied with the illustrations for Hugh Stanford’s Luck (1925). 
She pointedly commented on Angus & Robertson’s homogenous use of Edgar Holloway, noting 
it “appears necessary that the artist should have read at least part of the story.”92 Robertson and 
Shenstone overruled her concerns and defended Holloway’s art.93 The obvious disappointment 
of these authors, usually expressed after printing, suggests they did not have the opportunity to 
provide feedback on full dummy proofs or that their opinions about the peritext were not taken 
into serious consideration at this stage of the publication process.94 
                                                          
88 ML MSS 314/51, p. 277, Leslie Lee to Angus & Robertson, 22 September 1928. 
89 ML MSS 314/82, p. 203-206, Kay Glasson Taylor to Angus & Robertson, 27 December 1930. 
90 ML MSS 314/11, p. 583, Leigh Bell to Angus & Robertson, 29 December 1924; and ML MSS 314/11, p. 593-
595, Leigh Bell to Angus & Robertson, 13 December 1925. 
91 ML MSS 314/16, p. 71-72, Mary Grant Bruce to Angus & Robertson, 11 May 1925. See also ML MSS 314/16, 
p. 83-84, Mary Grant Bruce to Angus & Robertson, 5 April 1926. 
92 ML MSS 314/16, p. 71-72, Mary Grant Bruce to Angus & Robertson, 11 May 1925. 
93 ML MSS 314/16, p. 91, F. S. Shenstone to Mary Grant Bruce, 13 May 1926. 
94 A dummy is a sample of a book with the text and illustrations arranged in the proposed format. According to 
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Only children’s author-illustrators with significant market power were able to exert some 
influence over the design of their books as Angus & Robertson valued their association more 
highly. Yet even these authors did not have infinite control over the printing process and their 
wishes were often subjugated to those of the publisher. 
 
C. J. Dennis, for example, was granted some freedom during the production of his A Book for 
Kids (1921) due to his newfound friendship with Robertson and the remarkable popularity of 
The Songs of a Sentimental Bloke (1915) and The Moods of Ginger Mick (1916).95 In 1920 
Robertson asked Dennis to contribute to an anthology of ‘acclimatised’ nursery rhymes but 
Dennis proposed he instead produce his own collection of short stories and verse for children.96 
Robertson eagerly assented, urging Dennis to “fire away!”97 Angus & Robertson was still 
responsible for designing most of the peritextual elements, with Robertson outlining his 
preference for the illustrations, price, length and size of the book,98 but Dennis provided several 
suggestions for the dust jacket, illustrations, frontmatter, and printing technique that were 
seemingly heeded by the publisher.99 In an interesting contrast to their derision of his first 
proposal in 1915, Angus & Robertson even complied with Dennis’ request for a blank dummy 
proof so that he could arrange the letterpress and illustrations to his satisfaction.100 
                                                          
95 A Book for Kids was reissued in 1935 as Roundabout. According to Barker’s research, Dennis’ The Songs of a 
Sentimental Bloke (1915) – the book that caused the derisive response in 1915 – “outsold every previous 
Australian book of verse” within three months of publication. See Barker, Dear Robertson, 56. 
96 ML MSS 314/26, p. 31, George Robertson to C. J. Dennis, 23 August 1920; and ML MSS 314/26, p. 39-41, 
C. J. Dennis to George Robertson, 29 November 1920. Holden provides some insight into the proposed volume of 
acclimatised verse. See Robert Holden, Twinkle, Twinkle Southern Cross: The Forgotten Folklore of Australian 
Nursery Rhymes (Melbourne, Victoria: National Library of Australia, 1992), 45-48. 
97 ML MSS 314/26, p. 43, George Robertson to C. J. Dennis, 2 December 1920. 
98 ML MSS 314/26, p. 43, George Robertson to C. J. Dennis, 2 December 1920; and ML MSS 314/26, p. 125, 
F. S. Shenstone to C. J. Dennis, 18 May 1921. 
99 ML MSS 314/26, p. 139-143, 199-201, and 215, correspondence between C. J. Dennis, George Robertson and 
F. S. Shenstone, July-October 1921.  
100 ML MSS 314/26, p. 149-151, C. J. Dennis to F. S. Shenstone, 20 July 1921; and ML MSS 314/26, p. 199-201, 
C. J. Dennis to F. S. Shenstone, 6 October 1921. 
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In the case of Norman Lindsay’s The Magic Pudding (1918) there was a detailed, technical 
dialogue between the author and publisher about the printing process. Lindsay’s artistic skill and 
reputation meant that it was particularly important to achieve a high-quality result. Lindsay was 
able to provide extensive suggestions for the arrangement of the dummy proof and reproduction 
of his illustrations,101 but his capacity to influence the format of his book was finite and 
ultimately subordinated to economic considerations. This was made apparent in late 1917 when 
Lindsay argued it was inappropriate to release The Magic Pudding as a limited-edition art book: 
 
Are you really publishing The Pudding at a pound? I may be wrong but this seems to 
me a mistake. You can’t make an art book out of it, and the high price will depreciate 
any other, more worthy productions…  I think you would be wise to print as cheaply 
as possible, and sell at an equal rate. Besides, you will put it quite beyond the reach 
of all young people by such a price and will lose your best public. Parents won't give 
a pound book to their kids and I doubt they will want to buy it wholly for themselves. 
If it could be produced for six or seven shillings I am sure the success of its sale would 
be assured.”102 
 
Price is certainly an important consideration. Sir Stanley Unwin suggests it was “fatal” to exceed 
7/6 for a juvenile book in the years prior to World War II as adults were generally unwilling to 
spend large sums on children’s literature.103 Yet Robertson disregarded Lindsay’s suggestions, 
citing poor economic conditions, the 1917 labour strike, paper shortages, and high production 
costs. He claimed he “did not see [a] way to make a cheap book of it” because Angus & 
Robertson would only make 2/4 per copy from trade sales and they had to pay Lindsay’s 
considerable royalty out of that.104  
 
                                                          
101 ML MSS 314/52, p. 139-141, F. S. Shenstone to Norman Lindsay, 9 October 1916; ML MSS 314/52, p. 135, 
Norman Lindsay to George Robertson, no date; ML MSS 314/52, p. 149-152, Norman Lindsay to George 
Robertson, 15 June 1917; and ML MSS 314/52, p. 183, F. S. Shenstone to Norman Lindsay, 18 July 1917. 
102 ML MSS 314/52, p. 213-214, Norman Lindsay to George Robertson, 11 October 1917. 
103 Unwin, The Truth about Publishing, 125. 
104 ML MSS 314/52, p. 215-217, George Robertson to Norman Lindsay, 11 October 1917. 
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The book sold well and a cheaper 7/6 version was released the following year,105 but Lindsay’s 
inability to change this fundamental detail solidified his disillusionment with the profit-driven 
print industry and contributed to the deterioration of his relationship with Robertson. It also 
fuelled his displeasure with the final product of The Magic Pudding which he described as a 
“little bundle of piffle,” claiming it had harmed his reputation and devalued his ‘serious’ artistic 
work.106 In a letter to Robertson, he melodramatically asserted there was a ‘blood feud’ between 
authors and publishers with “blood and toil on one side, and money on the other,” and that “the 
road that leads to publisher’s counting houses is paved with the bones of artists and writers who 
have starved on the track.”107 This is consistent with McCleery’s broader theory that authors 
view publishers as “subservient to profit and open to any sacrifice of the author’s work” or as an 
“obstacle to the unfettered communication of author with reader, forcing compromise on the 
author’s sense of artistic integrity to maximize revenue from the reader.”108 
 
The other significant children’s author who had some influence over the production process was 
May Gibbs. Gibbs was deeply concerned with the appearance of her books and reproduction of 
her illustrations. Maureen Walsh, in her biography of Gibbs, asserts Gibbs was a “perfectionist 
with regards to her work.”109 Gibbs’ correspondence, particularly her regular emotive language 
and expression of maternal feelings towards her bushland ‘babies’, reveals her high standards 
and personal investment in the process. She sent the printers and Angus & Robertson copious 
                                                          
105 ML MSS 314/52, p. 357, account for The Magic Pudding, 31 March 1922. This account shows that by March 
1922 only 250 copies remained. It appears Angus & Robertson ordered 3000 copies in the original print run but 
only bound 1200 in the lavish 21/- edition, using the remaining sheets for the 7/6 edition in a cheaper binding. 
106 ML MSS 314/52, p. 297-298, Norman Lindsay to F. S. Shenstone, 15 October 1918. 
107 ML MSS 314/52, p. 149-152, Norman Lindsay to George Robertson, 15 June 1917. 
108 Alistair McCleery, “The Return of the Publisher to Book History: The Case of Allen Lane,” Book History 5 
(2002): 163. 
109 Maureen Walsh, May Gibbs: Mother of the Gumnuts: Her Life and Work (Sydney: Sydney University Press, 
2011), 133. See also Marcie Muir, “Stirring of the Gum Leaves,” Voices: The Quarterly Journal of the National 
Library of Australia 4, no. 3 (1994): 89-90. 
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suggestions for the arrangement of the proofs, paper type, ink, endpapers and printing quality.110 
Over the years, she developed a close relationship with Shenstone, her chief correspondent at 
Angus & Robertson, affectionately referring to him as ‘Shenny’, expressing her gratitude for his 
dedication to her books and appointing him the ‘guardian’ of her gumnut creations.111 Gibbs also 
openly expressed her dissatisfaction and bitter disappointment when the books failed to meet her 
exacting standards.112  
 
Angus & Robertson initially acceded to Gibbs’ requests, presumably because her runaway 
popularity meant they were eager to retain her favour. Yet, according to Marcie Muir, over time 
Gibbs found herself in a “continual struggle… to obtain satisfactory reproduction.”113 In 1923 
Gibbs temporarily defected to Melbourne publisher Osboldstone & Co. who had been producing 
her postcards, leaving Angus & Robertson without a Christmas children’s booklet for the first 
time since 1917. This move was partly motivated by Gibbs’ growing dissatisfaction with the 
quality of reproductions and disputes with Angus & Robertson about royalties.114 Osboldstone 
engaged in a similar technical dialogue with Gibbs, striving to meet her ambitious standards but, 
over time, became equally frustrated by her constant correction of minor errors and demands for 
reprints, particularly as the production costs continued to increase.115 This was eventually 
                                                          
110 See ML MSS 314/33, p. 105, May Gibbs to W Bacon, no date; and letters from May Gibbs to F. S. Shenstone 
at ML MSS 314/33, p. 89, 99-100, and 101. See also ML MSS 2048, Volume 52, p. 43, F. S. Shenstone to May 
Gibbs, 24 May 1920; and ML MSS 2048, Volume 52, p. 51, F. S. Shenstone to May Gibbs, 14 August 1920.  
111 ML MSS 314/33, p. 79, 87, 107 and 125, May Gibbs to F. S. Shenstone, January 1918-November 1920. 
112 ML MSS 314/33, p. 71-72, May Gibbs to F. S. Shenstone, 3 November 1916; ML MSS 314/33, p. 89, May 
Gibbs to F. S. Shenstone, 19 January 1919; and ML MSS 314/33, p. 77, May Gibbs to F. S. Shenstone, 4 July 1917. 
113 Muir, “Stirring of the Gum Leaves,” 90. 
114 ML MSS 2048, Volume 52, p. 9, May Gibbs to Angus & Robertson, 18 September 1919. Maureen Walsh 
provides a detailed and interesting discussion of this royalty negotiation, drawing on correspondence in the May 
Gibbs archive. Walsh, May Gibbs: Mother of the Gumnuts, 110-129. 
115 ML MSS 2048, Volume 56, p. 127, Osboldstone to May Gibbs, 23 June 1922. See also ML MSS 2048, 
Volume 57, p. 9-11, 15, 17, 29, 41-45, 101-103, 113, 127-129, 133-135 and 155, letters from Osboldstone to May 
Gibbs, February 1923 – September 1923. 
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expressed in 1924 with Osboldstone writing to Gibbs: “you must realise that it is impossible to 
get an absolutely exact reproduction of any artist’s work… your criticism was too exact.”116 
Ultimately, the books produced by Osboldstone & Co. sold poorly and did not meet Gibbs’ 
standards. In a letter to C. J. Dennis, Robertson reflects Gibbs “went further and did poorer.”117 
This is echoed by Shenstone who, following a conversation with Gibbs, observed she was still 
dissatisfied with the appearance of the books: 
 
None of the advantages she had expected to gain by changing her publisher had been 
realized… she was not as well pleased with the get-up and printing of her two books 
published by Osboldstone.118 
 
Gibbs returned to Angus & Robertson and remained with them for the rest of her career. She 
continued to plead for attention to detail. In reference to the Bib and Bub books, she wrote: “Do 
not let the Babies be suffering from measles as in the cover design of the old B&B.”119 Yet after 
the Osboldstone incident the power balance had clearly shifted towards Angus & Robertson, 
giving the publisher more confidence in future negotiations. As Walsh asserts, “the quality of 
the cartoon books distressed May greatly but she was in no position to demand more of their 
reproduction.”120 Consequently, even Gibbs, Angus & Robertson’s most popular and prolific 
contemporary children’s author, was forced to concede to the publisher. 
 
Throughout the early twentieth-century, Angus & Robertson was therefore working to create 
quality children’s books that would compare favourably with international publications. This 
stemmed from a recognition that the peritext would impact the success of the books and long-
                                                          
116 ML MSS 2048, Volume 57, p. 223-225, Osboldstone to May Gibbs, 25 January 1924. 
117 ML MSS 314/26, p. 311, Angus & Robertson to C. J. Dennis, 6 March 1924. 
118 ML MSS 314/33, p. 145, memo by F. S. Shenstone, 20 November 1924.  
119 ML MSS 314/33, p. 167, May Gibbs to George Robertson, no date. 
120 Walsh, May Gibbs: Mother of the Gumnuts, 156. 
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term viability of their publishing division. Angus & Robertson suggested they were generously 
providing a service to Australia and trying to improve the local book industry. This nationalist 
image has been perpetuated in histories of the firm. In some instances, however, Angus & 
Robertson’s pursuit of quality resulted in assertive and aggressive business practices that 
contradict their selfless, patriotic image. Many authors and printers, particularly the deposed 
Bermingham, were understandably disappointed by these actions. Yet it is the publisher who 
ultimately knows the business of publishing and who bears most of the financial risk. This is 
encapsulated by Robertson’s rational response to Lindsay’s emotive complaints. Citing his 
publishing expertise compared to Lindsay’s artistic expertise, Robertson wrote: “I may know as 
little about ART as your butterman, but I am right about this.”121 
 
                                                          
121 ML MSS 314/52, p. 165-171, George Robertson to Norman Lindsay, 27 June 1917. 
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Chapter Three 
‘Out of Place’ Reviews or Perceptive Strategy? 
 
The work of a publisher does not cease with the printing of the book. To ensure success, firms 
must look beyond publication and printing to promotion.1 Sir Stanley Unwin, Robertson’s 
contemporary and founder of the British publishing house George Allen & Unwin, described the 
‘actual selling’ of books as the chief – and the most difficult – work of publishers.2 George 
Robertson similarly recognised the importance of publicity, employing a range of promotion 
strategies to give Angus & Robertson’s books the best chance of success.  
 
Angus & Robertson’s deep-seated concern with publicity is evidenced by the truly remarkable 
collection of book reviews and ledgers contained in the Angus & Robertson Archive.3 Yet with 
the exception of Jennifer Alison’s assessment of Angus & Robertson’s promotion strategies in 
her broader history of the firm, these materials have not been explored.4 This absence is 
indicative of Harvey and Lamond’s assertion that reviewing remains an “understudied sector of 
the literary field” with little discussion of the “institutions within which book reviews are 
produced, and the historical, social, economic and geographical contexts of the periodicals in 
which they are published.”5 Thomson and Dale similarly emphasise the usefulness of reviews, 
discussing the ways they can reveal the “ways in which books are represented as cultural and 
                                                          
1 Peter Mann, From Author to Reader: A Social Study of Books (London: Routledge and Kegan Paul, 1982), 64. 
See also Richard Moses, “A Tapestry of Change: Printing Technologies in the Eighteenth, Nineteenth, and 
Twentieth Centuries” (PhD diss., Temple University, 1998), 121. 
2 Stanley Unwin, The Truth about Publishing (London: George Allen & Unwin Ltd., 1926), 158. Unwin served as 
the President of the Publishers Association of Great Britain and the International Publishers Association. 
3 The scrapbooks of the book reviews are held at ML MSS 3269, Boxes 478-531. The ledgers which track the 
distribution of review copies (referred to as Review Books) are held at ML MSS 3269, Boxes 23-24. 
4 Jennifer Alison, “Angus and Robertson as Publishers, 1888-1900: A Business History” (PhD diss., University of 
New South Wales, 1997), 68-117. 
5 Melinda Harvey and Julieanne Lamond, “Taking the Measure of Gender Disparity in Australian Book 
Reviewing as a Field, 1985 and 2013,” Australian Humanities Review 60 (2016). 
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commercial objects.”6 This chapter explores 3972 preserved reviews of Angus & Robertson’s 
early children’s books, seeking to provide insight into the firm’s perceptive, labour-intensive 
approach to promoting their books across Australian, trans-Tasman and colonial markets and, 
consequently, the firm’s participation in an interconnected, transnational literary community.7 
Through quantitative analysis, it reveals details about Angus & Robertson’s review process, the 
types of serials that were sent copies of particular children’s books, and the quantity and types 
of reviews that were returned to the publisher from around the world.8  
 
ANGUS & ROBERTSON’S REVIEW PROCESS 
Angus & Robertson’s publicity strategy primarily involved securing reviews in the press because 
cost constraints inhibited extensive paid advertising.9 This was particularly true for children’s 
literature. With the exception of advertisements for stock in the Angus & Robertson bookshop 
at Christmastime, the firm was unwilling to spend large sums of money to advertise juvenile 
publications. F. S. Shenstone, Angus & Robertson’s deputy publisher, explained this decision to 
Bartlett Adamson, one of the children’s authors: 
 
it is not usual to send out special leaflets advertising stories for juniors, who do not as 
a rule have the purchasing of their own books… our small margin of publishing profit 
does not permit of newspaper advertising… we work jolly hard, and that our books 
do not show a better return for their authors is not our fault. If there were any easy 
money to be picked up, you may be sure there would be other publishers in the field.10 
                                                          
6 Robert Thomson and Leigh Dale, “Books in Selected Australian Newspapers, December 1930,” in Resourceful 
Reading: The New Empiricism, eResearch, and Australian Literary Culture, ed. Katherine Bode and Robert 
Dixson (Sydney: Sydney University Press, 2009), 120. 
7 The importance of including this transnational perspective in national book histories is addressed by Martyn 
Lyons, “National Histories of the Book in a Transnational Age” (Paper Presented at the 23rd Annual Conference of 
the Society for the History of Authorship, Reading and Publishing, July 2015). 
8 Throughout this thesis, the word ‘serial’ has been used to refer collectively to newspapers and periodicals. 
9 Alison asserts “the main thrust of Angus & Robertson’s marketing was in labour intensive activities rather than 
in cash outlay.” Alison, “Angus and Robertson as Publishers,” 115. 
10 ML MSS 314/2, p. 339, F. S. Shenstone to Bartlett Adamson, 11 March 1927.  
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To compensate for this lack of paid advertising, Angus & Robertson developed a mass-review 
strategy, working hard to secure reviews in a range of serials so that their books appeared before 
a broad audience. This was an effective and efficient choice in this period because newspapers 
were the major source of information and held an important literary function, publishing fiction 
and disseminating information about new books to the populace.11  
 
Angus & Robertson sent a large quantity of free review copies for each book to domestic and 
international serials, resulting in extensive coverage.12 The distribution of review copies and the 
subsequent appearance of reviews in the press was tracked in a series of detailed ledgers.13 The 
existence of these records epitomises what Robertson’s grandson, George Ferguson, describes 
as Robertson’s “consistent attention to matters of detail and ‘good housekeeping.’”14 Unwin, in 
discussing a similar procedure at his firm, asserts that “the maintenance of such a record means 
trouble, but unquestionably saves wastage” as it allows publishers to identify which papers are 
reviewing their books and to adjust the delivery of future review copies accordingly.15 For the 
relatively small staff at Angus & Robertson, the creation and upkeep of these ledgers would have 
required an immense amount of work. Yet the records would have allowed Angus & Robertson 
to refine their distribution of review copies and therefore maximise efficiency. 
 
                                                          
11 For a discussion of the various literary functions of newspapers, refer to Katherine Bode, A World of Fiction: 
Digital Collections and the Future of Literary History (Michigan: University of Michigan Press, 2018); Elizabeth 
Webby, “More than Just the News: The Literary Content of Early Australian Newspapers,” in The Australian 
Press: A Bicentennial Retrospect, ed. Victor Isaacs and Rod Kirkpatrick (Queensland: Australian Newspaper 
History Group, 2003), 57-62; and Thomson and Dale, “Books in Selected Australian Newspapers,” 130-131. 
12 For a map of the geographic distribution of reviews globally, see Appendix 4.1. 
13 These ledgers are contained in the Angus & Robertson Archive at ML MSS 3269, Boxes 23-24. For a sample 
page from one ledger see Appendix 6.4. 
14 George Ferguson, Some Early Australian Bookmen (Canberra: Australian National University Press, 1978). 
15 Unwin, The Truth About Publishing, 235. 
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The ledgers also allowed Angus & Robertson to follow up with editors who did not return 
reviews. Unwin suggests publishers “cannot be expected to bombard editors with letters asking 
when they are going to review the book, or inquiring why they have not done so.”16 Yet Angus 
& Robertson did ‘bombard’ the press, contacting editors who received a copy of the book without 
returning a review. Having spent considerable sums of money in the distribution of review copies 
they expected a return from the press to ensure the expenditure was worthwhile. This was, at 
least partly, an expression of Angus & Robertson’s market power. The public would expect 
serials to carry notices of the books released by the leading national publisher and if the editors 
wanted to continue receiving complimentary copies, they were compelled to review the books 
and return the cutting to Angus & Robertson as directed.17 
 
According to these ledgers, in 1897-1922 Angus & Robertson distributed almost five thousand 
review copies of eighteen children’s books. Teens (1897), Angus & Robertson’s first children’s 
book, had 206 review copies. May Gibbs’ Little Ragged Blossom (1920) had 489 review copies, 
including 177 outside of Australia, and a staggering 632 review copies of Wattle Babies (1918) 
and The City of Riddle-Me-Ree (1918) were distributed to serials.18 By 1922 the ledgers 
contained a list of more than one thousand serials across Australia and New Zealand, as well as 
several international papers in the United Kingdom, Pacific Islands, South Africa and India.19 
Some entries even listed the name of the editor and the population size of the town. Other serials 
were crossed out, indicating the paper had become defunct or that Angus & Robertson had 
stopped sending review copies, presumably due to the expense or a low rate of return. 
                                                          
16 Unwin, The Truth About Publishing, 231. 
17 Robertson presented his relationship with the press as collegial. He wrote: “but for the generous assistance given 
us by the newspapers of Australia and New Zealand we should not have achieved the measure of success which 
has been attained.” ML MSS 3269, Box 495, Volume 65, Angus & Robertson to Newspaper Editors, no date. 
18 These statistics, summarised in Appendix 5.2, were drawn from Review Books at ML MSS 3269, Boxes 23-24.  
19 ML MSS 3269, Box 24, Item 1. For a list of countries reviewing the children’s books and the date ranges of 
these reviews see Appendix 5.6. For a full list of towns that returned reviews for the books, see Appendix 5.7. 
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The preserved ledgers only track the distribution of review copies for 1897-1922. Without further 
evidence it is unclear whether Angus & Robertson kept similar records after this, particularly 
given the rapid expansion of their publishing division from the mid-1920s, as discussed in 
Chapter One. With the substantial increase in their activities, it would have required significantly 
more manual labour to track the distribution of review copies and correspond directly with 
editors. Yet the correspondence files suggest Angus & Robertson was still somehow recording 
this information as Walter Cousins was able to inform Doreen Puckridge that 124 copies of her 
King’s Castle (1931), from a total print run of just 1250, had been distributed to the Australian 
and New Zealand press.20 Continuing to record these details would have benefited Angus & 
Robertson and, given Robertson’s dedication, it seems likely that such records were kept even if 
they were not preserved in the archive. 
 
The review copies were often accompanied by promotional material. The first Platypus volumes, 
for example, were sent to editors in October 1923 with an introductory letter that provided a 
glowing account of the series and of Angus & Robertson’s ongoing commitment to Australian 
literature.21 Upon receipt of the book, editors would decide if it was going to be reviewed and 
arrange a reviewer.22 The reviews appeared quickly, usually clustered within a few months of 
publication. Only 25 per cent of the titles had reviews that spanned more than two years, and 
most of the later reviews were for subsequent editions. Reviewers often included phrases from 
the promotional material, resulting in frequent repetition. Almost half of the reviews for Gum-
Nut Babies (1916) began with “Miss May Gibbs has carved for herself a distinct niche in 
                                                          
20 ML MSS 314/40, p. 455, Walter Cousins to Doreen Puckridge, 17 March 1931. 
21 ML MSS 3269, Box 495, Volume 65, Angus & Robertson to Newspaper Editors, no date. Other books were 
accompanied by blurbs that provided a synopsis and outlined the proposed format, release date and sale price. For 
some examples of blurbs, see ML MSS 314/3, p. 305, promotional material for Billy-Bubbles, by L. H. Allen, no 
date; and ML MSS 314/52, p. 244, promotional material for The Magic Pudding, by Norman Lindsay, 1918. 
22 Most reviewers were anonymous (98%) or wrote under a pseudonym. Only seventeen reviewers were named 
and only one review was directly attributed to an editor (a review of Gum-Nut Babies in the Lyttleton Times). 
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Australian art,”23 or “Since Miss May Gibbs settled in Sydney a few years ago she has worked 
continuously, yet with ever fresh effect.”24 Similarly, in a quarter of the reviews for Blinky Bill 
(1933), reviewers incorporated phrases from the publisher, proclaiming: “In this fable for 
children the author-artist shows the authentic touch. One hardly knows which to admire most, 
the story in words or the story in picture – together they are irresistible.”25  
 
The reviews were returned to Angus & Robertson where they were pasted into scrapbooks, 
creating a uniquely rich collection of children’s book reviews from a single publisher. For the 
majority of the titles (64 per cent), more than fifty reviews are preserved in the archive.26 The 
number of reviews generally increased over time. Table 3.1 reveals that in the 1890s one hundred 
Australian serials returned reviews and 240 serials returned reviews in the 1910s, averaging 
thirty-eight reviews per book. By the 1920s, 353 Australian newspapers and periodicals were 
reviewing the children’s books, returning over two thousand reviews and averaging fifty-three 
reviews per book. The most widely reviewed books were all published in 1925: Bib and Bub 
returned 167 reviews, Tails and Tarradiddles had 151, and Hugh Stanford’s Luck had 145. 
 
Table 3.1: Reviews from Australian newspaper and periodical press 
This table excluded 1900-1909 because no children’s books were published by Angus & Robertson in this period. 
Decade 
No. Towns 
Reviewing 
No. Serials 
Reviewing 
Reviews in 
A&R Archive 
No. Books 
Reviewed 
Average Reviews 
Per Book 
1890s 67 100 136 3 45 
1910s 149 240 456 12 38 
1920s 176 353 2167 41 53 
1930s 152 69 352 12 29 
                                                          
23 ML MSS 3269, Box 489, Volume 55, review of Gum-Nut Babies and Gum-Blossom Babies, by May Gibbs, 
Queensland Times (Ipswich, Queensland), 9 October 1917. 
24 ML MSS 3269, Box 489, Volume 55, review of Gum-Nut Babies and Gum-Blossom Babies, by May Gibbs, 
Orange Leader (Orange, New South Wales), 5 October 1917. 
25 See ML MSS 3269, Box 504, Volume 83, review of Blinky Bill, by Dorothy Wall, Richmond River Express 
(Casino, New South Wales), 14 November 1933. 
26 See Appendix 5.1 for the quantities of reviews for each book that have been preserved in the archive. 
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Many of the cuttings came from the editors of the serials who complied with the publisher’s 
request for a copy of the review. Authors who lived outside Sydney, including South Australian 
resident Doreen Puckridge, occasionally collected reviews for their books from local newspapers 
and sent the cuttings back to Angus & Robertson.27 It is possible that some intermediaries were 
also used, such as booksellers in regional towns or a cuttings agency for the international press, 
particularly as the firm expanded its operations. However, review copies of the Platypus series 
– released in the 1920s during Angus & Robertson’s most active period – were still accompanied 
by a request for editors to return “issues of your paper containing the notices.”28 
 
The reviews were overwhelmingly positive and usually recommended readers purchase a copy 
for themselves.29 Criticisms tended to be negligible or mediated by praise for other elements. A 
review for Breakers on the Beach (1926) suggested “the only fault is that the girls are somewhat 
over-given to epigram in conversation, especially in the opening chapters, but withal the 
characters are naturally drawn.”30 One reviewer of Dogsnose (1928) declared “there is something 
unconvincing both in the description of school life… and in the personalities of the detectives… 
[but] the sustained movement of the plot may overshadow these deficiencies.”31  
 
                                                          
27 ML MSS 314/40, p. 457-459, Doreen Puckridge to Angus & Robertson, 19 March 1931; and ML MSS 314/40, 
p. 463, Doreen Puckridge to Angus & Robertson, 11 April 1931. 
28 ML MSS 3269, Box 495, Volume 65, Angus & Robertson to Newspaper Editors, no date. 
29 Of the 3972 total reviews, 95.4% were positive, 4.4% were neutral, and only 0.3% were negative. 
30 ML MSS 3269, Box 498, Volume 72, review of Breakers on the Beach, by Leigh Bell, Ashburton Guardian 
(Ashburton, New Zealand), 8 July 1926. 
31 ML MSS 3269, Box 501, Volume 76, review of Dogsnose, by J. H. M. Abbott, Ballarat Courier (Ballarat, 
Victoria), 30 July 1928. 
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Reviews were made available to the authors for inspection,32 and were used for future publicity.33 
A handwritten annotation in one scrapbook indicates that extracts from reviews of Gibbs’ Gum-
Nut Babies and Gum-Blossom Babies were sent to 3100 newsagents, storekeepers, and members 
of ‘the Trade’ throughout Australia.34  
 
The review scrapbooks, despite Angus & Robertson’s rigorous processes, are not complete. 
Firstly, the archive only contains reviews for fifty-six of the seventy-one Australian children’s 
books published in this period, suggesting some records were not collected or were misplaced. 
One volume notes Brooke Nicholls kept the reviews for Jacko: The Broadcasting Kookaburra 
(1933), justifying its absence from the review scrapbooks when a search of Trove returned forty-
seven reviews of this book.35 It is possible that this explanation also applies to other absent titles. 
Alternatively, some books may not have been sent for review. Titles including Amy Mack’s 
Waterside Stories and Birdland Stories (1910) are missing from both the distribution ledgers and 
the review scrapbooks, and the comparison search in Trove only returned one Australian review 
for these books (Appendix 5.3). It is currently unclear why such discrepancies exist. 
 
Secondly, the number of review copies significantly exceeds the number of reviews preserved 
in the Angus & Robertson Archive. For Snugglepot and Cuddlepie (1918) the archive holds 102 
reviews after 288 copies were sent to the press, and 251 copies of The Wilderness (1923) were 
distributed but only 31 reviews survive in the archive. A comparison to digitised newspaper 
                                                          
32 ML MSS 314/40, p. 461, George Robertson to Doreen Puckridge, 26 March 1931; ML MSS 314/82, p. 207, GH 
to Kay Glasson Taylor, 31 January 1931; and ML MSS 314/27, p. 611, ID to James Devaney, 23 September 1929. 
See also ML MSS 3269, Volume 122, p. 29, Walter Cousins to Dorothy Wall, 17 January 1934. 
33 Some typed copies of these extracts are contained in the archive. For example: ML MSS 3269, Box 486, 
Volume 47, extracts from reviews of Snugglepot and Cuddlepie, by May Gibbs, no date; and ML MSS 3269, Box 
486, Volume 47, extracts from reviews of The Magic Pudding, by Norman Lindsay, no date. 
34 ML MSS 3269, Box 489, Volume 55, extracts from reviews of Gum-Nut Babies and Gum-Blossom Babies, by 
May Gibbs, no date. 
35 ML MSS 3269, Box 504, Volume 82. See Appendix 5.3 for the Trove comparison. 
89 
collections returned reviews that are not present in the archive.36 This varied significantly 
between titles. For example, only two of the Trove reviews for The Lion’s Son (1928) were not 
in the Angus & Robertson Archive, but The Book for Kids (1921) returned thirty-one reviews in 
Trove and twenty-four of these were absent from the archive. In New Zealand, the gaps were 
generally less significant as most of the reviews in Papers Past are also in the scrapbooks. 
Importantly, this process also revealed the incompleteness of the newspaper collections as the 
Angus & Robertson Archive holds significant quantities of reviews that did not appear in the 
searches.37 The variability of the comparative data makes it difficult to ascertain whether the 
archive is generally indicative of the rate of review or whether many reviews are simply missing. 
The search did suggest Angus & Robertson worked hard to collect the reviews, even if they did 
not successfully preserve all of them, and that few reviews were unsolicited (printed without the 
receipt of a copy from the publisher) as most absent ones came from serials that, according to 
the distribution ledgers, received a free copy of the book. 
 
Whilst such gaps are noteworthy, Angus & Robertson’s dedication to publicity is evidenced by 
the detail in the ledgers and large quantity of preserved reviews. These collections provide 
invaluable insight into the firm’s promotion strategies. This was not a small distribution to 
metropolitan newspapers or an uncritical mass distribution. It was a deliberate strategy, with 
Angus & Robertson staff designing the distribution of each book from a continually updated list 
of serials with a clear expectation a press notice would be returned to the firm. It was a strategy 
that required significant manual labour and the development of positive, symbiotic relationships 
                                                          
36 The complete comparative tables are presented at Appendices 5.3, 5.4, and 5.5. 
37 Digital collections do not represent all serials in circulation. Trove (https://trove.nla.gov.au/), operated by the 
National Library of Australia, is the largest and most comprehensive collection of digitised historical newspapers 
in the world, considerably exceeding other collections such as Papers Past (https://paperspast.natlib.govt.nz/) and 
the British Library Newspapers series. Yet even in Trove there are significant gaps between the digitised 
newspapers and the newspapers that actually existed. Furthermore, the application of Optical Character 
Recognition is imperfect in these collections, making it difficult to perform accurate keyword searches. The 
limitations and gaps of Trove are discussed in more detail by Bode, A World of Fiction, 69-71.  
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with broad network of press correspondents. Over time Angus & Robertson’s publicity 
expanded, reaching further into the domestic market and reaching increasingly outward to the 
colonial markets of New Zealand, the United Kingdom, South Africa and smaller British 
colonies in the Pacific and Indian Oceans. 
 
REACHING WITHIN THE DOMESTIC MARKET 
Angus & Robertson primarily focused on the domestic market, calling on what Thomson and 
Dale have described as Australia’s “well-established and fairly widespread culture of 
reviewing.”38 Transport costs made it difficult and expensive to send review copies overseas and 
to collect cuttings from the foreign press and Angus & Robertson’s books, which often featured 
distinctly Australian themes, primarily appealed to a local audience. Consequently, the 
Australian press produced 78.6 per cent of the children’s book reviews in the archive, with 
coverage in more than five hundred serials across 242 towns.39 Over time, this coverage widened, 
spreading across more rural areas and implicating a larger number of serials, and deepened, with 
greater density in capital cities and regional centres. This expanding coverage in New South 
Wales and Victoria is depicted by Illustrations 3.1, 3.2 and 3.3 on the following page. Due to the 
large number of towns, reviews are necessarily clustered by region with the colour of the pins 
representing the density of reviews in that area. The complete map, which allows users to filter 
by date of publication and toggle to individual towns, is available online.40 
  
                                                          
38 Thomson and Dale, “Books in Selected Australian Newspapers,” 129. According to Robin Ann Freeman, 
Australian book publishers in the early twentieth-century, restricted to the local market by British hegemony, 
“compensated by using many and diverse sales outlets.” Robin Ann Freeman, “Holocaust Literature: An 
Exploration of Second-Generation Publication in Australia” (Master’s thesis, Deakin University, 2004), 19. 
39 For a list of towns that returned reviews for the Angus & Robertson children’s books, refer to Appendix 5.7. 
40 This map can be accessed directly at https://rebekahward.github.io/leaflet-maps-with-google-sheets/ or through 
the broader project website at https://dhrg.uws.edu.au/publishing-for-children/. 
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Illustration 3.1: Distribution of review clusters in New South Wales and Victoria in 1890s 
 
 
Illustration 3.2: Distribution of review clusters in New South Wales and Victoria in 1910s 
 
 
Illustration 3.3: Distribution of review clusters in New South Wales and Victoria in 1920s 
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New South Wales accounted for almost half of the domestic reviews preserved in the archive 
(see Table 3.2). It was the most populated state with 37 per cent of the official Australian 
population in 1911. Furthermore, as the New South Wales was the home state of Angus & 
Robertson it would have been easier and more cost-effective for the firm to distribute review 
copies to, and receive physical notices from, the local press outlets. 
 
Table 3.2: Distribution of reviews in Australian newspaper and periodical press.41 
State or Territory 
Reviews in 
A&R Archive  
Proportion of 
Reviews (%) 
Official 
Population, 1911 
Reviews per 
1000 people 
New South Wales 1342 43.1 1,646,734 0.81 
Victoria 698 22.4 1,315,551 0.53 
Queensland 560 18.0 605,813 0.92 
South Australia 251 8.1 408,558 0.61 
Western Australia 143 4.6 282,114 0.51 
Tasmania 97 3.1 191,211 0.51 
Northern Territory 5 0.2 3,310 1.51 
Australian Capital Territory 6 0.2 1,714 3.50 
Unknown 9 0.3 - - 
Total 3111 100 4,455,005 0.70 
 
Victoria accounted for 22 per cent of the domestic reviews. This is a relatively small proportion 
given Melbourne’s status as the second largest urban centre in Australia. As Table 3.2 
demonstrates, Victoria had a ratio of 0.53 reviews per 1000 people. In comparison, Queensland, 
with half the population size, accounted for 18 per cent of the domestic reviews and had a ratio 
of 0.92 reviews per 1000 people. The quantity of review copies sent to Victoria was also low in 
proportion to its population. From 1897 to 1922 Angus & Robertson distributed 1711 review 
copies in New South Wales, 867 in Victoria, and 639 in Queensland. 
                                                          
41 Population figures in Table 3.2 are the official statistics drawn from: Australian Bureau of Statistics, Fact Sheet: 
Census Population 1911-2011: By Sex, State and Territory (Canberra, 2012), 1; and Department of Infrastructure 
and Regional Development, The Evolution of Australian Towns: Report 136 (Canberra, 2014), 45. Importantly, at 
this time the census did not include most Aboriginal people in the core population data. A detailed explanation is 
provided by Richard Madden and Fadwa Al-Yama, “How Statisticians Describe Aboriginal and Torres Strait 
Islander Peoples” (Paper Presented at Seminars on Health and Society: An Australian Indigenous Context, 2003). 
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The archive does not hold any clear explanations for this discrepancy, but it may be attributable 
to the ongoing literary rivalry between New South Wales and Victoria. Melbourne had an 
established print culture, with several local publishing houses including Osboldstone, Melbourne 
Publishing Co., Melville & Mullen, and Lothian, as well as local branches of international firms 
like Ward Lock and Whitcombe & Tombs. Some scholars assert Melbourne was therefore hostile 
towards interstate publications. Anthony Barker, in his history of Angus & Robertson, asserts 
Melbourne booksellers continued to boycott Sydney books through the early twentieth-century.42 
Richard Nile similarly suggests “Marvellous Melbourne would never concede its claim to be 
Australia’s most cultured city” despite Sydney becoming the literary capital of Australia from 
the 1880s.43 It is therefore possible that Victorian serials were inclined to favour homegrown 
books – or that Angus & Robertson believed Victoria would be disinclined to review Sydney 
books – resulting in the low rate of review in Victoria and comparatively high rate of review in 
Queensland which did not have an equally strong local book industry. 
 
These large eastern states were followed by South Australia (8.1 per cent of the domestic reviews 
in the archive), Western Australia (4.6 per cent) and Tasmania (3.1 per cent). The territories 
returned only eleven reviews but, as Table 3.2 indicates, this is a notable quantity given their 
small populations.44 In particular, the Australian Capital Territory, which had a highly educated 
and literature population, had a ratio of 3.5 reviews per 1000 people compared to 0.81 in New 
South Wales, 0.61 in South Australia, and 0.51 in Western Australia and Tasmania. 
 
                                                          
42 A. W. Barker, Dear Robertson: Letters to an Australian Publisher (Sydney: Angus & Robertson, 1982), 138. 
43 Richard Nile, The Making of the Australian Literary Imagination (St Lucia, Queensland: University of 
Queensland Press, 2002), 42. See also Ken Stewart, ed., The 1890s: Australian Literature and Literary Culture (St 
Lucia, Queensland: University of Queensland Press, 1996), 31. 
44 In 1911, Western Australia, Tasmania and the Northern Territory collectively accounted for less than 11% of 
the population and only 1714 people lived in the Australian Capital Territory. Department of Infrastructure and 
Regional Development, The Evolution of Australian Towns, 45. 
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Within each state, the large capital city newspapers were a significant market. Leading dailies 
like the Sydney Morning Herald, Melbourne Age, Brisbane Courier, Hobart Mercury and 
Adelaide Advertiser, consistently reviewed significant numbers of Angus & Robertson books. 
These were the most visible and accessible press outlets, particularly in the less densely 
populated states. Publishers also highly valued exposure in these newspapers because of their 
large circulations.45 
 
In a period before the syndication of the press, however, publishers could not just rely on these 
newspapers. Consequently, large numbers of review copies were also sent to regional and 
country newspapers, particularly throughout New South Wales and Victoria where, as Morrison 
notes, several papers developed “a size and influence to rival their metropolitan counterpart.”46 
Aided by an expanding railway network, the quantity and density of regional cities and country 
towns increased throughout the early twentieth-century, resulting in a growth of newspapers in 
these areas.47 Australia had three times as many papers per person as Britain, peaking in 1913 
with 249 country newspapers in New South Wales alone.48 Angus & Robertson’s ledgers reveal 
small towns with populations of less than three thousand people – such as Dubbo, Kempsey, 
Leongatha, Roma, and Kadina – often had two or more newspapers that routinely received 
review copies and returned cuttings to Angus & Robertson. 
                                                          
45 According to Henry Mayer, Sydney and Brisbane both had six dailies in the 1920s, Melbourne had five, Hobart 
and Adelaide had three, and even Perth had two. These papers had large circulations – by 1930 the Sydney 
Morning Herald had a circulation of 210,000; the Melbourne Age had 105,000; and the Melbourne Herald 
reached 170,000 people. Henry Mayer, The Press in Australia (Melbourne, Victoria: Lansdowne Press, 1964), 11 
and 30. Thomson and Dale also emphasise the significance of these newspapers, describing the “previously under-
reported significance of the regional press.” Thomson and Dale, “Books in Selected Australian Newspapers,” 120. 
46 Elizabeth Morrison, Engines of Influence: Newspapers of Country Victoria, 1840-1890 (Carlton, Victoria: 
Melbourne University Press, 2005), 2. 
47 See Mayer, The Press in Australia; R. B. Walker, The Newspaper Press in New South Wales, 1803-1920 
(Sydney: Sydney University Press, 1976), 176; Leonie Paddison, The Railways of New South Wales, 1885-1955 
(Sydney: Department of Railways, 1955); and Don Aitkin, “‘Countrymindedness’: The Spread of an Idea,” 
Australian Cultural History, no. 4 (1985): 37.  
48 Walker, The Newspaper Press in New South Wales, 177.  
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Angus & Robertson also demonstrated an awareness that the country press would foreground 
elements of the books that were of specific interest to the local population. Walker notes “one 
principle to which all country newspapers firmly adhered was the vigorous promotion of the 
material and social advancement of their town.”49 Therefore, if a book was connected to any 
specific town, Angus & Robertson ensured that the newspapers there received a review copy. 
For example, Windsor and Richmond Gazette only returned reviews for Louise Mack’s books, 
with reviewers indicating these “have a special interest for Hawkesbury folk, seeing that Miss 
Mack was some few years ago a resident of Windsor.”50 Similarly, King’s Castle (1931), which 
was set in the South Australian town of Port Lincoln, received a high rate of review in that state 
with critics praising the author’s “faithful and well-painted picture” of the town.51 
 
Angus & Robertson also sent a large quantity of copies to periodicals. These were mostly based 
in the capital cities but, via subscription, reached different audiences. The educational periodicals 
produced by the state governments were primarily read by teachers who were already receptive 
to purchasing books, particularly titles that could be used in the classroom or as school prizes. 
There was less need to ‘push’ books onto these audiences so, as Table 3.3 demonstrates, most 
reviews were just announcements of publication with less than ten lines of text (42 per cent) or 
brief reviews with less than twenty lines (46 per cent). In contrast, in agricultural periodicals 
there was a preference for sustained evaluations with reviews averaging thirty lines. Notably, a 
review of Teens (1897) in the Agriculturalist exceeded two hundred lines.52 
                                                          
49 Walker, The Newspaper Press in New South Wales, 176. Thomson and Dale’s research suggests the country 
press also gave “disproportionate emphasis to books by Australian authors” especially in children’s literature. 
See Thomson and Dale, “Books in Selected Australian Newspapers,” 120. 
50 ML MSS 3269, Box 479, Volume 17, review of Teens: A Story of Australian Schoolgirls, by Louise Mack, 
Windsor and Richmond Gazette (Windsor, New South Wales), 30 October 1897. 
51 ML MSS 3269, Box 502, Volume 79, review of King’s Castle, by Doreen Puckridge, Border Chronicle 
(Bordertown, South Australia), 27 February 1931. 
52 ML MSS 3269, Box 479, Volume 17, review of Teens: A Story of Australian Schoolgirls, by Louise Mack, 
Agriculturalist (Blyth, South Australia), 2 November 1897. 
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Table 3.3: Length of reviews in Australian periodicals 
Length of Book Review 
Australia 
(total) 
Religious 
Periodicals 
Educational 
Periodicals 
Agricultural 
Periodicals 
1-9 lines 16.8% 10.9% 41.6% 8.6% 
10-19 lines 39.8% 48.3% 45.6% 41.4% 
20-49 lines 37.8% 36.2% 8.0% 38.8% 
50-99 lines 4.6% 3.6% 4.0% 7.8% 
100-199 lines 1.0% 0.9% 0.8% 2.6% 
>200 lines 0.1% 0.0% 0.0% 0.9% 
 
The religious periodicals were a particularly significant market for Angus & Robertson, returning 
over three hundred reviews and accounting for 11 per cent of the domestic reviews in the 
archive.53 Australia was a predominately Christian society but, unlike Britain, it did not have an 
official religion following the disestablishment of the Church of England in 1836. At the time of 
Federation 40 per cent of the official population was Anglican, 23 per cent were Catholic, and 
34 per cent belonged to other Christian denominations.54 This relative diversity is reflected in 
the archive with reviews from Anglican, Baptist, Catholic, Congregationalist, Jewish, Methodist 
and Presbyterian periodicals. Robertson’s Scottish heritage may have aided this multi-
denominational coverage as he was able to stand between English Anglicans and Irish Catholics. 
As Caroline Jones argues, Robertson acted as a “counterbalance to the dichotomy of English and 
Irish influences in colonial Australia” and allowed “a diversity of voices outside of the 
establishment.”55 
 
                                                          
53 A list of religious periodicals that returned reviews for the Angus & Robertson children’s books is provided at 
Appendix 5.8. The educational periodicals are listed at Appendix 5.9 and the agricultural periodicals are listed at 
Appendix 5.10. 
54 These statistics are based on the 1901 ‘Federation census’. As discussed above, these statistics are a reflection of the 
official population which excluded most Aboriginal people at this time. See Australian Bureau of Statistics, Year Book 
Australia, 2008 (Canberra, 2008). For a discussion of how Indigenous peoples were counted in early censuses, refer to 
Madden and Al-Yama, “How Statisticians Describe Aboriginal and Torres Strait Islander Peoples.” 
55 Caroline Viera Jones, “Not Much Originality About Us: Scottish Influences on the Angus & Robertson 
Backlist,” Journal of the Sydney Society for Scottish History 10 (2006): 33. 
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Catholic periodicals returned ninety reviews to Angus & Robertson compared to seventy-two 
from the Anglican press. This is consistent with Walker’s broader assertions that Anglicans did 
not need a specialised press because they shared “general values of colonial society, occupied 
positions of power, and dominated the media.”56 The Presbyterian press was the second largest 
religious group present in the archive, returning eighty-four reviews despite the comparatively 
small Presbyterian population in Australia. This is attributable to Robertson’s identification as a 
Presbyterian and his family’s strong connections to the Presbyterian Church.57 
 
Collectively, the religious periodicals reviewed most of the Angus & Robertson children’s books 
but there were notable exceptions. In particular, there was an underrepresentation of fantasy 
books which accounted for 2 per cent of reviews compared to 6 per cent of reviews nationally 
(Chart 3.1).58 The most significant absence is Norman Lindsay’s The Magic Pudding (1918) 
which was not reviewed by any religious periodicals. Fewer review copies of this book were 
distributed due to the high cost and limited print run.59 Robertson therefore had to be more 
discriminating in promotion and it appears that no religious periodicals received a copy. This 
decision was presumably based on a belief that religious periodicals were unlikely to endorse 
The Magic Pudding. Lindsay openly rejected Christianity, and his reputation as an anti-
establishment, provocative author and artist alarmed the churches. As Nicole Moore notes in her 
seminal study of Australian censorship, Lindsay’s art had “long featured erotically posed, fleshy 
young women in partial undress, inspired by Rabelais and the erotic Greeks and Romans.”60 His 
                                                          
56 Walker, The Newspaper Press in New South Wales, 148-160. 
57 Jones, “Not Much Originality About Us,” and Anthony Barker, “Robertson, George (1860-1933),” in 
Australian Dictionary of Biography (National Centre of Biography, Australian National University, 1988). 
58 The genre taxonomy used, including the basis for classification and the difficulties associated with applying it, 
is discussed in detail in Appendix 2. 
59 95 copies of The Magic Pudding were distributed. Snugglepot and Cuddlepie (1918) and Wattle Babies, 
released in the same year, had 288 and 632 copies. The statistics are drawn from ML MSS 3269, Box 24, Item 1. 
60 Nicole Moore, The Censor’s Library (St Lucia, Queensland: University of Queensland Press, 2012), 117. 
Moore also discusses Lindsay’s subsequent novel Redheap that was banned in Australia until 1959. 
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comics regularly featured anthropomorphic animals that mocked politicians and the gentry.61 
Furthermore, Greg Watson argues The Magic Pudding had a ‘darker side’ with a high proportion 
of violence, including frequent grotesque acts perpetuated by the protagonists and villains.62 The 
narrative was also irreverent and satirical with occasional vulgarities. Prior to publication 
Lindsay warned Robertson that “sentimental tenderness and prettiness are strictly repudiated… 
even in the sacred name of business I cannot lend a hand to the sentimental perversion of 
youth.”63 
 
Chart 3.1: Genre of books reviewed by Australian periodicals 
  
                                                          
61 Megan Mooney Taylor, “Mythmaking and Masculinity in the Fiction of Norman Lindsay” (PhD diss., Deakin 
University, 2017), 165 and 210. 
62 Greg Watson, “Violent and Racist Undertones in Early Australian Children’s Literature: ‘The Proof’s in the 
Puddin’,” The Poetics and Linguistics Association Occasional Papers, no. 13 (2002). Watson’s quantitative 
analysis reveals the progressive increase in violence, amounting to 15.5% of the text compared to 19.3% for food. 
63 ML MSS 314/52, p. 127-130, Norman Lindsay to George Robertson, 24 September 1916. 
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The religious and educational periodicals were more likely to showcase more traditional, highly 
gendered books for older children, particularly the girls’ domestic stories. Girls’ books accounted 
for 34 per cent of reviews from these periodicals, compared to the national average of 23 per 
cent (see Chart 3.1). These books were seen as more ‘appropriate’ and could be given as prize 
books. Louise Mack’s Teens (1897) and Girls Together (1898), for example, were frequently 
described by the education journals as “suitable for a Christmas prize for a successful scholar.”64 
In contrast, girls’ books were reviewed infrequently by agricultural periodicals (17 per cent). 
This may be because the subscribers of agricultural journals tended to be male or because the 
domestic themes of the girls’ books did not reflect the lived experiences of girls in rural areas. 
 
Nature books were overrepresented in agricultural periodicals (39 per cent) and underrepresented 
in the educational periodicals (17 per cent) in comparison to the national average (30 per cent). 
These books, with their depiction of the Australian bush, were more consistent with the values 
and interests of the agricultural readers and would have been more familiar to the audience than 
the urbanised stories. As one reviewer of Amy Mack’s Bushland Stories (1910) noted: “Love of 
wind and bird and stream and flower is a precious thing; joy and interest in the great out-of-
doors, is something to encourage.”65 
 
Angus & Robertson also maintained relationships with periodicals that catered for other secular 
industries, demographics and interests. Review copies were sent to prominent literary magazines 
such as All About Books, Book Lover, Book News, Booksellers Stationers and Fancy Goods 
                                                          
64 ML MSS 3269, Box 479, Volume 17, review of Teens: A Story of Australian Schoolgirls, by Louise Mack, 
Educational News (Melbourne, Victoria), 2 November 1897. See also reviews in QLD Educational Journal 
(Brisbane, Queensland), November 1897; Education Gazette (Sydney, New South Wales), 1 November 1897. For 
reviews of Girls Together, see ML MSS 3269, Box 481, Volume 27, particularly in QLD Educational Journal 
(Brisbane, Queensland), December 1898; and Education Gazette (Sydney, New South Wales), December 1898.  
65 ML MSS 3269, Box 492, Volume 60, review of Bushland Stories, by Amy Eleanor Mack, Stock and Station 
Journal (Sydney, New South Wales), 13 January 1922. 
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Journal, Lone Hand, Steads Review of Reviews and Desiderata. Angus & Robertson also 
approached periodicals that targeted children, namely Junior Australians, Scout Magazine for 
Ashfield, YMCA, Young Australia and Pals,66 and women, including Woman’s Budget, Woman’s 
Mirror and Woman. Many of the other periodicals were less conventional choices. Reviews for 
Angus & Robertson children’s books appeared in Australian Mining Standard, Australian 
Museum Magazine, Australasian Manufacturer, Australian Pharmaceutical Notes and News, 
RSPCA Journal, New South Wales Police News, Australian Financial Gazette, and Westralian 
Workers. In some cases it was not immediately evident to the editors of these periodicals why 
they had been sent children’s books for review. Their initial confusion, with eventual realisation 
and insight of Angus & Robertson’s strategy, is best articulated by a review of May Gibbs’ Gum-
Nut Babies (1916) in the Medical Journal of Australia: 
 
At first we failed to understand why they had been sent to us. There is nothing medical 
about them… We had nearly decided that a review would be out of place in a medical 
journal, when a bright idea struck us. Of course, Messrs. Angus & Robertson, who are 
good judges of human nature, recognized that an absorbing distraction is medicine to 
a sick mind. We can warmly recommend May Gibbs’s beautiful flights of fancy to a 
medical practitioner who wishes to prescribe this form of sedative. But we also 
recommend him to enjoy the pictures himself, before he hands them on to his patient.67 
 
Angus & Robertson had indeed become ‘good judges’ in the domestic promotion of their 
children’s books. Their strategy required significant manual labour as well as considerable 
foresight and risk, particularly in the immense distribution of review copies. Yet through this 
promotion strategy their books had the best possible chance of success as they were placed before 
a large and diverse audience across Australia. 
                                                          
66 Pals, edited by Charles Barrett and produced by the Melbourne Herald, was described as ‘The Australian Paper 
for the Australian Boy’. Young Australia was a monthly Sydney children’s paper that existed briefly in 1923. See 
Marcie Muir, A History of Australian Childrens Book Illustration (Melbourne, Victoria: Oxford University Press, 
1982), 45. 
67 ML MSS 3269, Box 489, Volume 55, “Notes on Books,” review of Gum-Nut Babies and Gum-Blossom Babies, 
by May Gibbs, Medical Journal of Australia (Sydney, New South Wales), 17 November 1917. 
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REACHING ACROSS THE TASMAN 
In the promotion of their children’s books Angus & Robertson immediately looked beyond 
Australia’s borders, recognising that – like all members of the book trade – they operated in a 
transnational literary world. They particularly looked to the neighbouring New Zealand which 
returned 664 reviews – as many reviews as Victoria – vastly exceeding the size of the other 
international markets (see Table 3.4).68 This was the only other country that Angus & Robertson 
entered from the beginning, sending twenty-seven review copies of Teens (1897) to the New 
Zealand press and receiving fourteen reviews in return.  
 
Table 3.4: Distribution of book reviews internationally 
This table excludes eight reviews where the country of origin is unknown, 1900-1909 (because no books were 
published in this period and only one review appeared); and the five outlier reviews that appeared in 1940-1949. 
 
1890-1899 1910-1919 1920-1929 1930-1939 Total 
Qty % Qty % Qty % Qty % Qty % 
Australia 136 85.5 456 81.9 2167 78.1 352 75.5 3111 78.6 
New Zealand 23 14.5 70 12.6 479 17.3 92 19.7 664 16.8 
South Africa 0 0.0 14 2.5 89 3.2 15 3.2 118 3.0 
United Kingdom 0 0.0 8 1.4 23 0.8 2 0.4 33 0.8 
Other British Colonies 0 0.0 7 1.3 18 0.6 5 1.1 30 0.8 
Japan 0 0.0 2 0.4 0 0.0 0 0.0 2 0.05 
Total 159 100 557 100 2776 100 466 100 3958 100 
 
On a personal level, Robertson had briefly lived in Canterbury and Auckland between 1879 and 
1882 before he migrated to Australia. His three elder brothers continued to live and work on the 
South Island.69 Robertson also travelled frequently to New Zealand, particularly in his capacity 
as the President of the Australasian Booksellers Association from the 1920s.70 
                                                          
68 For a map of the geographic distribution of reviews in New Zealand, see Appendix 4.3. 
69 Barker, “Robertson, George (1860-1933); and Ferguson, Some Early Australian Bookmen. 
70 Ferguson, Some Early Australian Bookmen, 45. 
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More significantly, the British colonial settlements of Australia and New Zealand were closely 
connected. They were referred to as ‘the seven colonies of Australasia’ throughout the nineteenth 
century and this association continued into the twentieth century, despite claims that relations 
diminished after the Federation of Australia in 1901.71 In particular, their relative proximity and 
the primacy of sea transport at this time allowed for the easy exchange of commodities including 
literature. The countries were often treated as one literary market, reflecting what Helen Bones 
has described has an interdependent ‘trans-Tasman literary world’.72 For Australian publishers 
trans-Tasman shipping was even seen as “an extension of the Australian interstate services.”73  
 
This sentiment is evident in the Angus & Robertson Archive. In the press cutting scrapbooks, 
reviews from New Zealand are, unlike those from other countries, interfiled with the Australian 
reviews and Robertson collectively refers to review copies being sent to ‘Australia and New 
Zealand’ without distinguishing between the markets.74 Many of the New Zealand reviews echo 
this sense of a trans-Tasman identity with a reviewer for The Spirit of the Bushfire (1897) 
emphasising the common ‘colonial’ appeal of the story: 
 
Colonial scenery, colonial fauna and flora are all skilfully utilized to give a desirable 
‘local colour’ to a series of fairy stories… We would not have colonial children 
foreswear allegiance to Grimm to Hans Christian Anderson, but Miss Whitfeld’s 
stories, redolent as they are of purely colonial ‘colour, should be very popular.75 
 
                                                          
71 For a discussion about the continuing ties between Australia and New Zealand see Robert G Patman, 
“Globalisation and Trans-Tasman Relations: Integration or Divergence?” Australian Journal of International 
Affairs 55, no. 3 (2001); and Peter Hempenstall, Philippa Mein Smith, and Shaun Goldfinch Remaking the 
Tasman World (Christchurch, New Zealand: Canterbury University Press, 2008). 
72 Helen Bones, “A Dual Exile? New Zealand and the Colonial Writing World, 1890-1945” (PhD diss., University 
of Canterbury, 2011). See also Helen Bones, “New Zealand and the Tasman Writing World, 1890-1945,” History 
Australia 10, no. 3 (2013). 
73 Robert Lee, Transport: An Australian History (Sydney: University of New South Wales Press, 2010), 49. 
74 See, for example, ML MSS 314/40, p. 455, Walter Cousins to Doreen Puckridge, 17 March 1931. 
75 ML MSS 3269, Box 480, Volume 21, review of The Spirit of the Bush Fire and Other Australian Fairy Tales, 
by J. M. Whitfeld, NZ Mail (Wellington, New Zealand), 1898. 
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Bones notes this trans-Tasman literary network was interconnected and “mutually beneficial” 
but focuses on how New Zealand authors profited from access to Australia’s publishing industry, 
press, and reading public.76 The reviews for these Angus & Robertson books reveal one 
component of the reciprocal benefit: how Australian authors and publishers benefited from 
access to the New Zealand press which, by featuring a large number of reviews, placed 
Australian literature before a wider audience of potential consumers. 
 
Collectively, the children’s books were reviewed by seventy-seven New Zealand serials, located 
in thirty-six towns. These reviews mostly appeared in metropolitan and regional newspapers 
although some periodicals were involved, including Woman’s Weekly, Railways Magazine and, 
as in Australia, religious periodicals such as Church Gazette, Jewish Times and Methodist Times. 
In the 1890s, before Angus & Robertson expanded their network of correspondents, the reviews 
were clustered in large towns. By the end of World War I in 1918-1919, twenty-two serials in 
seventeen towns returned forty-eight reviews for the children’s books and there was substantial 
growth in the Cornstalk years (1924-1929), rising to fifty-two serials across twenty-four towns 
that returned over four hundred reviews. 
 
In terms of the number of reviews in the archive, the four largest New Zealand towns rank 
alongside the Australian capital cities (see Table 3.5). These figures become more striking when 
considered in terms of the population size. Auckland, the most populous New Zealand city, 
returned half as many reviews as Christchurch, averaging just 0.6 reviews per 1000 people.77 In 
contrast, Christchurch and Dunedin, both located on the less-populated South Island, returned 
more reviews than Perth and Hobart, achieving respective rates of 1.6 and 1.4 reviews per 1000 
people. This exceeds the density of reviews in most Australian capital cities, including Angus & 
                                                          
76 Bones, “A Dual Exile?” 59-62. 
77 Gerald Taylor Bloomfield, New Zealand: A Handbook of Historical Statistics (Boston, G. K. Hall, 1984). 
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Robertson’s hometown of Sydney which had 1.1 reviews per 1000 people. It was significantly 
higher than the review rate in Melbourne (0.5 reviews per 1000 people). From the archival 
records, it is not entirely clear why the reviews are weighted in this way. Given Robertson’s 
heritage this is likely a reflection of the strong Scottish presence in the South Island particularly 
in Dunedin, the centre of the Otago region. The South also had higher rates of literacy at this 
time and a stronger history of education due to the existence of established university towns, 
including Otago. It is also possible that, as in Melbourne, the larger cities were less amenable to 
external literature because they had established literary cultures. Auckland, for example, was 
home to the firm of Whitcombe & Tombs who published children’s literature including books 
by Australian authors.  
 
Table 3.5: Ten largest review centres for Angus & Robertson children’s books.78 
City Location 
Reviews in 
A&R Archive 
Official 
Population, 1911 
Reviews per 
1000 people 
Sydney New South Wales, Australia 686 629,503 1.1 
Melbourne Victoria, Australia 306 588,971 0.5 
Brisbane Queensland, Australia 241 139,480 1.7 
Adelaide South Australia, Australia 150 189,646 0.8 
Christchurch South Island, New Zealand 127 80,193 1.6 
Dunedin South Island, New Zealand 91 64.237 1.4 
Perth Western Australia, Australia 88 106,792 0.8 
Wellington North Island, New Zealand 66 70,729 0.9 
Hobart Tasmania, Australia 59 39,937 1.5 
Auckland North Island, New Zealand 59 102,676 0.6 
 
The New Zealand press reviewed most Angus & Robertson books, mirroring the genre 
distribution seen in the Australian press (see Chart 3.2). Nature books were the largest category 
(26 per cent of reviews), with Gibbs’ works accounting for one fifth of the reviews in the archive. 
Curiously, in correspondence with Dorothy Wall about Blinky Bill (1933), Walter Cousins 
                                                          
78 The population figures presented in Table 3.5 are drawn from the 1911 national censuses, sourced from 
Australian Bureau of Statistics, Fact Sheet: Census Population 1911-2011, 2; and Statistics New Zealand, Results 
of a Census of the Dominion of New Zealand (Wellington, 1912). 
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claimed there was only a limited sale for nature books, including those by Gibbs, in New 
Zealand, due to the unfamiliar, distinctly Australian flora and fauna that such books portrayed: 
 
We generally find that natural history books relating to Australia have very little pull 
in New Zealand for some reason. We suppose that 90% of the people there have never 
seen a koala and perhaps that has something to do with sales. The May Gibbs books 
never sold in New Zealand to any extent.79 
 
Without further analysis of the sales figures it is difficult to test the validity of Cousins’ claims 
but the continued high rate of review for Gibbs’ books from the New Zealand press suggests that 
there was some trans-Tasman interest in Australian nature books. More broadly, there was real 
and sustained interest in the children’s books Angus & Robertson was producing and a sense 
that these books were just as appropriate for New Zealanders as they were for Australians. 
 
Chart 3.2: Genre of books reviewed in the international newspaper and periodical press 
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REACHING OUT TO THE EMPIRE 
Beyond the Tasman, Australia remained entrenched in the British Empire. As Bones argues, 
Australia and New Zealand existed as part of a ‘colonial writing world’, defined as “a system of 
cultural diffusion, literary networks and personal interactions that gave writers access to all the 
cultural capital of Britain through lines of communication established by colonial expansion.”80 
Morrison similarly asserts Australia operated as part of an “imperial press system, composed of 
complex connections between institutions and individuals in Britain and its colonies.”81 By 
participating in this broader colonial market – particularly by securing reviews for their books in 
the United Kingdom and other British colonies – Angus & Robertson was able to place their 
books before a larger audience.  
 
United Kingdom 
The centre of the colonial writing world was the United Kingdom and, in particular, its capital 
London. Australian publishers sought to gain a foothold in this market to, as Alison notes, “give 
them greater access to an enlarged book buying public and the larger critical world that existed 
overseas.”82 The United Kingdom was the first market outside the Tasman that featured reviews 
for Angus & Robertson children’s books, with reviews for Amy Mack’s Bushland Stories (1910) 
appearing in England and Scotland from March 1911. 
 
Angus & Robertson’s capacity to secure a presence in the United Kingdom was admittedly 
limited as they were competing against established British publishing houses. Robertson, 
                                                          
80 Bones, “A Dual Exile?” 4. 
81 Morrison, Engines of Influence, 4. 
82 Alison, “Angus and Robertson as Publishers,” 45. For a broader discussion of Angus & Robertson’s operations 
in the British market see Jason Ensor, Angus & Robertson and the British Trade in Australian Books, 1930-1970: 
The Getting of Bookselling Wisdom (London: Anthem Press, 2012). 
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recognising this difficulty, declared there were “no British sales for Australian books.”83 Despite 
this scepticism, he sent review copies to the United Kingdom, appreciating the reputational value 
of having the books reviewed by – or at least put before – the British press. In discussing Sonia 
Hardie’s Story Time (1929), for instance, Angus & Robertson noted “although it would not have 
sold [in England] to any extent, English press notices are useful here.”84 
 
It seems likely that Angus & Robertson did not collect all the United Kingdom reviews for their 
children’s books. Several of their books carry notices in the frontmatter that they were 
‘obtainable in Great Britain’ through the Australian Book Company but no British reviews for 
these books appear in the archive.85 It is possible these titles were not reviewed by the British 
press but it is equally possible that reviews were simply not collected and returned to Angus & 
Robertson’s Sydney office. 
 
In terms of promotion, the United Kingdom remained a relatively small market for Angus & 
Robertson, accounting for just 0.8 per cent of the reviews in the archive (see Table 3.4). These 
mostly appeared in English serials (nineteen reviews, predominately in London), with smaller 
quantities appearing in Scotland (eleven reviews from nine serials) and, less substantially, 
Ireland (three reviews from Belfast).86 As Table 3.6 illustrates, however, Scotland had a higher 
rate of review per person. Angus & Robertson’s founders had strong connections there: they 
were both Scottish migrants, had completed bookselling apprenticeships in Glasgow and 
                                                          
83 George Robertson to Angela Thirkell, 6 January 1932, quoted in Anthony Barker, George Robertson: A 
Publishing Life in Letters (St Lucia, Queensland: University of Queensland Press, 1993), 209.  
84 ML MSS 314/35, p. 609, WFD to Sonia Hardie, 19 August 1930. 
85 These titles include The Children’s Treasury of Australian Verse (1913), Gem of the Flat (1914), Little Obelia 
(1921), Breakers on the Beach (1926), Sally Warner (1926), Valley of Adventure (1926) and King’s Castle (1931). 
86 For a map of the geographic distribution of reviews in the United Kingdom, see Appendix 4.4. 
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Edinburgh, and maintained relationships with the Scottish book-trade, particularly with Young 
Pentland and MacLehose & Sons.87 
 
Table 3.6: Distribution of reviews in the United Kingdom 
Country 
Date Range 
of Reviews 
Reviews in 
A&R Archive 
Official 
Population, 1911 
Reviews per 
10,000 people 
England 1911-1933 19 36,070,492 0.005 
Scotland 1911-1929 11 4,760,904 0.023 
Ireland 1921-1926 3 4,390,219 0.007 
 
The longer prose works were reviewed infrequently in the United Kingdom (see Chart 3.2). 
Girls’ domestic stories and books for older readers were underrepresented, accounting for just 3 
per cent and 9 per cent of reviews respectively, and no reviews were returned for any boys’ 
adventure stories. This is presumably because these genres were well-established in international 
children’s literature, with British titles like G. A. Henty’s adventure stories, Treasure Island 
(1883), The Secret Garden (1911) and Biggles (1932), as well as American contributions such 
as Little Women (1868), The Adventures of Tom Sawyer (1876) and Pollyanna (1913). The 
‘Australianness’ of the Angus & Robertson works was not even a unique selling point as Ward 
Lock had been successfully producing their ‘Australian Gift Book’ series for the school prize 
market since the early 1890s, beginning with Seven Little Australians (1894).88 
 
Nature books, in contrast, were overwhelmingly the largest genre in the United Kingdom, 
accounting for 82 per cent of the reviews. These books, particularly May Gibbs’ fanciful stories, 
held a particular appeal in international markets because they depicted an idealised version of 
the unfamiliar, exotic Australian flora and fauna. As one reviewer declared: 
                                                          
87 The Scottish influences of Angus & Robertson are discussed in detail by Jones, “Not Much Originality About 
Us.” Robertson’s ongoing association with Pentland and MacLehose is also discussed by Barker, Dear Robertson. 
88 The Ward Lock juvenile series is discussed in more detail by Brenda Niall, Australia Through the Looking 
Glass: Children’s Fiction, 1830-1980 (Carlton, Victoria: Melbourne University Press, 1984). 
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The Australian babies have apparently a national language of their own… This book 
would be welcomed in English nurseries and would serve as a guide in Australian 
customs and language for intending infant emigrants.89 
 
This high proportion of reviews for nature books was also influenced by Gibbs’ Little Ragged 
Blossom (1920), which accounted for almost half of the reviews from the United Kingdom.90 
Interestingly, unlike other books reviewed in England, the majority of these reviews were located 
outside of London.91 Little Ragged Blossom had been reviewed strongly in Australia – returning 
eighty-one domestic reviews within two months of publication – but it was not Gibbs’ most 
widely reviewed work. It was surpassed by Bib and Bub (1925) with 136 Australian reviews and 
Gum-Nut Babies and Gum-Blossom Babies (1916) with 129 reviews. Furthermore, Little Ragged 
Blossom was not reviewed in any other British colonies including South Africa which returned 
significantly more reviews than the United Kingdom.  
 
There is no clear explanation for this unusual marketing strategy in the correspondence files and 
this case – as with the collection of Angus & Robertson book reviews more broadly – raises 
several questions. It is possible that Robertson, Gibbs, or an Angus & Robertson associate was 
in the United Kingdom at the time and was therefore able to distribute review copies to editors 
or collect reviews. This does not explain, however, why other Angus & Robertson publications 
released at this time did not receive the same treatment. For instance, A Book for Kids (1921) 
was released the following year and was written by an internationally renowned poet but was not 
reviewed in the United Kingdom. 
 
                                                          
89 ML MSS 3269, Box 486, Volume 47, “Everyman’s Bookshelf,” review of Little Ragged Blossom, by May 
Gibbs, Nottingham Journal (Nottingham, England), 30 May 1921. 
90 The only other books that were reviewed multiple times in this market were Amy Mack’s Bushland Stories 
(1910) with eight reviews and, less significantly, Isabel Cameron’s Boysie (1928) with two Scottish reviews. 
91 Little Ragged Blossom only received one review in a London paper. In contrast, only one other book – Amy 
Mack’s Bushland Stories – received an English review that was located outside of London. 
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It seems more likely that this was a deliberate move by Angus & Robertson. Little Ragged 
Blossom was the first book where the ledgers explicitly track the distribution of review copies to 
the United Kingdom, with a staggering ninety-two copies being sent to the press there.92 Angus 
& Robertson therefore seems to have used this book as a bridgehead: sending review copies to 
ascertain whether the British press was willing to review children’s books written and published 
by Australians. If the strategy was successful perhaps Angus & Robertson intended to pursue a 
stronger relationship with the British press. The timing of this expensive, experimental tactic is 
curious given that, as discussed in Chapter One, increasing production costs forced a temporary 
contraction of Angus & Robertson’s publishing division during the early 1920s. Without further 
evidence it is difficult to test these hypotheses but the appearance of United Kingdom serials in 
the ledgers and review scrapbooks indicates Angus & Robertson’s determination to secure a 
foothold in the more established international market even at this early stage of their publishing 
history and despite the costs associated with doing so. 
 
Other British Colonies 
Angus & Robertson’s largest market outside of the Tasman in terms of book reviews was South 
Africa, accounting for 3 per cent of the reviews in the archive (Table 3.4).93 A small number of 
reviews appeared in British colonies in the Pacific and Indian Oceans – Papua New Guinea, Fiji, 
India, and Ceylon – but these locations collectively account for just 0.8 per cent of the reviews.94 
Angus & Robertson’s presence in the colonies was short-lived: reviews appeared in the colonies 
                                                          
92 ML MSS 3269, Box 24, Item 2. These statistics are outlined in Appendix 5.2. 
93 For a map of the geographic distribution of reviews in South Africa, see Appendix 4.5. Preserved reviews for 
the children’s books only date from 1917 but according to Alison Angus & Robertson books were being sold in 
Cape Town by J.C. Juta and Co from 1898. Alison, “Angus and Robertson as Publishers,” 102. 
94 Two books – The Magic Pudding (1918) and Snugglepot and Cuddlepie (1918) – received one review in a 
Japanese paper but these reviews are not considered in detail in this chapter because the books were reviewed 
jointly and the Angus & Robertson ledger does not indicate that review copies were sent to that newspaper, 
suggesting this was an interesting outlier rather than evidence of a specific effort by Angus & Robertson to target 
the Japanese press as market for their children’s books. This case requires further research. 
111 
between 1917 and 1920 and, with the exception of South Africa and Papua New Guinea, these 
markets disappeared after 1929. This may be because the onset of the Great Depression in 1930 
prevented Angus & Robertson from sending review copies to the colonies or, conversely, 
prevented the colonial press from returning the reviews to Angus & Robertson for preservation 
in the archive. 
 
The nature books were reviewed frequently throughout the colonies, returning 37 per cent of the 
reviews in the archive (Chart 3.2) and Gibbs’ books were particularly dominant, accounting for 
a quarter of the colonial reviews in the archive. As in the United Kingdom, the depictions of an 
unusual, fascinating Australian bush would have been appealing. Their short, simple passages of 
text – also apparent in the verse anthologies – made these books particularly suitable for use in 
the classroom, meeting the colonial demand for English-language children’s books. As Haidee 
Kruger asserts children’s literature “formed part of the colonial project of establishing and 
enforcing a Western educational system based on Western values.”95 A review of Gibbs’ The 
Further Adventures of Bib and Bub (1927) in the Papuan Chronicle noted:  
 
The drawings are fascinating and quaint and still valuable in introducing our own 
‘bush creatures’. Further the narrations are written in English suitable for the kiddies, 
but minus the slang so frequently an adjunct of children’s comics.96 
 
The popularity of Gibbs’ books in South Africa was noted by Robertson in correspondence with 
C. J. Dennis, with Robertson suggesting that Dennis’ A Book for Kids (1921) might have similar 
success there: 
 
                                                          
95 Haidee Kruger, Postcolonial Polysystems: The Production and Reception of Translated Children’s Literature in 
South Africa (Amsterdam: John Benjamins Publishing Company, 2012), 9. 
96 ML MSS 3269, Box 500, Volume 75, review of The Further Adventures of Bib and Bub, by May Gibbs, 
Papuan Courier (Port Moresby, Papua New Guinea), 14 October 1927. 
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Please send along the Kid drawings and verses you have ready. We are sending a 
traveller to South Africa (our first Apostle to the Bears) four weeks hence, and simply 
must give him a good dummy. May Gibbs' books have a large sale in South Africa, 
so the Book for Kids has a good chance of success there.97 
 
Interestingly, there were no South African reviews for A Book for Kids in the archive. 
Furthermore, contrary to Robertson’s claims that it might be successful there, the Review Books 
do not contain any record of review copies being sent to the South African press.  
 
The other genres were reviewed sporadically, usually in the metropolitan newspapers of Cape 
Town or Durban. Notably, South African coverage of Mary Grant Bruce’s Hugh Stanford’s Luck 
(1925) reached beyond the main centres into smaller towns of Kimberley, Port Elizabeth, 
Bloemfontein, Pretoria, East London and Bulawayo. This exception may be because the story 
was partly set in Ceylon and included experiences that would have been familiar to the colonial 
readers. As one reviewer announced: “South Africans will understand it for the life is very like 
their own.”98 The colonies ultimately returned significantly fewer reviews to Angus & Robertson 
than the Australian or New Zealand press. Yet the existence of any reviews from these countries 
is significant as it demonstrates the true international scope of Angus & Robertson’s children’s 
publishing. 
 
From the beginning of their children’s publishing venture, Angus & Robertson was therefore 
working hard to ‘push’ their children’s books onto audiences, distributing an astonishing 
quantity of review copies for all of their books. They did not, however, do so carelessly. The 
detail in the distribution ledgers and the immense collection of preserved book reviews, which 
have been routinely underutilised in previous scholarship, reveal that Angus & Robertson 
                                                          
97 ML MSS 314/26, p. 73-75, George Robertson to C. J. Dennis, 23 February 1921. 
98 ML MSS 3269, Box 496, Volume 67, review of Hugh Stanford’s Luck, by Mary Grant Bruce, Eastern Province 
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thought strategically about promotion. From the outset, the firm invested significant time, energy 
and money into this stage of the publication process to give their books the best possible chance 
of success. The quantitative analysis presented here emphasises the ingenuity of their approach, 
highlighting the sheer breadth, depth and diversity of the serials that were sent review copies and 
that returned reviews of the children’s books. Whilst New South Wales serials unsurprisingly 
predominate, coverage expanded significantly over time despite economic constraints. Angus & 
Robertson looked beyond traditional press outlets to speciality periodicals and small country 
newspapers. They also promoted their books beyond Australia’s borders in New Zealand, the 
United Kingdom and other British colonies, particularly South Africa. These findings reveal that 
Angus & Robertson was immediately operating within a reciprocal, transnational literary 
community. Their considerable promotional effort, combined with their growing market power, 
resulted in a wide and deep discussion of the Angus & Robertson children’s books in both the 
domestic and international press. 
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Conclusion 
Culturally and Commercially Significant 
 
Through the adoption of both qualitative and quantitative methodologies, this thesis seeks to 
initiate a holistic conversation about Angus & Robertson’s under-researched contributions to 
Australian children’s literature. It argues that in the early twentieth-century Angus & Robertson, 
under the leadership of George Robertson, successfully pioneered a tradition of local children’s 
publishing, producing books that were culturally and commercially significant. 
 
This thesis contributes to a growing body of scholarship that examines the history of this leading 
Australian publishing house.1 Angus & Robertson is of significant interest to scholars because 
of its preeminent position in Australian literary history and because of the remarkable Angus & 
Robertson Archive. Yet existing studies largely overlook children’s literature and there has been 
no systematic examination of Angus & Robertson’s contributions to the development of this 
genre. This absence is consistent with publishing histories more broadly as, until relatively 
recently, children’s literature was marginalised by the academy. This thesis seeks to address this 
gap by analysing underutilised records in the Angus & Robertson Archive, particularly the large 
collection of contemporary book reviews and correspondence between the firm and the published 
children’s authors. 
                                                          
1 For previous research on Angus & Robertson see: A. W. Barker, Dear Robertson: Letters to an Australian 
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Australia and New Zealand, 2009); Neil James, “Spheres of Influence: Angus and Robertson and Australian 
Literature from the Thirties to the Sixties” (PhD diss., University of Sydney, 2000); Jason Ensor, Angus & 
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Anthem Press, 2012); Craig Munro, “Case Study: Angus & Robertson’s Takeover Crisis,” in Paper Empires: A 
History of the Book in Australia, 1946-2005, ed. Craig Munro and Robyn Sheahan-Bright (St Lucia, Queensland: 
University of Queensland Press, 2006); Richard Nile, The Making of the Australian Literary Imagination (St 
Lucia, Queensland: University of Queensland Press, 2002); and Carly Been, “Remainders of the Day: The 
Collapse of Angus & Robertson and the Culture of Bookselling in Australia” (Master’s thesis, Australian Catholic 
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This topic is similarly neglected in Australian children’s literature studies which often overlook 
the archival record, particularly in relation to commercial actors involved in book production. 
Scholars broadly accept Australian children’s literature was ‘born’ in the 1890s as local authors 
began to write stories about Australian childhoods, epitomised in the canon by Ethel Turner’s 
Seven Little Australians (1894). Angus & Robertson was the leading publisher of Australian 
children’s literature from the 1890s through the twentieth century but it is only mentioned in 
passing in the existing research, usually in reference to canonical texts without a consideration 
of the whole corpus.2 This thesis quantifies and extends these studies, arguing that the 1890s also 
saw the rise of local children’s publishing, pioneered by Angus & Robertson. 
 
The bibliometric research presented in Chapter One reveals that Angus & Robertson persevered 
with their efforts to publish local children’s books, despite the unfavourable economic conditions 
and the dominance of international publishing houses. Angus & Robertson commenced 
tentatively in the late 1890s with a low rate of publication and high production costs. These 
books were culturally significant: for the first time Australian children’s literature was free from 
the conflicting pressures often associated with foreign publication. The 1890s books were, 
however, largely unprofitable and Angus & Robertson temporarily abandoned children’s 
publishing for some time. In 1910, after more than a decade of inactivity, the firm moved through 
a period of growth and diversification, including another culturally significant period in 1916-
1918 with the publication of works by May Gibbs and Norman Lindsay. The mid-1920s were a 
profitable, commercialised period, characterised by a high rate of publication and lower 
                                                          
2 Angus & Robertson is briefly referenced in some Australian children’s literature research, see: H. M. Saxby, A 
History of Australian Children’s Literature, 1841-1941 (Sydney: Wentworth Books, 1969); Robert Holden, 
Twinkle, Twinkle Southern Cross: The Forgotten Folklore of Australian Nursery Rhymes (Melbourne, Victoria: 
National Library of Australia, 1992); Marcie Muir, A History of Australian Childrens Book Illustration 
(Melbourne, Victoria: Oxford University Press, 1982); Heather Scutter, “Children’s Literature,” in A History of 
the Book in Australia, 1891-1945: A National Culture in a Colonised Market, ed. Martyn Lyons and John Arnold 
(St Lucia, Queensland: University of Queensland Press, 2001); and Brenda Niall, Australia Through the Looking 
Glass: Children’s Fiction, 1830-1980 (Carlton, Victoria: Melbourne University Press, 1984). 
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production costs under the Cornstalk imprint. This finding revises assertions that the 1920s was 
a stagnant period in Australian publishing and children’s literature. Finally, the constraints of the 
Great Depression caused publishing to slump slightly from 1930 but, having established a 
successful children’s division, Angus & Robertson continued to produce illustrated Australian 
children’s books through this period. 
 
Angus & Robertson therefore had a clear national and cultural influence. In the early twentieth-
century the firm produced some of the most famous Australian children’s works, including 
Norman Lindsay’s The Magic Pudding (1918), May Gibbs’ series about romanticised bushland 
babies (1916-1929), and Dorothy Wall’s Blinky Bill (1933). Beyond these canonical texts, Angus 
& Robertson produced seventy-one children’s books between 1897 and 1933, giving forty 
different Australian authors a platform without needing to send their work overseas, and giving 
Australian readers the opportunity to read locally-produced Australian stories. 
 
Beyond this cultural role, Angus & Robertson’s activities were profoundly and unavoidably 
commercial at every stage of the publication process. Chapter One reveals the firm’s 
preoccupation with the economy throughout the early twentieth-century. In correspondence with 
the children’s authors, Robertson and his deputies frequently refer to unfavourable economic 
conditions, particularly during the post-war years of 1918-1923 and during the Great Depression 
from 1930. They routinely used these conditions, including labour strikes, material shortages and 
high production costs, to justify business decisions even when Angus & Robertson’s overall 
publishing activities belie their pessimistic claims. 
 
Angus & Robertson’s underlying economic concern is also evident in the printing of the books, 
as discussed in Chapter Two. In terms of get-up, the firm moved from the generic books of the 
1890s to artistic, captivating productions during WWI, and to a mass-produced series under the 
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Cornstalk imprint. Across these formats, Robertson was obsessed with the appearance of his 
books, endlessly pursuing high-quality publications. Romanticised histories of the firm, largely 
influenced by Angus & Robertson’s self-presentation in the preserved correspondence files and 
business records, assert this was driven by Robertson’s nationalistic desire to improve the local 
book industry and develop an Australian print culture. A more critical reading of the archival 
records suggests Angus & Robertson was, quite legitimately, trying to establish a profitable 
business and that their fixation with the format was an effort to make their books comparable 
with international bestsellers. As a result, the publishers engaged in assertive and aggressive 
business practices with their printers and authors, contradicting their paternalistic, beneficent 
image. This image was originally crafted by Angus & Robertson through correspondence and 
promotional material. It permeated the popular imagination, and it endures in scholarship about 
the firm partly due to the reliance on materials that were curated by Angus & Robertson staff. 
By foregrounding the firm’s business practices, Chapter Two thus contributes to a growing body 
of scholarship that acknowledges the commercial practices of publishers that are necessary for 
book production, moving beyond romanticised accounts that emphasise cultural contributions 
and literary outputs. 
 
Angus & Robertson’s commercial motivations are also evident in their publicity strategy as they 
focused on book reviews in lieu of paid advertisements. The remarkable collection of book 
reviews preserved in the Angus & Robertson Archive has been routinely underutilised in 
previous studies. The detail in the distribution ledgers and the immense collection of reviews 
evidence Angus & Robertson’s deep-seated concern with the promotion of their books and their 
tireless efforts to give these books the best possible chance of success. The quantitative analysis 
of these reviews in Chapter Three seeks to provide insight into Angus & Robertson’s unusual 
and labour-intensive but ultimately perceptive approach to promoting their children’s books. The 
firm tracked the distribution of large quantities of review copies to a wide range of domestic and 
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international serials and subsequently collected the physical press notices. There was a high 
concentration of reviews in the Australian press across a broad range of newspapers and 
periodicals. Coverage extended beyond the metropolitan newspapers and literary journals to 
country newspapers and unconventional periodicals. Angus & Robertson also looked beyond the 
domestic market, calling on Tasman and colonial networks to promote their books to a broad 
audience of potential readers across a transnational literary community.3 
 
In addition to these findings, this project uncovered several possible directions for future research 
and aims to initiate a broader conversation about this neglected aspect of Australian literary 
history. The chronology could be continued beyond the scope of this research, extending into the 
twentieth century to challenge or substantiate assertions that Angus & Robertson remained at the 
forefront of children’s literature.4 After the 1930s, other Australian firms began to publish 
children’s books at this time and, according to research by Neil James and Jason Ensor, Angus 
& Robertson significantly expanded their own publishing division under the leadership of Walter 
Cousins from 1933.5 Comparing literary outputs would reveal Angus & Robertson’s actual 
market position in children’s literature. 
 
Angus & Robertson’s publication of children’s literature in this period could also be considered 
in terms of their broader publishing activities. In particular, it is currently unclear what 
                                                          
3 For discussions of the international operations of literary communities, see Martyn Lyons, “National Histories of 
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proportion of Angus & Robertson’s total publications were children’s books, how much money 
Angus & Robertson was dedicating to the production and promotion of these books, how well 
the books sold, and how much profit or loss was recorded for each publication. It is equally 
unclear how many and what types of children’s manuscripts were rejected in this period, and 
whether Angus & Robertson’s business practices differed between children’s and adult literature. 
Many of these questions are difficult to answer at this time because the Angus & Robertson 
ledgers and accounts books are not complete and without further digitisation or indexing of the 
archive it is difficult to locate relevant information within the vast collection. 
 
The archival and bibliometric research presented here could also be supplemented with literary 
analysis through techniques of either close or distant readings, drawing on State Library holdings 
and digitised full-texts in the Children’s Literature Digital Resources.6 The scope of this thesis 
prevented the implementation of this methodology but a consideration of the literary outputs 
would greatly enhance understandings of the books Angus & Robertson was publishing and their 
view of the ‘Australian child’. By extension, it would be interesting to consider this topic from 
reception theory or childhood studies, with a greater interrogation of ideologies of childhood and 
consideration how this influences what books are written, produced and read by children. 
 
More specifically, the datasets created for this thesis, which amount to over 74,000 cells of data, 
contain significantly more information than what is addressed here. The compiled bibliometric 
data has not been completely mined and the archival materials raised as many questions as they 
answered. These documents reveal the depth of the Angus & Robertson Archive and the 
innumerable untold stories that it contains, as well as the endless potential of quantitative 
                                                          
6 Children’s Literature Digital Resources (www.austlit.edu.au/CLDR). The texts in this resource are digitised 
comprehensively digitised, including the preservation of extra-textual materials that, as Dicinoski discusses, “can 
expand our knowledge of literary networks, reading practices, and cultural history.” Michelle Dicinoski, “Digital 
Archives and Cultural Memory: Discovering Lost Histories in Digitised Australian Children’s Literature 1851-
1945,” Papers: Explorations into Children’s Literature 22, no. 1 (2012): 110.  
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analyses in the humanities. All three datasets have now been made available online, allowing 
other scholars to test the findings of this thesis and to tell new stories about children’s literature, 
Angus & Robertson or, more broadly, about the Australian book industry.7 
 
The book reviews discussed in Chapter Three hold particular potential for further research into 
Angus & Robertson’s promotion strategies on a level that is both deeper and broader than the 
observations discussed here. Some examples include: comparisons with Angus & Robertson’s 
promotion of other types of publications or the promotion strategies of other publishing houses 
(although this is difficult to do without the discovery of comparable archives); the assessment of 
chronological or geographical patterns and outliers in the reviews; more detailed genre analysis; 
qualitative analysis of the content and tone of the reviews; and further comparisons between the 
distribution ledgers and collections of review cuttings. 
 
This thesis ultimately seeks to initiate a conversation about Angus & Robertson’s publication of 
early Australian children’s literature in a market that was dominated by foreign publishing 
houses and governed by an austere economy. Through a mixed-methods approach it reveals that 
during the early twentieth-century Angus & Robertson was responsible for producing some of 
Australia’s most noteworthy and culturally significant children’s books. At the same time, the 
firm successfully pioneered a commercially significant tradition of local children’s publishing, 
working hard to produce and promote books that would compare favourably with international 
counterparts. The early Angus & Robertson children’s books were not just a subsidiary part of 
the firm’s literary publishing. They constituted a distinct corpus with specific publishing, 
printing and promotion strategies, and should be considered as such. 
                                                          
7 These databases can be accessed via Western Sydney University’s Digital Humanities Research Group at 
https://dhrg.uws.edu.au/publishing-for-children. 
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APPENDIX 1: HISTORICAL BIBLIOMETRICS 
The dataset on the following pages contains historical bibliometric data for Australian children’s 
books published by Angus & Robertson between 1897 and 1933. This data was compiled using 
the electronic AustLit and WorldCat databases, Marcie Muir’s A Bibliography of Australian 
Children’s Books (1970), business records in the Angus & Robertson Archive, and first editions 
of the books held by the State Library of New South Wales. 
 
A digital version of the dataset is available at https://dhrg.uws.edu.au/publishing-for-children. 
 
Explanation of terms in the dataset: 
• Book Title: full title of the book, including any subtitles 
• Author: author of the book, as attributed in-text. If a pseudonym was used, the author’s real 
name is indicated in brackets after the pseudonym 
• Author Gender: gender of the author, based on biographical research to avoid misattribution 
• Year: date of publication. 
• Form: predominant form of written expression in the text (prose or verse). 
• Imprint: publishing imprint used for the book (A&R or Cornstalk) 
• Format: size of the book’s front cover, measured in inches 
• No. Pages: number of pages in the book, excluding unnumbered preliminaries and endpapers 
• Words per Page: average number of words per page, calculated from the mean of ten pages 
selected at random from throughout the book 
• Illustrator: illustrator of the book, as attributed in-text. In some instances, the illustrator was 
not named or was only identifiable by their signature on the illustrations. 
• Illustrations: ‘plates’ indicates a full-page illustration with a blank reverse. ‘Mono’ refers to 
a monochrome illustration. Unless otherwise specified, normal paper was used  
• Cover: design of the book cover, including materials used. The State Library of NSW had 
rebound some books, making it difficult to accurately describe some covers. 
• Reprints: to avoid difficulties in distinguishing between ‘editions’ and ‘issues’, the word 
‘reprint’ has been used to refer to both categories. Reprints were only counted until 1940. 
• Sale Price: original price of the first edition, as offered to the general public. The discounted 
trade price has not been recorded in this dataset. 
• Printer: printing press used, usually indicated in the preliminaries and/or endpapers. 
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Appendix 1.1: Historical bibliometric data for Angus & Robertson children’s books 
Book Title Author 
Author 
Gender 
Year Form Imprint 
Format 
(inches) 
No. 
Pages 
Words 
Per Page 
Illustrator Illustrations 
Cover 
Design 
Reprints 
Sale 
Price 
Printer 
Teens: A Story 
of Australian 
Schoolgirls 
Louise 
Mack 
F 1897 Prose A&R 7½ x 5 266 218 
Frank 
Mahony 
14 mono plates 
on glossy paper 
Brown 
cloth, gold 
font, small 
illustration, 
gilt edges 
8 5/- 
Websdale, 
Shoosmith 
& Co. 
Spirit of the 
Bush Fire and 
Other Australian 
Fairy Tales, The 
J. M. 
Whitfeld 
F 1897 Prose A&R 7½ x 5 313 196 
George 
Lambert 
32 – 19 mono 
plates and 13 
mono drawings 
Brown 
cloth, gold 
font, small 
illustration. 
2 3/6 
Websdale, 
Shoosmith 
& Co. 
Girls Together 
Louise 
Mack 
F 1898 Prose A&R 7½ x 5 226 219 
George 
Lambert 
4 mono plates 
on glossy paper 
Blue cloth, 
gold font, 
small 
illustration 
8 3/6 
Websdale, 
Shoosmith 
& Co. 
Waterside 
Stories 
Amy 
Eleanor 
Mack 
F 1910 Prose A&R 7¼ x 4¾  112 197 - 0 
Blue card, 
black font. 
0 8d. 
W. C. 
Penfold & 
Co. 
Birdland Stories 
Amy 
Eleanor 
Mack 
F 1910 Prose A&R 7¼ x 4¾ 112 189 - 0 
Red card, 
black font 
0 8d. 
W. C. 
Penfold & 
Co. 
Bushland Stories 
Amy 
Eleanor 
Mack 
F 1910 Prose A&R 7¼ x 4¾ 112 201 - 0 
Green 
card, black 
font 
11 8d. 
W. C. 
Penfold & 
Co. 
Children’s 
Treasury of 
Australian 
Verse, The 
Bertram 
Stevens 
and 
George 
Mackaness 
M, M 1913 Verse A&R 7¼ x 4¾  128 165 - 0 
Green 
card, black 
font. 
0 1/3 
W. C. 
Penfold & 
Co. 
Scribbling Sue 
and Other 
Stories 
Amy 
Eleanor 
Mack 
F 1914 Prose A&R 7½ x 5 228 206 May Gibbs 
5 – 1 colour 
plate and 4 
mono plates on 
glossy paper 
Blue 
hardcover, 
blue font. 
Illustrated. 
7 3/6 
W. C. 
Penfold & 
Co. 
Tomtit’s Nest 
and Other 
Stories, The 
Amy 
Eleanor 
Mack 
F 1914 Prose A&R 6 x 4¾ 33 164 Unsigned 4 mono plates 
Brown 
card, black 
font 
0 4d. 
W. C. 
Penfold & 
Co. 
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Appendix 1.1: Historical bibliometric data for Angus & Robertson children’s books (continued) 
Book Title Author 
Author 
Gender 
Year Form Imprint 
Format 
(inches) 
No. 
Pages 
Words 
Per Page 
Illustrator Illustrations 
Cover 
Design 
Reprints 
Sale 
Price 
Printer 
Gem of the Flat 
Constance 
Mackness 
F 1914 Prose A&R 7½ x 5 321 188 
May Gibbs 
(cover only) 
8 – 1 colour 
plate and 7 
mono 
photographs on 
glossy paper 
Green 
hardcover, 
green font. 
Colour 
illustration 
pasted on. 
4 3/6 
W. C. 
Penfold & 
Co. 
Book of 
Australian Verse 
for Boys and Girls 
Under Ten, A 
Bertram 
Stevens 
M 1915 Verse A&R 7¼ x 5 293 127 - 
16 mono 
photographic 
portraits on 
glossy paper 
Green 
hardcover, 
embossed, 
gold font. 
2 3/6 
W. C. 
Penfold & 
Co. 
Gum-Nut Babies May Gibbs F 1916 Prose A&R 8¾ x 5¾ 22 31 May Gibbs 
12 – 1 colour 
plate and 11 
mono plates on 
glossy paper 
Brown card, 
brown font, 
colour 
illustration 
pasted on. 
3 1/- 
W. C. 
Penfold & 
Co. 
Gum-Blossom 
Babies 
May Gibbs F 1916 Prose A&R 8¾ x 5¾ 22 34 May Gibbs 
12 – 1 colour 
plate and 11 
mono plates on 
glossy paper 
Brown card, 
brown font, 
colour 
illustration 
pasted on. 
2 2/6 
W. C. 
Penfold & 
Co. 
Flannel Flowers 
and other Bush 
Babies 
May Gibbs F 1917 Prose A&R 8¾ x 5¾ 22 28 May Gibbs 
12 – 1 colour 
plate and 11 
sepia plates on 
glossy paper 
Green card, 
black font, 
colour 
illustration 
pasted on. 
1 2/- 
W. C. 
Penfold & 
Co. 
Boronia Babies May Gibbs F 1917 Prose A&R 8¾ x 5¾ 22 40 May Gibbs 
12 – 1 colour 
plate and 11 
sepia plates on 
glossy paper 
Brown card, 
brown font, 
colour 
illustration 
pasted on. 
3 1/6 
W. C. 
Penfold & 
Co. 
Wattle Babies May Gibbs F 1918 Prose A&R 8¾ x 5¾  22 35 May Gibbs 
12 – 1 colour 
plate and 11 
mono plates 
Brown card, 
black font. 
Colour 
illustration 
pasted on. 
1 1/6 
W. C. 
Penfold & 
Co. 
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Appendix 1.1: Historical bibliometric data for Angus & Robertson children’s books (continued) 
Book Title Author 
Author 
Gender 
Year Form Imprint 
Format 
(inches) 
No. 
Pages 
Words 
Per Page 
Illustrator Illustrations 
Cover 
Design 
Reprints 
Sale 
Price 
Printer 
City of Riddle-
Me-Ree, The 
Zora Cross F 1918 Verse A&R 7¼ x 5½  17 113 Oliver Crane 
14 – 2 colour 
plates, 2 mono 
plates (orange 
accents) and 10 
mono drawings 
(orange accents) 
on glossy paper 
Green 
card, black 
font, 
decorated 
border, 
small 
illustration. 
0 1/6 
W. C. 
Penfold & 
Co. 
Snugglepot and 
Cuddlepie: Their 
Adventures 
Wonderful 
May Gibbs F 1918 Prose A&R 9½ x 7¼  87 293 May Gibbs 
48 – 1 colour 
plate, 22 sepia 
plates, and 
25 mono 
drawings 
Illustrated 
hardcover, 
with colour 
illustration 
pasted on. 
Decorated 
endpapers. 
9 5/- 
W. C. 
Penfold & 
Co. 
Magic Pudding: 
Being the 
Adventures of 
Bunyip Bluegum 
and his Friends 
Bill Barnacle and 
Sam Sawnoff, 
The 
Norman 
Lindsay 
M 1918 Prose A&R 11½ x 9 171 241 
Norman 
Lindsay 
100 – 4 colour 
plates, 49 full-
page mono 
drawings, 28 
large mono 
drawings, and 
19 small mono 
drawings 
Brown 
card, 
brown 
font, with 
colour 
illustration 
pasted on. 
12 21/- 
W. C. 
Penfold & 
Co. 
Billy-Bubbles: 
Child Songs 
L. H. Allen M 1920 Verse A&R 7¼ x 4¾ 48 96 - 0 
Blue card, 
black font. 
0 1/6 
W. C. 
Penfold & 
Co. 
Little Ragged 
Blossom: And 
More About 
Snugglepot and 
Cuddlepie 
May Gibbs F 1920 Prose A&R 9½ x 7¼ 98 229 May Gibbs 
50 – 2 colour 
plates, 20 sepia 
plates, and 
28 mono 
drawings 
Illustrated 
hardcover, 
with colour 
illustration 
pasted on. 
Decorated 
endpapers. 
6 6/- 
W. C. 
Penfold & 
Co. 
Book for Kids, A 
C. J. 
Dennis 
M 1921 Verse A&R 9½ x 7¼ 117 190 
C. J. Dennis 
and Hal Gye 
48 – 2 colour 
plates and 46 
mono drawings 
Illustrated 
hardcover. 
Decorated 
endpapers. 
1 7/6 
W. C. 
Penfold & 
Co. 
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Appendix 1.1: Historical bibliometric data for Angus & Robertson children’s books (continued) 
Book Title Author 
Author 
Gender 
Year Form Imprint 
Format 
(inches) 
No. 
Pages 
Words 
Per Page 
Illustrator Illustrations 
Cover 
Design 
Reprints 
Sale 
Price 
Printer 
Little Obelia and 
Further 
Adventures of 
Ragged Blossom, 
Snugglepot and 
Cuddlepie 
May Gibbs F 1921 Prose A&R 9½ x 7¼  91 193 May Gibbs 
45 – 2 colour 
plates on glossy 
paper, 19 sepia 
plates, and 24 
sepia drawings 
Illustrated 
hardcover. 
3 7/6 
W. C. 
Penfold & 
Co. 
Wilderness, The 
Amy 
Eleanor 
Mack 
F 1922 Prose A&R 8¼ x 6¼  26 184 
John D 
Moore 
16 – 1 colour 
plate and 15 
mono drawings 
Brown card, 
black font. 
Colour 
illustration 
pasted on. 
0 2/6 
W. C. 
Penfold & 
Co. 
Poems Selected 
from Around 
Boree Log 
John 
O’Brien 
(Patrick 
Hartigan) 
M 1923 Verse A&R 7 x 5¾  72 198 - 0 
Blue card, 
dark blue 
font. Line 
drawing. 
0 1/- 
W. C. 
Penfold & 
Co. 
Bushland Babies 
Charles 
Barrett 
M 1924 Prose Cornstalk 7x 4½  158 256 
Percy 
Lindsay 
(frontispiece) 
and others 
27 – 1 colour 
plate, 20 mono 
half-page 
photographs, 
and 6 mono 
full-page 
photographs 
Red 
hardcover, 
black font. 
0 2/6 Eagle Press 
Colin's Story 
Book 
Leigh Bell 
(Alison 
Bell) 
F 1924 Prose Cornstalk 7x 4½  168 247 
Percy 
Lindsay 
(frontispiece) 
and Hugh 
McCrae 
32 – 1 colour 
plate, 4 mono 
plates, and 27 
mono drawings 
Red 
hardcover, 
black font. 
0 2/6 Eagle Press 
Hugh Royston 
Katherine 
Pearson 
F 1924 Prose Cornstalk 7½ x 5 288 215 - 0 
Blue 
hardcover, 
black font. 
0 3/6 Eagle Press 
Tails - and 
Tarradiddles: An 
Australian Book 
of Birds and 
Beasts 
Perfesser 
and Alter 
Ego 
(Launcelot 
Harrison) 
M 1925 Verse Cornstalk 7¼ x 5¾  108 118 
Alter Ego 
(Launcelot 
Harrison) 
73 small mono 
drawings 
Blue 
hardcover, 
black font, 
small 
illustration. 
0 4/6 Eagle Press 
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Appendix 1.1: Historical bibliometric data for Angus & Robertson children’s books (continued) 
Book Title Author 
Author 
Gender 
Year Form Imprint 
Format 
(inches) 
No. 
Pages 
Words 
Per Page 
Illustrator Illustrations 
Cover 
Design 
Reprints 
Sale 
Price 
Printer 
Black Star: A 
School Story for 
Boys, The 
Andrew H 
Walpole 
(A. B. 
Sherlock) 
M 1925 Prose Cornstalk 7½ x 5 226 239 Unsigned 
1 mono plate on 
glossy paper 
Blue 
hardcover, 
black font. 
1 3/6 Eagle Press 
Hugh Stanford's 
Luck 
Mary Grant 
Bruce 
F 1925 Prose Cornstalk 7½ x 5 233 177 
Edgar A 
Holloway 
1 mono plate on 
glossy paper 
Blue 
hardcover, 
black font. 
6 3/6 Eagle Press 
Bib and Bub: 
Their Adventures 
May Gibbs F 1925 Prose Cornstalk 9½ x 8¼  79 55 May Gibbs 
297 comic 
panels in red, 
blue and green 
ink 
Blue 
hardcover, 
black font, 
illustrated. 
Decorated 
endpapers 
0 4/6 Eagle Press 
Breakers on the 
Beach 
Leigh Bell 
(Alison 
Bell) 
F 1926 Prose Cornstalk 7½ x 5 286 242 
Edgar A 
Holloway 
3 mono plates 
on glossy paper 
Blue 
hardcover, 
black font. 
0 3/6 Eagle Press 
Budgeree Bill: 
An Australian 
Story for Little 
Australians 
W. J. 
O’Neill 
M 1926 Prose Cornstalk 9¼ x 7½  38 101 B. E. Minns 
19 – 5 mono 
plates and 14 
mono drawings 
Red 
hardcover, 
black font, 
small 
illustration. 
0 3/6 Eagle Press 
Mystery Gold 
Bartlett 
Adamson 
M 1926 Prose Cornstalk 7½ x 5 286 272 
Edgar A 
Holloway 
4 mono plates 
on glossy paper 
Blue 
hardcover, 
black font. 
1 3/6 Eagle Press 
Robin 
Mary Grant 
Bruce 
F 1926 Prose Cornstalk 7½ x 5 287 181 
Edgar A 
Holloway 
3 mono plates 
on glossy paper 
Blue 
hardcover, 
black font. 
11 3/6 Eagle Press 
Sally Warner 
Florence M 
Irby 
F 1926 Prose Cornstalk 7½ x 5    242 177 
Edgar A 
Holloway 
3 mono plates 
on glossy paper 
Blue 
hardcover, 
black font. 
1 3/6 Eagle Press 
Valley of 
Adventure: A 
Story for Boys, 
The 
E. V. 
Timms 
M 1926 Prose Cornstalk 7½ x 5 259 209 
Edgar A 
Holloway 
4 – 3 mono 
plates on glossy 
paper and 1 
mono map 
Blue 
hardcover, 
black font. 
1 3/6 Eagle Press 
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Appendix 1.1: Historical bibliometric data for Angus & Robertson children’s books (continued) 
Book Title Author 
Author 
Gender 
Year Form Imprint 
Format 
(inches) 
No. 
Pages 
Words 
Per Page 
Illustrator Illustrations 
Cover 
Design 
Reprints 
Sale 
Price 
Printer 
Anderson's Jo 
Mary Grant 
Bruce 
F 1927 Prose Cornstalk 7½ x 5 250 217 Unsigned 
3 mono plates 
on glossy paper 
Blue 
hardcover, 
black font. 
6 3/6 Eagle Press 
Glad School, The 
Constance 
Mackness 
F 1927 Prose Cornstalk 7½ x 5 244 229 
Edgar A 
Holloway 
3 mono plates 
on glossy paper 
Blue 
hardcover, 
black font. 
2 3/6 Eagle Press 
Sandy & Co. 
Ruth 
Ellison 
F 1927 Prose Cornstalk 7½ x 5 227 182 
Edgar A 
Holloway 
3 mono plates 
on glossy paper 
Blue 
hardcover, 
black font. 
0 3/6 Eagle Press 
Further 
Adventures of 
Bib and Bub 
May Gibbs F 1927 Prose Cornstalk 9¾ x 10¾  94 58 May Gibbs 
376 comic 
panels, in red, 
blue and green 
ink.  
Brown 
hardcover, 
brown ink. 
Illustrated. 
Decorated 
endpapers. 
1 4/6 Eagle Press 
Adventures of 
Melaleuca, The 
Aileen L 
Burrow 
F 1928 Prose Cornstalk 7¼ x 4¾  92 176 
Neelia 
(Aileen 
Burrow) 
19 – 1 mono 
plate and 18 
mono drawings 
Blue card, 
dark blue 
font, green 
border 
1 9d. Eagle Press 
Beehive, The 
Elizabeth 
Powell 
F 1928 Prose Cornstalk 7½ x 5 338 280 
Elizabeth 
Powell 
9 full page 
mono drawings 
Orange 
hardcover, 
black font, 
decorated 
endpapers 
1 4/6 Eagle Press  
Boysie 
Isabel 
Cameron 
F 1928 Prose Cornstalk 7½ x 4¾  113 251 V. H. S. 1 colour plate 
Green 
hardcover, 
dark green 
font. 
0 2/6 Eagle Press 
Road to 
Widgewong, The 
Leslie Lee M 1928 Prose Cornstalk 7½ x 5 259 235 
Edgar A 
Holloway 
3 mono plates 
on glossy paper 
Blue 
hardcover, 
black font. 
0 3/6 Eagle Press 
Dogsnose 
J. H. M. 
Abbott 
M 1928 Prose Cornstalk 7½ x 5 237 226 
Edgar A 
Holloway 
3 mono plates 
on glossy paper 
Blue 
hardcover, 
black font. 
0 3/6 Eagle Press 
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Book Title Author 
Author 
Gender 
Year Form Imprint 
Format 
(inches) 
No. 
Pages 
Words 
Per Page 
Illustrator Illustrations 
Cover 
Design 
Reprints 
Sale 
Price 
Printer 
Lion's Son, The 
George 
Bruce 
M 1928 Prose Cornstalk 7½ x 5 283 248 
Edgar A 
Holloway 
3 mono plates 
on glossy paper 
Blue 
hardcover, 
black font. 
1 3/6 Eagle Press 
Miss Billy 
Constance 
Mackness 
F 1928 Prose Cornstalk 7½ x 5 269 227 
Elizabeth 
Powell 
3 full-page 
mono drawings 
Blue 
hardcover, 
black font. 
0 4/6 Eagle Press 
Bird's Concert 
and Other Stories 
of Australian 
Bush Birds, The 
Amy 
Eleanor 
Mack 
F 1928 Prose Cornstalk 7¼ x 4¾  74 188 Unsigned 1 mono drawing 
Blue card, 
dark blue 
font, green 
border 
1 9d. Eagle Press 
Fantail's House 
and Other 
Australian Nature 
Stories, The 
Amy 
Eleanor 
Mack 
F 1928 Prose Cornstalk 7¼ x 4¾  62 208 
Karna 
Birmingham 
2 mono 
drawings 
Brown 
card, dark 
blue font, 
red border. 
1 9d. Eagle Press 
Flower Fairies 
and Other Stories 
of the Australian 
Bush, The 
Amy 
Eleanor 
Mack 
F 1928 Prose Cornstalk 7¼ x 4¾  88 208 
Karna 
Birmingham 
1 mono drawing 
Blue card, 
dark blue 
font, green 
border. 
1 9d. Eagle Press 
Gum Leaf that 
Flew and Other 
Stories of the 
Australian 
Bushland, The 
Amy 
Eleanor 
Mack 
F 1928 Prose Cornstalk 7¼ x 4¾  47 239 
Karna 
Birmingham 
1 mono drawing 
Brown 
card, dark 
blue font, 
red border. 
1 9d. Eagle Press 
Little Black 
Duck and Other 
Stories of 
Bushland and 
Sea, The 
Amy 
Eleanor 
Mack 
F 1928 Prose Cornstalk 7¼ x 4¾  87 238 
Karna 
Birmingham 
1 mono drawing 
Blue card, 
dark blue 
font, green 
border 
1 9d. Eagle Press 
Why the 
Spinebill's Beak 
is Long and 
Other Stories of 
Australia's 
Bushland 
Amy 
Eleanor 
Mack 
F 1928 Prose Cornstalk 7¼ x 4¾  64 240 Unsigned 1 mono drawing 
Blue card, 
dark blue 
font, green 
border 
1 9d. Eagle Press 
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Book Title Author 
Author 
Gender 
Year Form Imprint 
Format 
(inches) 
No. 
Pages 
Words 
Per Page 
Illustrator Illustrations 
Cover 
Design 
Reprints 
Sale 
Price 
Printer 
Mr Jigsaw 
Elizabeth 
Powell 
F 1928 Prose Cornstalk 7¼ x 5¾  24 120 
Elizabeth 
Powell 
25 colour 
drawings 
Illustrated 
hardcover. 
Decorated 
endpapers. 
0 2/6 Eagle Press 
More Funny 
Stories about Old 
Friends Bib and 
Bub 
May Gibbs F 1928 Prose Cornstalk 11x 9¾  90 55 May Gibbs 
360 comic 
panels in teal, 
green, purple 
and red ink. 
Brown 
hardcover, 
blue font, 
illustrated, 
decorated 
endpapers. 
0 4/6 Eagle Press 
More About the 
World of Little 
Lives 
Gladys 
Froggatt 
F 1929 Prose Cornstalk 7¼ x 4¾  71 290 E. H. Z. 5 mono plates 
Orange 
card, dark 
blue font, 
red border. 
1 9d. Eagle Press 
Bib and Bub in 
Gumnut Town 
May Gibbs F 1929 Prose Cornstalk 9¾ x 10¾  42 49 May Gibbs 
168 comic 
panels in colour 
Brown 
hardcover, 
black font. 
Illustrated. 
Decorated 
endpapers 
0 3/6 
Halstead 
Printing 
Co. 
Di-Double-Di 
Constance 
Mackness 
F 1929 Prose Cornstalk 7½ x 5 299 256 
Edgar A 
Holloway 
3 mono 
drawings 
Orange 
hardcover, 
black font. 
0 4/6 
Halstead 
Printing 
Co. 
Ginger for Pluck 
Daniel 
Hamline 
(Kay 
Glasson 
Taylor) 
F 1929 Prose Cornstalk 7½ x 5 245 242 - 0 
Dark blue 
hardcover, 
black font. 
0 6/- 
Halstead 
Printing 
Co. 
Girl Oona and 
Other Tales of 
Australian 
Blacks, The 
James 
Devaney 
M 1929 Prose Cornstalk 7¼ x 4¾  64 244 R Wenban 2 mono plates 
Cream 
card, red 
font, blue 
illustration. 
0 1/3 
Halstead 
Printing 
Co. 
Sunset Hill 
Elizabeth 
Powell 
F 1929 Prose Cornstalk 7½ x 5 350 281 - 0 
Orange 
hardcover, 
black font. 
0 4/6 
Halstead 
Printing 
Co. 
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Appendix 1.1: Historical bibliometric data for Angus & Robertson children’s books (continued) 
Book Title Author 
Author 
Gender 
Year Form Imprint 
Format 
(inches) 
No. 
Pages 
Words 
Per Page 
Illustrator Illustrations 
Cover 
Design 
Reprints 
Sale 
Price 
Printer 
Story Time 
Sonia 
Hardie 
F 1929 Verse A&R 7½ x 4¾  86 87 
Nancy 
Dobson 
70 mono 
drawings 
Red 
hardcover, 
gold font. 
Embossed 
illustration. 
0 5/- 
Halstead 
Printing 
Co. 
Pick and the 
Duffers 
Kay 
Glasson 
Taylor 
F 1930 Prose A&R 7½ x 5 274 250 
Photographs 
supplied by 
the author 
9 – 1 full-page 
mono photograph 
and 8 half-page 
mono photograph 
on glossy paper 
Red 
hardcover, 
black font. 
0 6/- 
Halstead 
Printing 
Co. 
King’s Castle 
Doreen K 
Puckridge 
F 1931 Prose A&R 7½ x 5 221 221 - 0 
Dark blue 
hardcover, 
red font. 
0 4/6 
Halstead 
Printing 
Co. 
Bud the Monkey 
and Other Tales 
of Soldiers’ Pets 
Lin 
MacDonald 
M 1932 Prose A&R 8½ x 6¾  126 221 
Angus 
MacDonald 
69 – 10 mono 
plates and 59 
mono drawings 
Orange 
hardcover, 
black font. 
0 5/- 
Halstead 
Printing 
Co. 
Frolic Fair: A 
Book of 
Australian Verse 
for Children 
Under Ten 
Joan 
Mackaness 
and George 
Mackaness 
F, M 1932 Verse A&R 7¼ x 4¾  87 119 - 0 
Orange 
card, blue 
font, 
decorative 
title 
3 1/3 
Halstead 
Printing 
Co. 
Bunch of 
Wildflowers, A 
Ida Rentoul 
Outhwaite 
F 1933 Verse A&R 9½ x 7¼  49 80 
Ida Rentoul 
Outhwaite 
42 – 6 colour 
plates, 15 mono 
plates, and 21 
mono drawings 
Brown 
hardcover, 
blue font. 
2 4/6 
Halstead 
Printing 
Co. 
Jacko – the 
Broadcasting 
Kookaburra: His 
Life and 
Adventures 
Brooke 
Nicholls 
M 1933 Prose A&R 9½ x 7¼  106 213 
Dorothy 
Wall 
67 – 12 mono 
plates and 55 
mono drawings 
Brown 
hardcover, 
red font. 
Small 
illustration 
1 4/6 
Halstead 
Printing 
Co. 
Blinky Bill: The 
Quaint Little 
Australian 
Dorothy 
Wall 
F 1933 Prose A&R 9½ x 7¼  70 301 
Dorothy 
Wall 
115 – 1 colour 
plate and 14 
mono plates on 
glossy paper, 
and 100 mono 
drawings. 
Blue 
hardcover, 
brown 
font. Small 
illustration. 
4 4/6 
Halstead 
Printing 
Co. 
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APPENDIX 2: GENRE TAXONOMIES 
It is difficult to accurately and consistently categorise books by their genre, particularly when 
studying historical literature.1 Yet taxonomies are useful and often necessary, allowing for types 
of analyses such as those presented in Chapter Three of this thesis. The six genre categories used 
in this thesis, outlined below, were based on previous studies of twentieth-century children’s 
literature and are consistent with terms used by contemporary publishers and critics.2 
• Anthologies – collections of poetry and mixed-form collections of verse and short stories 
• Nature books – set in a realistic or semi-realistic Australian bush. Continuing traditions of 
didactic children’s literature, many of these stories were used to convey information about 
native flora and fauna 
• Fantasy books – fairy tales, folk stories and animal fantasies, distinct from nature books 
because they usually featured anthropomorphic animals and did not have a factual basis or 
an overt focus on the Australian bushland 
• Boys’ adventure stories – thrilling, action-driven stories primarily intended for boys, usually 
with a young male as the hero, and often with a historical basis or set on colonial frontiers 
• Girls’ domestic stories – realistic stories primarily intended for girls that tended to feature 
young female protagonists and were usually set in the family home or at school 
• Books for older readers – sustained prose works for older children, usually early adolescents, 
that are not overtly gendered like the boys’ adventure and girls’ domestic stories 
 
                                                          
1 Karen Coats discusses definitions and taxonomies in children’s literature, acknowledging both the difficulties 
and benefits of creating and applying these categories. She usefully defines genre, as distinct from form or mode, 
as “the content or subject matter of a text.” Karen Coats, The Bloomsbury Introduction to Children’s and Young 
Adult Literature (London: Bloomsbury Academic Publishing, 2018), 311-315. 
2 The genres are drawn from previous studies including: H. M. Saxby, A History of Australian Children’s 
Literature, 1841-1941 (Sydney: Wentworth Books, 1969); Marcie Muir, A History of Australian Childrens Book 
Illustration (Melbourne, Victoria: Oxford University Press, 1982); Kerry M White, “Founded on Compromise: 
Australian Girls’ Family Stories, 1894-1982” (PhD diss., University of Wollongong, 1985); Brenda Niall, 
Australia Through the Looking Glass: Children’s Fiction, 1830-1980 (Carlton, Victoria: Melbourne University 
Press, 1984); Robert Holden, A Golden Age: Visions of Fantasy: Australia’s Fantasy Illustrators: Their Lives and 
Works (Sydney: Angus & Robertson, 1992); and Robert Holden, Twinkle, Twinkle Southern Cross: The Forgotten 
Folklore of Australian Nursery Rhymes (Melbourne, Victoria: National Library of Australia, 1992). 
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In categorising the books, the primary consideration was how Angus & Robertson conceived the 
book. Genres were thus based on bibliographical evidence and Angus & Robertson business 
records rather than on close textual analysis. As Kerry White notes in her study of Australian 
girls’ literature, publishers and critics tended to be “quite sure of the principal audience,” even 
if this did not reflect the gender of the actual readers.3 If two or more genres were applicable, the 
most prominent genre was selected so that each title was only represented once in the dataset, 
ensuring that no book had an undue statistical influence in the quantitative analyses. 
 
Some genres were signalled by the title of the book, including Teens: A Story of Australian 
Schoolgirls (1897) and The Valley of Adventure: A Story for Boys (1926). Many nature books 
were similarly identifiable by their titles, including Flannel Flowers and Bush Babies (1917), 
Bushland Babies (1924), and The Fantail’s House and Other Australian Nature Stories (1928). 
Contemporary reviews, often drawing on promotional material supplied by Angus & Robertson, 
also contained evidence about the book’s intended audience and genre. Many reviews, for 
example, concluded with assertions that “every Australian girl will revel in this book,”4 that “all 
boys should enjoy this story,”5 or that the book would make “an ideal Christmas gift for boy or 
girl book-lovers.”6 
  
                                                          
3 White, “Founded on Compromise,” 3. White uses the phrase ‘girls’ family stories’ but acknowledges that this 
genre is also referred to as ‘domestic stories’ or, more simply, as ‘girls’ literature’. 
4 ML MSS 3269, Box 498, Volume 72, “A Book for Youth,” review of Breakers on the Beach, by Leigh Bell, 
Aussie (Sydney, New South Wales), 15 June 1926. See also ML MSS 3269, Box 501, Volume 77, review of 
Di-Double-Di, by Constance Mackness, Townsville Daily Bulletin (Townsville, Queensland), 2 October 1929; and 
ML MSS 3269, Box 501, Volume 77, review of Sunset Hill, by Elizabeth Powell, New South Wales Teachers and 
Tutorial Guide (Sydney, New South Wales), 25 October 1929. 
5 ML MSS 3269, Box 501, Volume 76, “For Boys,” review of The Lion’s Son, by Major George Bruce, Daily 
Mail (Brisbane, Queensland), 7 July 1928. See also ML MSS 3269, Box 498, Volume 72, review of The Valley of 
Adventure, by E. V. Timms, Country Life (Sydney, New South Wales), 15 October 1926; and ML MSS 3269, Box 
502, Volume 79, “Turning Over New Leaves: The Australian Boy,” review of Pick and the Duffers, by Kay 
Glasson Taylor, Land (Sydney, New South Wales), 2 January 1931. 
6 ML MSS 3269, Box 500, Volume 75, review of Anderson’s Jo, by Mary Grant Bruce, South Eastern Times 
(Millicent, Western Australia), 16 December 1927. See also ML MSS 3269, Box 499, Volume 73, “Books Worth 
While,” review of Sandy & Co., by Ruth Ellison, Methodist Times (Brisbane, Queensland), 21 April 1927; and 
ML MSS 3269, Box 498, Volume 71, review of Bud the Monkey, by Lin MacDonald, Daily News (Perth, Western 
Australia), 24 September 1932. 
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APPENDIX 3: ANGUS & ROBERTSON CORRESPONDENCE 
Appendix 3.1: Biographical details of Angus & Robertson children’s authors 
Author 
Pseudonyms or 
Other Names 
Gender Life Dates 
John Henry Macartney (J. H. M.) Abbott  M 1874-1953 
George Ernest Bartlett Adamson Bartlett Adamson; Red Bard M 1884-1951 
Leslie Holdsworth (L. H.) Allen  M 1879-1964 
Charles Leslie Barrett Donald Barr; Wurama M 1879-1959 
Alison Clare Harvey Bell Leigh Bell F 1892-1943 
George Evans Bruce  M 1867-1949 
Mary Grant Bruce Minnie; Coolibah F 1878-1958 
Aileen L Burrow Neelia F  
Isabel Cameron  F  
Zora Bernice May Cross Rosa Carmen; Mary Glenbrook F 1890-1964 
Lindsay Kingsborough Cunningham Lin MacDonald M 1887-1951 
Clarence Michael James (C. J.) Dennis Den; Ben Bowyang M 1876-1938 
James Devaney Jim Devaney; Fabian M 1890-1976 
Ruth Ellison  F  
Gladys H Froggatt Millie-Millie; Gladys Whitfeld F 1893-1990 
Cecilia May Gibbs May Ossoli Kelly F 1877-1969 
Sonia Hardie  F  
Launcelot Harrison Perfesser and Alter Ego M 1880-1928 
Patrick Joseph Hartigan John O’Brien; Mary Ann M 1879-1952 
Florence Margaret Irby  F 1875- 
Leslie Lee  M  
Norman Alfred William Lindsay Charles Partridge; James Flack M 1879-1969 
Amy Eleanor Mack Amy Harrison; Fayre F 1876-1939 
Louise Hamilton Mack 
Louise Creed; Louise Leyland; 
Felicia Watts; Nerang Minstrel 
F 1870-1935 
George Mackaness  M 1882-1968 
Constance Mackness  F 1882-1973 
Edward Dunham Brooke Nicholls Brooke Nicholls M 1877-1937 
W. J. O’Neill  M  
Ida Rentoul Outhwaite  F 1888-1960 
Katherine Pearson  F  
Elizabeth Powell 
Elizabeth Sandery; Kirkcaldy; 
Patricia Ann; Effie Williams 
F 1898-1988 
Doreen Puckridge Doreen Jenkins; Orende F 1904-1992 
A. B. Sherlock Andrew Walpole M  
Bertram Stevens Frank Brayson M 1872-1922 
Katherine Glasson Taylor Daniel Hamline; Kay Taylor F 1893-1998 
Edward Vivian (E. V.) Timms David Roseler; Edward King M 1895-1960 
Dorothy Wall Dorothy Badgery F 1894-1942 
Jessie Mary (J. M.) Whitfeld Jessie Owen Harris; Mary Feld F 1862-1964 
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Appendix 3.2: Angus & Robertson correspondence with children’s authors 
These files are part of the Angus & Robertson Archive: Publishing Files and Associated Papers (ML MSS 314). 
The Angus & Robertson Correspondence dataset is available at https://dhrg.uws.edu.au/publishing-for-children. 
Author Volume in Archive Qty. Documents Date Range 
Abbott, J. H. M. 2 53 1901-1931 
Adamson, Bartlett 2 19 1918-1929 
Allen, L. H. 3 38 1918-1930 
Barrett, Charles 10 14 1924-1931 
Bell, Leigh 11 16 1924-1928 
Bruce, George 16 10 1927-1929 
Bruce, Mary Grant 16 24 1925-1928 
Burrow, Aileen L 16 10 1929-1930 
Cameron, Isabel - 0 - 
Cross, Zora 20 166 1915-1922 
Dennis, C. J. 26 142 1920-1931 
Devaney, James 27 108 1925-1929 
Ellison, Ruth 29 5 1928-1929 
Froggatt, Gladys H  - 0 - 
Gibbs, May 33 58 1915-1931 
Hardie, Sonia 35 46 1925-1929 
Harrison, Launcelot 36 11 1920-1925 
Irby, Florence Margaret 40 25 1920-1930 
Lee, Leslie 51 5 1928-1930 
Lindsay, Norman 52 140 1903-1930 
Macdonald, Lin 55 3 1931 
Mack, Amy Eleanor 55 19 1911-1923 
Mack, Louise 56 53 1897-1925 
Mackaness, George 56 41 1917-1931 
Mackness, Constance 57 29 1902-1930 
Nicholls, Brooke 63 4 1921-1927 
O’Brien, John 36 37 1923-1931 
O'Neill, W. J. - 1 1926 
Outhwaite, Ida Rentoul - 0 - 
Pearson, Katherine - 0 - 
Powell, Elizabeth 68 1 1930 
Puckridge, Doreen K 40 26 1929-1931 
Stevens, Bertram 79 103 1904-1922 
Taylor, Kay Glasson 82 79 1929-1931 
Timms, E. V. 84 58 1926-1931 
Wall, Dorothy - 0 - 
Walpole, Andrew 74 1 1926 
Whitfeld, J. M. 36 6 1897-1919 
Totals  1351 1897-1931 
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APPENDIX 4: MAPS OF BOOK REVIEW DISTRIBUTION 
The following five maps illustrate the geographic distribution of reviews for Australian 
children’s books published by Angus & Robertson between 1897 and 1933, as preserved in the 
Angus & Robertson Archive. Due to the large quantity of towns in the dataset, these maps display 
review clusters. The number on the markers indicate how many reviews were returned from that 
town or region. The colour of the markers indicates the density of reviews in that area, with green 
indicating a small quantity of reviews, yellow indicating a medium quantity, and red indicating 
a large quantity of reviews. 
 
These maps were created from the Angus & Robertson Book Reviews dataset. The complete 
interactive map is available online through https://dhrg.uws.edu.au/publishing-for-children. 
 
Appendix 4.1: Distribution of reviews globally 
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Appendix 4.2: Distribution of reviews in Australia 
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Appendix 4.3: Distribution of reviews in New Zealand 
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Appendix 4.4: Distribution of reviews in the United Kingdom 
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Appendix 4.5: Distribution of reviews in South Africa 
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APPENDIX 5: ANGUS & ROBERTSON BOOK REVIEWS 
The following summary tables refer to the reviews preserved in the Angus & Robertson Archive 
of Australian children’s books published by Angus & Robertson between 1897 and 1933. The 
archive only contains reviews for fifty-six of the seventy-one children’s books published by the 
firm in this period. The complete Angus & Robertson Book Reviews dataset is available online 
at https://dhrg.uws.edu.au/publishing-for-children. 
 
Appendix 5.1: Reviews of children’s books in the Angus & Robertson Archive 
Book Title Author 
Year 
Published 
Genre 
Dates 
Range 
No. 
Reviews 
No. 
Countries 
Archive 
Volume 
Teens Louise Mack 1897 Girls 
Oct 1897 - 
Dec 1897 
97 2 17 
Spirit of the Bush 
Fire, The 
J. M. 
Whitfeld 
1897 Fantasy 
Dec 1897 - 
Nov 1907 
13 2 21 
Girls Together Louise Mack 1898 Girls 
Oct 1898 - 
Mar 1899 
50 2 27 
Birdland Stories 
Amy Eleanor 
Mack 
1910 Nature Feb 1911 1 1 39 
Waterside Stories 
Amy Eleanor 
Mack 
1910 Nature Feb 1911 1 1 39 
Bushland Stories 
Amy Eleanor 
Mack 
1910 Nature 
Dec 1910 - 
Mar 1933 
51 4 60 
Scribbling Sue 
Amy Eleanor 
Mack 
1914 Nature 
Dec 1914 - 
Jan 1915 
5 1 39 
Gem of the Flat 
Constance 
Mackness 
1914 Girls 
Jan 1915 - 
Jan 1925 
80 4 39, 65 
Book of 
Australian Verse 
Bertram 
Stevens 
1915 Anthology 
Sep 1916 - 
Oct 1916 
6 1 46 
Gum-Nut Babies 
and Gum-
Blossom Babies 
May Gibbs 1916 Nature 
Oct 1917 - 
Dec 1922 
154 5 55 
Flannel Flowers May Gibbs 1917 Nature 
Oct 1921 - 
Jan 1922 
75 3 55 
Boronia Babies May Gibbs 1917 Nature 
Nov 1919 - 
Jan 1923 
55 2 55 
Magic Pudding 
Norman 
Lindsay 
1918 Fantasy 
Sep 1918 - 
Apr 1948 
88 6 
47, 79,  
110 
Snugglepot & 
Cuddlepie 
May Gibbs 1918 Nature 
Nov 1918 - 
Nov 1920 
102 5 47 
Wattle Babies May Gibbs 1918 Nature 
Oct 1918 - 
Dec 1922 
109 7 
47, 55, 
 60 
City of Riddle-
Me-Ree, The 
Zora Cross 1918 Anthology 
Nov 1918 - 
Jan 1919 
79 3 54 
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Appendix 5.1: Reviews of children’s books in the Angus & Robertson Archive (continued) 
Book Title Author 
Year 
Published 
Genre 
Dates 
Range 
No. 
Reviews 
No. 
Countries 
Archive 
Volume 
Billy-Bubbles L. H. Allen 1920 Anthology 
May 1920 - 
Apr 1925 
7 1 62 
Little Ragged 
Blossom 
May Gibbs 1920 Nature 
Nov 1920 - 
Oct 1921 
108 5 47 
Book for Kids, A C. J. Dennis 1921 Anthology 
Sep 1921 - 
Jan 1923 
49 3 48 
Little Obelia May Gibbs 1921 Nature 
Nov 1921 - 
Jul 1922 
65 3 60 
Wilderness, The 
Amy Eleanor 
Mack 
1922 Nature 
Nov 1922 - 
Mar 1923 
31 3 55 
Bushland Babies 
Charles 
Barrett 
1924 Nature 
Jul 1924 - 
Dec 1924 
103 5 65 
Colin’s Story 
Book 
Leigh Bell 1924 Anthology 
Mar 1925 - 
Jun 1926 
87 4 70 
Hugh Royston 
Katherine 
Pearson 
1924 Older 
Nov 1924 - 
Jun 1925 
44 2 67 
Bib and Bub May Gibbs 1925 Nature 
Oct 1925 - 
Dec 1926 
167 5 60 
Black Star 
Andrew 
Walpole 
1925 Boys 
Oct 1925 - 
Dec 1926 
115 4 67 
Hugh Stanford's 
Luck 
Mary Grant 
Bruce 
1925 Boys 
Sep 1925 - 
Dec 1926 
145 3 67 
Tails and 
Tarradiddles 
Launcelot 
Harrison 
1925 Anthology 
Oct 1925 - 
Apr 1928 
151 5 60 
Breakers on the 
Beach 
Leigh Bell 1926 Girls 
May 1926 - 
Oct 1926 
33 2 72 
Budgeree Bill W. J. O'Neill 1926 Boys 
Nov 1926 - 
Dec 1927 
114 4 72 
Mystery Gold 
Bartlett 
Adamson 
1926 Boys 
Feb 1926 - 
Dec 1926 
113 4 60 
Robin 
Mary Grant 
Bruce 
1926 Girls 
Jun 1926 - 
Jul 1927 
135 3 72 
Sally Warner Florence Irby 1926 Girls 
Apr 1926 - 
Apr 1927 
69 2 72 
Valley of 
Adventure, The 
E. V. Timms 1926 Boys 
Sep 1926 - 
Mar 1927 
103 4 72 
Anderson's Jo 
Mary Grant 
Bruce 
1927 Older 
Nov 1927 - 
Apr 1928 
83 4 75 
Further 
Adventures of 
Bib and Bub 
May Gibbs 1927 Nature 
Aug 1927 - 
Dec 1927 
109 5 75 
Glad School, The 
Constance 
Mackness 
1927 Girls 
Aug 1927 - 
Dec 1927 
123 5 75 
Sandy and Co Ruth Ellison 1927 Older 
Mar 1927 - 
Oct 1927 
38 2 73 
Beehive, The 
Elizabeth 
Powell 
1928 Girls 
Oct 1928 - 
Aug 1929 
84 3 76 
Boysie 
Isabel 
Cameron 
1928 Boys 
Nov 1928 - 
Jun 1929 
63 3 77 
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Appendix 5.1: Reviews of children’s books in the Angus & Robertson Archive (continued) 
Book Title Author 
Year 
Published 
Genre 
Dates 
Range 
No. 
Reviews 
No. 
Countries 
Archive 
Volume 
Dogsnose 
J. H. M. 
Abbott 
1928 Boys 
Jun 1926 - 
Dec 1926 
43 3 76 
Lion's Son, The 
George 
Bruce 
1928 Boys 
Jun 1928 - 
Dec 1928 
41 3 76 
Miss Billy 
Constance 
Mackness 
1928 Girls 
Dec 1928 - 
May 1929 
58 3 76 
More Funny 
Stories 
May Gibbs 1928 Nature 
May 1928 - 
Dec 1928 
36 3 76 
Mr Jigsaw 
Elizabeth 
Powell 
1928 Fantasy 
Nov 1928 - 
Jan 1929 
45 3 76 
Road to 
Widgewong, The 
Leslie Lee 1928 Older 
Apr 1928 - 
Nov 1928 
66 5 76 
Di-Double-Di 
Constance 
Mackness 
1929 Girls 
Sep 1929 - 
Mar 1930 
47 3 77 
Ginger for Pluck 
Daniel 
Hamline 
1929 Older 
Oct 1929 - 
May 1930 
54 3 77 
Story Time Sonia Hardie 1929 Anthology 
Nov 1929 - 
May 1930 
43 3 77 
Sunset Hill 
Elizabeth 
Powell 
1929 Girls 
Sep 1929 - 
Aug 1930 
46 4 77 
Pick and the 
Duffers 
Kay Glasson 
Taylor 
1930 Boys 
Dec 1930 - 
Jun 1931 
49 3 79 
King's Castle 
Doreen 
Puckridge 
1931 Girls 
Feb 1931 - 
Jun 1931 
63 4 79 
Bud the Monkey 
Lin 
MacDonald 
1932 Older 
Aug 1932 - 
Feb 1933 
44 4 71, 80 
Frolic Fair 
George and 
Joan 
Mackaness 
1932 Anthology 
Jul 1932 - 
Jun 1950 
54 3 71 
Blinky Bill 
Dorothy 
Wall 
1933 Fantasy 
Aug 1933 - 
Feb 1940 
106 4 83 
Bunch of 
Wildflowers 
Ida Rentoul 
Outhwaite 
1933 Anthology 
Nov 1933 - 
Dec 1934 
72 3 85 
Total   
 Oct 1897 - 
June 1950 
3972 11 - 
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Appendix 5.2: Quantity of review copies distributed compared to the quantity of reviews in the Angus & Robertson Archive 
 
NSW VIC QLD SA WA TAS NZ Other Total 
Copies Reviews Copies Reviews Copies Reviews Copies Reviews Copies Reviews Copies Reviews Copies Reviews Copies Reviews Copies Reviews 
Teens 68 33 37 21 44 18 13 4 13 4 4 3 27 14 0 0 206 97 
Spirit of the 
Bush Fire 
15 7 8 1 9 1 5 1 3 0 4 1 7 2 0 0 51 13 
Girls Together 58 30 19 4 24 6 6 1 9 1 3 1 21 7 0 0 140 50 
Bushland Stories 33 14 19 9 15 3 4 0 4 2 4 3 14 11 0 9 93 51 
Scribbling Sue 22 2 12 2 0 0 5 0 0 0 1 1 0 0 0 0 40 5 
Gem of the Flat 22 28 12 15 4 13 5 7 7 2 1 1 0 10 0 4 51 80 
Book of 
Australian Verse 
8 3 0 2 0 0 0 0 0 1 0 0 0 0 0 0 8 6 
Gum-Nut Babies 172 68 68 22 52 15 23 21 12 3 6 1 52 21 6 3 391 154 
Magic Pudding 14 28 7 13 6 9 3 4 4 3 4 1 17 18 40 12 95 88 
City of 
Riddle-Me-Ree 
224 38 132 11 79 11 29 6 36 2 10 1 73 8 49 2 632 79 
Wattle Babies 224 36 132 21 79 19 29 8 36 4 10 1 73 11 49 9 632 109 
Snugglepot 
and Cuddlepie 
79 36 43 16 41 13 12 6 23 8 12 3 38 14 40 6 288 102 
Boronia Babies 218 18 130 11 79 5 31 6 37 4 10 0 84 11 0 0 589 55 
Ragged Blossom 147 36 65 21 53 9 18 4 22 9 7 2 76 12 101 15 489 108 
Flannel Flowers 166 26 72 17 56 5 23 7 24 4 7 3 78 11 15 2 441 75 
Little Obelia 70 18 39 13 30 5 11 4 13 3 4 3 39 11 31 8 237 65 
Book for Kids 64 13 31 9 30 5 14 3 9 2 4 2 40 10 0 5 192 49 
Wilderness 107 11 41 6 38 2 13 3 14 0 5 3 30 5 3 1 251 31 
Total 1711 445 867 214 639 139 244 85 266 52 96 30 669 176 334 76 4826 1217 
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Appendix 5.3: Australian reviews in Angus & Robertson Archive compared to Trove 
‘Reviews in A&R Archive’ refers to the total Australian reviews (not the overall total in Appendix 5.1). 
The time periods were designed to approximately coincide with the periodisation used in Chapter One. 
 
 No reviews in 
A&R Archive 
Lightly 
reviewed 
(1-20 reviews) 
Moderately 
reviewed 
(21-79 reviews) 
Heavily 
reviewed 
(80+ reviews) 
Federation: 1897-1909 
Book Title NA 
Spirit of the 
Bushfire 
Girls Together Teens 
Reviews in A&R Archive  11 43 83 
Reviews in Trove  6 42 51 
Reviews in Trove 
not in A&R Archive 
 3 19 21 
World War I: 1910-1923 
Book Title Waterside Stories Billy-Bubbles Book for Kids Wattle Babies 
Reviews in A&R Archive 0 5 36 90 
Reviews in Trove 1 4 31 57 
Reviews in Trove 
not in A&R Archive 
1 1 24 37 
Cornstalk: 1924-1929 
Book Title 
Adventures of 
Melaleuca 
Breakers on the 
Beach 
Lion’s Son, The Robin 
Reviews in A&R Archive 0 26 32 109 
Reviews in Trove 1 12 15 38 
Reviews in Trove 
not in A&R Archive 
1 1 2 11 
Depression: 1930-1933 
Book Title 
Jacko the 
Broadcasting 
Kookaburra 
NA 
Bunch of 
Wildflowers 
Blinky Bill 
Reviews in A&R Archive 0  58 88 
Reviews in Trove 47  31 42 
Reviews in Trove 
not in A&R Archive 
47  13 13 
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Appendix 5.4: New Zealand reviews in Angus & Robertson Archive compared 
to Papers Past 
‘Reviews in A&R Archive’ refers to the New Zealand reviews (not the overall total in Appendix 5.1). 
The time periods were designed to approximately coincide with the periodisation used in Chapter One. 
 
 No reviews in 
A&R Archive 
Lightly 
reviewed 
(1-10 reviews) 
Moderately 
reviewed 
(11-20 reviews) 
Heavily 
reviewed 
(20+ reviews) 
Federation: 1897-1909 
Book Title NA 
Spirit of the 
Bushfire 
Teens NA 
Reviews in A&R Archive  2 14  
Reviews in Papers Past  5 4  
Reviews in Papers Past 
not in A&R Archive 
 3 0  
World War I: 1910-1923 
Book Title Billy-Bubbles 
City of 
Riddle-Me-Ree 
Bushland 
Stories 
Gum-Nut 
Babies 
Reviews in A&R Archive 0 8 11 21 
Reviews in Papers Past 0 7 14 8 
Reviews in Papers Past 
not in A&R Archive 
0 5 12 2 
Cornstalk: 1924-1929 
Book Title 
More About the 
World of Little Lives 
Mr Jigsaw Budgeree Bill Glad School 
Reviews in A&R Archive 0 9 14 22 
Reviews in Papers Past 0 2 3 5 
Reviews in Papers Past 
not in A&R Archive 
0 0 1 1 
Depression: 1930-1933 
Book Title 
Jacko the 
Broadcasting 
Kookaburra 
King’s Castle Frolic Fair NA 
Reviews in A&R Archive 0 9 11  
Reviews in Papers Past 3 1 8  
Reviews in Papers Past 
not in A&R Archive 
3 0 2  
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Appendix 5.5: British reviews in Angus & Robertson Archive compared to 
British Library Newspapers Part II 
‘Reviews in A&R Archive’ refers to the total British reviews (not the overall total in Appendix 5.1). 
The time periods were designed to approximately coincide with the periodisation used in Chapter One. 
 
 No reviews in 
A&R Archive 
Lightly reviewed 
(1-10 reviews) 
Moderately reviewed 
(11+ reviews) 
Federation: 1897-1909 
Book Title Teens NA NA 
Reviews in A&R Archive 0   
Reviews in British 
Library Newspapers 
0   
Reviews in British Library 
Newspapers not in A&R Archive 
0   
World War I: 1910-1923 
Book Title Flannel Flowers Bushland Stories Little Ragged Blossom 
Reviews in A&R Archive 0 8 15 
Reviews in British 
Library Newspapers 
0 2 3 
Reviews in British Library 
Newspapers not in A&R Archive 
0 1 1 
Cornstalk: 1924-1929 
Book Title 
Hugh Stanford’s 
Luck 
Black Star NA 
Reviews in A&R Archive 0 1  
Reviews in British 
Library Newspapers 
0 0  
Reviews in British Library 
Newspapers not in A&R Archive 
0 0  
Depression: 1930-1933 
Book Title Blinky Bill NA NA 
Reviews in A&R Archive 0   
Reviews in British 
Library Newspapers 
0   
Reviews in British Library 
Newspapers not in A&R Archive 
0   
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Appendix 5.6: Countries reviewing Angus & Robertson children’s books 
Country 
No. 
Reviews 
No. 
Serials 
No. 
Towns 
Date 
Range 
Average 
Length 
Australia 3116 518 242 1897-1948 22 lines 
Ceylon 5 3 1 1919-1926 15 lines 
England 19 17 11 1911-1933 16 lines 
Fiji 4 1 1 1917-1928 14 lines 
India 7 3 3 1919-1926 50 lines 
Ireland 3 3 1 1921-1926 16 lines 
Japan 2 1 1 1918 41 lines 
New Zealand 665 75 35 1897-1940 23 lines 
Papua New Guinea 14 2 2 1917-1934 23 lines 
Scotland 11 9 5 1911-1929 12 lines 
South Africa 118 17 10 1918-1933 28 lines 
Unknown 8 - - 1918-1930 26 lines 
Total 3972 649 312 1897-1948 22 lines 
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Appendix 5.7: Towns reviewing Angus & Robertson children’s books 
Country State Town No. Serials No. Reviews Average No. Lines 
Australia ACT Canberra 1 6 17 
Australia NSW Albury 2 9 11 
Australia NSW Armidale 2 4 26 
Australia NSW Ashfield 1 1 44 
Australia NSW Ballina 1 2 21 
Australia NSW Balranald 1 1 29 
Australia NSW Bangalow 1 1 20 
Australia NSW Bathurst 3 5 24 
Australia NSW Bega 1 1 8 
Australia NSW Berry 1 5 17 
Australia NSW Bingara 1 3 20 
Australia NSW Blayney 2 4 13 
Australia NSW Blue Mountains 2 21 32 
Australia NSW Bourke 1 18 14 
Australia NSW Bowral 1 1 15 
Australia NSW Braidwood 2 10 20 
Australia NSW Brewarrina 1 1 10 
Australia NSW Broken Hill 2 17 35 
Australia NSW Bundarra 1 3 9 
Australia NSW Burrowa 1 2 17 
Australia NSW Byron Bay 1 7 18 
Australia NSW Casino 3 13 28 
Australia NSW Cessnock 1 1 44 
Australia NSW Condobolin 1 8 18 
Australia NSW Coolamon 2 2 10 
Australia NSW Cooma 2 13 36 
Australia NSW Coonabarabran 1 3 15 
Australia NSW Cootamundra 2 5 20 
Australia NSW Corowa 1 11 20 
Australia NSW Cowra 1 8 18 
Australia NSW Crookwell 1 1 18 
Australia NSW Crows Nest 1 2 26 
Australia NSW Deniliquin 2 11 18 
Australia NSW Dubbo 1 4 18 
Australia NSW Dungog 1 1 11 
Australia NSW Finley 1 1 33 
Australia NSW Forbes 3 13 13 
Australia NSW Glen Innes 1 5 24 
Australia NSW Glenelg 1 1 11 
Australia NSW Gloucester 1 1 21 
Australia NSW Goulburn 2 10 14 
Australia NSW Grafton 2 19 21 
Australia NSW Grenfell 2 15 10 
Australia NSW Griffith 1 2 24 
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Appendix 5.7: Towns reviewing Angus & Robertson children’s books (continued) 
Country State Town No. Serials No. Reviews Average No. Lines 
Australia NSW Gundagai 1 10 21 
Australia NSW Gunnedah 3 5 27 
Australia NSW Harden 1 2 9 
Australia NSW Hay 1 6 17 
Australia NSW Hillston 1 7 15 
Australia NSW Holbrook 1 2 25 
Australia NSW Inverell 2 3 22 
Australia NSW Junee 1 1 40 
Australia NSW Kempsey 1 7 19 
Australia NSW Kensington 1 3 19 
Australia NSW Kiama 2 7 18 
Australia NSW Kurri Kurri 1 2 5 
Australia NSW Leeton 1 2 12 
Australia NSW Lismore 2 21 16 
Australia NSW Lithgow 1 2 9 
Australia NSW Lockhart 1 1 4 
Australia NSW Maitland 1 10 27 
Australia NSW Manilla 2 16 24 
Australia NSW Manly 1 1 29 
Australia NSW Merriwa 1 2 37 
Australia NSW Molong 1 1 4 
Australia NSW Moree 1 4 10 
Australia NSW Mudgee 2 8 28 
Australia NSW Mullumbimby 1 9 16 
Australia NSW Murwillumbah 1 1 16 
Australia NSW Muswellbrook 1 1 8 
Australia NSW Narrabri 2 3 25 
Australia NSW Newcastle 2 55 29 
Australia NSW Nowra 1 1 11 
Australia NSW Orange 2 18 19 
Australia NSW Parkes 3 39 20 
Australia NSW Parramatta 1 1 28 
Australia NSW Paterson 1 1 19 
Australia NSW Port Macquarie 2 5 12 
Australia NSW Queanbeyan 1 2 13 
Australia NSW Quirindi 2 4 19 
Australia NSW Scone 1 5 23 
Australia NSW Singleton 1 4 24 
Australia NSW Sydney 82 686 23 
Australia NSW Tamworth 4 7 34 
Australia NSW Taree 2 16 19 
Australia NSW Temora 2 9 18 
Australia NSW Tenterfield 2 5 20 
Australia NSW Tumut 1 1 32 
Australia NSW Uralla 1 1 34 
Australia NSW Wagga Wagga 2 2 31 
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Appendix 5.7: Towns reviewing Angus & Robertson children’s books (continued) 
Country State Town No. Serials No. Reviews Average No. Lines 
Australia NSW Walcha 2 19 11 
Australia NSW Walgett 1 1 24 
Australia NSW Warialda 1 2 28 
Australia NSW Wauchope 1 2 33 
Australia NSW Wellington 1 1 21 
Australia NSW Wilcannia 1 1 4 
Australia NSW Windsor 1 2 21 
Australia NSW Wingham 1 17 54 
Australia NSW Wollongong 2 18 13 
Australia NSW Woollahra 1 1 36 
Australia NSW Yass 1 6 34 
Australia NSW Young 3 7 24 
Australia NT Darwin 2 5 18 
Australia QLD Allora 1 4 17 
Australia QLD Atherton 1 20 14 
Australia QLD Barcaldine 1 6 34 
Australia QLD Blackall 1 7 39 
Australia QLD Boonah 1 4 20 
Australia QLD Brisbane 26 241 22 
Australia QLD Bundaberg 4 10 21 
Australia QLD Cairns 3 5 27 
Australia QLD Charleville 2 5 46 
Australia QLD Charters Towers 2 3 19 
Australia QLD Childers 1 15 21 
Australia QLD Clermont 1 9 11 
Australia QLD Clifton 1 8 19 
Australia QLD Cloncurry 1 2 12 
Australia QLD Coffs Harbour 1 3 11 
Australia QLD Cooktown 1 2 10 
Australia QLD Coolangatta 2 8 23 
Australia QLD Coonamble 2 2 26 
Australia QLD Dalby 1 12 19 
Australia QLD Emerald 1 8 37 
Australia QLD Gympie 2 14 19 
Australia QLD Herberton 1 14 22 
Australia QLD Ipswich 1 17 25 
Australia QLD Kingaroy 1 14 18 
Australia QLD Longreach 1 1 21 
Australia QLD Mackay 2 3 30 
Australia QLD Maryborough 3 35 24 
Australia QLD Mitchell 2 2 34 
Australia QLD Mount Morgan 1 1 9 
Australia QLD Mt Esk 1 5 19 
Australia QLD Poona 1 3 27 
Australia QLD Rockhampton 4 16 34 
Australia QLD Roma 1 3 23 
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Appendix 5.7: Towns reviewing Angus & Robertson children’s books (continued) 
Country State Town No. Serials No. Reviews Average No. Lines 
Australia QLD Sandgate 1 1 29 
Australia QLD Southport 1 1 9 
Australia QLD Stanthorpe 1 2 19 
Australia QLD Toowoomba 3 26 25 
Australia QLD Townsville 3 18 24 
Australia QLD Warwick 3 10 22 
Australia SA Adelaide 19 150 25 
Australia SA Balaklava 1 1 4 
Australia SA Barossa 1 1 7 
Australia SA Blyth 1 3 119 
Australia SA Booyoolie 1 1 19 
Australia SA Bordertown 1 18 23 
Australia SA Burra 1 1 14 
Australia SA Clare 1 3 10 
Australia SA Cowell 1 1 30 
Australia SA Gawler 1 1 10 
Australia SA Kadina 2 11 22 
Australia SA Kapunda 1 8 13 
Australia SA Kingscote 1 1 29 
Australia SA Millicent 1 13 27 
Australia SA Moonta 1 4 25 
Australia SA Mount Barker 1 1 60 
Australia SA Mount Gambier 2 12 23 
Australia SA Naracoorte 1 4 15 
Australia SA Petersburg 1 1 30 
Australia SA Quorn 1 1 39 
Australia SA Renmark 1 15 28 
Australia SA Stralhalbyn 1 1 30 
Australia SA Victor Harbour 1 1 4 
Australia TAS Burnie 1 1 28 
Australia TAS Hobart 7 59 17 
Australia TAS Launceston 4 35 15 
Australia TAS Ulverstone 1 1 51 
Australia TAS Zeehan 1 1 24 
Australia VIC Ararat 1 11 16 
Australia VIC Avoca 1 9 11 
Australia VIC Bairnsdale 1 1 19 
Australia VIC Ballarat 3 36 26 
Australia VIC Beechworth 1 1 33 
Australia VIC Benalla 1 1 16 
Australia VIC Bendigo 1 20 22 
Australia VIC Castlemaine 2 31 17 
Australia VIC Chiltern 2 18 15 
Australia VIC Cobden 1 1 3 
Australia VIC Colac 1 3 30 
Australia VIC Coleraine 2 9 13 
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Appendix 5.7: Towns reviewing Angus & Robertson children’s books (continued) 
Country State Town No. Serials No. Reviews Average No. Lines 
Australia VIC Echuca 1 2 15 
Australia VIC Geelong 2 11 21 
Australia VIC Hamilton 1 4 33 
Australia VIC Horsham 2 11 21 
Australia VIC Kerang 1 3 15 
Australia VIC Kilmore 1 7 7 
Australia VIC Kyabram 1 1 16 
Australia VIC Kyneton 2 11 24 
Australia VIC Latrobe Valley 1 1 7 
Australia VIC Leongatha 1 17 24 
Australia VIC Maldon 1 1 41 
Australia VIC Mansfield 1 3 14 
Australia VIC Maryborough 3 6 37 
Australia VIC Melbourne 36 306 20 
Australia VIC Mildura 1 6 20 
Australia VIC Myrtleford 1 1 13 
Australia VIC Nagambie 1 6 22 
Australia VIC Newstead 1 1 24 
Australia VIC Nhill 1 3 13 
Australia VIC Omeo 1 19 28 
Australia VIC Ouyen 1 8 22 
Australia VIC Port Fairy 1 2 9 
Australia VIC Portarlington 1 1 5 
Australia VIC Portland 1 1 10 
Australia VIC Richmond 1 1 21 
Australia VIC Sale 2 26 12 
Australia VIC Seymour 1 1 3 
Australia VIC Shepparton 2 14 24 
Australia VIC St Arnaud 2 15 11 
Australia VIC Stanwell 2 6 22 
Australia VIC Stratford 2 2 11 
Australia VIC Sunbury 1 6 21 
Australia VIC Swan Hill 1 9 17 
Australia VIC Talbot 2 5 21 
Australia VIC Tungamah 1 2 8 
Australia VIC Wangaratta 1 1 33 
Australia VIC Warracknabeal 1 21 40 
Australia VIC Warragul 1 1 3 
Australia VIC Warrnambool 1 2 17 
Australia VIC Werribee 1 1 28 
Australia VIC Wonthaggi 1 4 29 
Australia VIC Yackandandah 1 6 15 
Australia VIC Yarrawonga 1 3 31 
Australia WA Blackwood 1 3 8 
Australia WA Broome 1 3 16 
Australia WA Bunbury 1 1 14 
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Appendix 5.7: Towns reviewing Angus & Robertson children’s books (continued) 
Country State Town No. Serials No. Reviews Average No. Lines 
Australia WA Carnarvon 1 2 11 
Australia WA Coolgardie 2 2 29 
Australia WA Geraldton 1 2 19 
Australia WA Gnowangerup 1 1 13 
Australia WA Kalgoorlie 3 9 31 
Australia WA Katanning 1 8 20 
Australia WA Meekatharra 1 2 24 
Australia WA Murchison 1 4 13 
Australia WA Narrogin 2 6 13 
Australia WA Northam 1 1 17 
Australia WA Perth 13 88 25 
Australia WA Wagin 1 4 27 
Australia WA York 2 9 17 
Australia  Unknown 6 9 13 
Ceylon  Colombo 3 5 15 
England  Bath 1 1 9 
England  Birmingham 1 1 8 
England  Bradford 1 1 48 
England  Brighton 1 1 16 
England  Ipswich 1 1 12 
England  Leicester 1 1 7 
England  Liverpool 1 1 10 
England  London 7 9 14 
England  Norwich 1 1 15 
England  Nottingham 1 1 30 
England  Southport 1 1 26 
Fiji  Levuka 1 4 14 
India  Calcutta 1 2 27 
India  Lahore 1 3 76 
India  Madras 1 2 34 
Ireland  Belfast 3 3 16 
Japan  Yokohama 1 2 41 
NZ  Alexandra 1 1 12 
NZ  Ashburton 1 31 23 
NZ  Auckland 7 59 17 
NZ  Blenheim 1 1 17 
NZ  Canterbury 1 2 17 
NZ  Christchurch 8 127 22 
NZ  Dunedin 5 91 25 
NZ  Eketahuna 1 8 15 
NZ  Eltham 1 5 42 
NZ  Feilding 1 30 16 
NZ  Gisborne 2 19 19 
NZ  Gore 1 10 17 
NZ  Greymouth 2 10 16 
NZ  Hamilton 1 3 48 
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Appendix 5.7: Towns reviewing Angus & Robertson children’s books (continued) 
Country State Town No. Serials No. Reviews Average No. Lines 
NZ  Hawera 1 3 23 
NZ  Hawke's Bay 2 4 28 
NZ  Hokitika 1 1 17 
NZ  Invercargill 2 30 33 
NZ  Marton 1 6 17 
NZ  Masterton 3 26 21 
NZ  Nelson 1 3 18 
NZ  New Plymouth 3 35 18 
NZ  Oamaru 2 20 34 
NZ  Otaki 1 1 9 
NZ  Pahiatua 1 1 21 
NZ  Palmerston North 3 10 25 
NZ  Rotorua 1 2 18 
NZ  Te Aroha 1 2 16 
NZ  Thames 1 1 28 
NZ  Timaru 2 28 46 
NZ  Unknown 2 2 11 
NZ  Wairoa 1 1 26 
NZ  Wanganui 2 22 26 
NZ  Wellington 10 66 21 
NZ  Whangarei 1 4 22 
Papua New Guinea Bougainville 1 2 10 
Papua New Guinea Port Moresby 1 12 25 
Scotland  Aberdeen 2 2 19 
Scotland  Dundee 1 1 20 
Scotland  Edinburgh 2 4 10 
Scotland  Glasgow 3 3 8 
Scotland  Inverness 1 1 7 
South Africa  Bloemfontein 1 10 16 
South Africa  Bulawayo 1 3 21 
South Africa  Cape Town 2 17 27 
South Africa  Durban 5 48 32 
South Africa  East London 1 3 18 
South Africa  Johannesburg 3 24 28 
South Africa  Kimberley 1 5 29 
South Africa  Port Elizabeth 1 5 16 
South Africa  Pretoria 1 2 10 
South Africa  Unknown 1 1 21 
Unknown   - 8 26 
Total 649 3972 22 lines 
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Appendix 5.8: Children’s book reviews in Australian religious periodicals 
Periodical Location Denomination No. Reviews Date Range 
Australian Christian 
World 
Sydney, NSW Nondenominational 25 1898-1933 
Methodist Sydney, NSW Methodist 25 1897-1934 
Presbyterian Banner Adelaide, SA Presbyterian 24 1924-1934 
Church Standard Sydney, NSW Anglican 22 1918-1932 
Catholic Press Sydney, NSW Catholic 21 1897-1933 
Freemans Journal Sydney, NSW Catholic 18 1897-1933 
Presbyterian Outlook Brisbane, QLD Presbyterian 18 1925-1934 
Southern Cross Adelaide, SA Catholic 16 1917-1931 
Church Record Sydney, NSW Anglican 16 1917-1927 
NSW Presbyterian Sydney, NSW Presbyterian 16 1897-1933 
Church of England 
Messenger 
Melbourne, VIC Anglican 13 1921-1932 
WA Presbyterian Perth, WA Presbyterian 13 1925-1933 
Catholic Standard Hobart, TAS Catholic 12 1925-1929 
Congregationalist Sydney, NSW Congregationalist 11 1920-1931 
Methodist Leader Brisbane, QLD Methodist 9 1917-1928 
Catholic Advocate Brisbane, NSW Catholic 8 1925-1927 
Church News Perth, WA Anglican 8 1919-1929 
Tasmanian Presbyterian Launceston, TAS Presbyterian 8 1927-1933 
Austral Light Melbourne, VIC Catholic 6 1897-1919 
Church Chronicle Brisbane, QLD Anglican 5 1925-1934 
Church Record Perth, WA Anglican 5 1924-1925 
Methodist Times Brisbane, QLD Methodist 5 1927-1928 
Tribune Melbourne, VIC Catholic 4 1924-1926 
Presbyterian Messenger Sydney, NSW Presbyterian 4 1898-1926 
Annals of Our Lady of 
the Sacred Heart 
Kensington, NSW Catholic 3 1929 
Australian Christian 
Commonwealth 
Adelaide, SA Methodist 3 1919-1924 
Church News Hobart, TAS Anglican 2 1929 
Australian Baptist Sydney, NSW Baptist 1 1926 
Australian Jewish 
Chronicle 
Sydney, NSW Jewish 1 1930 
Church Guardian Adelaide, SA Anglican 1 1924 
Newcastle Catholic 
Diocese Magazine 
Cessnock, NSW Catholic 1 1926 
Protestant World Sydney, NSW Protestant 1 1927 
VIC Presbyterian Melbourne, VIC Presbyterian 1 1932 
WA Congregationalist Perth, WA Congregationalist 1 1919 
Western Methodist Perth, WA Methodist 1 1920 
Total   328 1897-1934 
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Appendix 5.9: Children’s book reviews in Australian educational periodicals 
Periodical Location No. Reviews Date Range 
Education Gazette Melbourne, VIC 24 1918-1933 
Education Gazette Sydney, NSW 23 1897-1933 
WA Teachers Journal Perth, WA 18 1924-1933 
SA Teachers Journal Adelaide, SA 17 1918-1931 
NSW Teacher and Tutorial Guide Sydney, NSW 15 1925-1933 
Education Gazette Adelaide, SA 11 1925-1931 
QLD Teachers Journal Brisbane, QLD 9 1897-1928 
Educational Record Hobart, TAS 4 1911-1932 
Educational News Unknown 1 1897 
Education Gazette Unknown 1 1929 
Teachers Tamworth, NSW 1 1928 
VIC Teachers Journal Melbourne, VIC 1 1933 
Total  125 1897-1933 
 
Appendix 5.10: Children’s book reviews in Australian agricultural periodicals 
Periodical Location No. Reviews Date Range 
Land Sydney, NSW 20 1917-1931 
Graziers Review Brisbane, QLD 15 1924-1933 
Stock and Station Journal Sydney, NSW 13 1897-1922 
Farmer & Settler Sydney, NSW 11 1914-1928 
Producers Review Toowoomba, QLD 9 1926-1934 
Country Life Sydney, NSW 9 1915-1939 
Country News Adelaide, SA 9 1924-1927 
Australian Farming Melbourne, VIC 8 1923-1926 
Riverine Grazier Hay, NSW 6 1917-1926 
Australian Pastoralist Brisbane, QLD 4 1930-1933 
Pastoral Finance Association Quarterly Sydney, NSW 3 1920-1921 
Agriculturalist Blyth, SA 3 1897-1918 
QLD Grazier Brisbane, QLD 3 1917-1927 
Farmer & Grazier Brisbane, QLD 2 1925-1927 
Stock and Land Melbourne, VIC 2 1926 
Pastoral Review Melbourne, VIC 1 1932-1933 
Farmers Gazette Brisbane, QLD 1 1917 
Western Grazier Wilcannia, NSW 1 1918 
QLD Producer Brisbane, QLD 1 1924 
Deniliquin Pastoral Times Deniliquin, NSW 1 1925 
Plains Producer Balaklava, SA 1 1918 
Total  123 1897-1939 
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APPENDIX 6: SAMPLE ARCHIVAL DOCUMENTS 
Appendix 6.1: Angus & Robertson Correspondence  
This April 1925 letter from Angus & Robertson to Mary Grant Bruce was located at ML MSS 314, 
Volume 16, p. 67 in the Angus & Robertson Archive: Publishing Files and Associated Papers. 
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Appendix 6.2: Author Correspondence 
This February 1918 letter from Zora Cross to George Robertson, was located at ML MSS 314, Volume 
20, Item 2, p. 425 in the Angus & Robertson Archive: Publishing Files and Associated Papers. 
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Appendix 6.3: Book Reviews  
This page, containing thirteen reviews for Tails and Tarradiddles (1928) by the Perfesser and Alter Ego 
[Launcelot Harrison], was located at ML MSS 3269, 492, Volume 60 in the Angus & Robertson 
Archive: Book Reviews in Bound Volumes, 1894-1970. 
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Appendix 6.4: Ledger for Distribution of Review Copies 
This page, showing the distribution of review copies to Sydney serials for books published in 1920-1921, 
was located in the List of Publications Sent for Review and Where Sent at ML MSS 3269, Box 24, Item 1 
within the Angus & Robertson Archive: Business Records. 
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